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Used to cut a path of destruction through medieval Europe, comes The Sword 
of Dracula. This beautiHil sword measures 34 inches in overall length and sports 
a 27-inch blade of high carbon steel and a brass pommel. Each sword 
comes complete with a unique "coffin-shaped" wall 
an attached candle shelf, so this dramatic sword can 
be displayed in the proper fashion. Also unthin this 
unholy collection, is Vlad Dracula s unique walk- 
ing cane. This masterpiece features Vlad's family 
crest, his father's infamous "Dragon,” as its handle. Stretching a full 38-inches 
in length, this dark replica can also be purchased as a sword cane. With 
a push of a button, located just under the Dragon, you can release the thin, 
deadly blade of this deceptive cane. This piece also comes with a wall-mount- 
ing display plaque. Finally, the third piece of the 
Quincey's Rhino-headed Bowie Knife. 

Measuring 17" in overall length, this 
massive Bowie Knife sports a 420 
stainless steel blade. After being 
dragged into the safety of Castle 
Dracula, Vlad's precious Mina rips 
Quincey's Bowie from the chest of the 
dying vampire prince, and delivers the 
blow by removing his head, ending 
his tormented life as Nosferatu. A "coffin-shaped’ 
display stand is included and holds the Rhino 
Bow'ie horizontally in place. 

• Sword of Dracula - 5259.95 

• Dracula's Cane - 5159.95 

• Dracula's Sword Cane - 5199,95 

• Rhino Bouie Knife - 5219.95 

Please add $10 for each piece ordert- 

Most Major Credit Cards Accepted 

• The Bram Stoker's Dracula Collection 
uill be available this November (2001). 

Be sure to reserve yours today] 


TM & O 2(H)I (Ailumbia Pictures Industrirs Inc. 

All Rights Reserved 
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films informed a big part of my youth and adolescence, I have to admit that there aren’t a 


lot that get me very excited these days. Even going back and revisiting some of the most 
frightening cinematic moments of my youth (a circumstance that happens all too often 
around here), is inevitably cause for disappointment. Somehow. The Amityville Horror, 

The Beast Within and Gargoyles aren’t nearly as pant-pissingly scary as 1 remembered 
them. Not that I don’t still entertain fond memories.... 

Well, anyway, being a horror film nut is - for me at least - only true relative to people 
who don’t really dig having cannibals or demons or dead children in their regular cinemat- 
ic diet. In other words, people like my mom and dad. But if I were to compare my tastes to 
all those rabid Friday the 13th fans out there, or the ever-optimistic Halloween diehards, 

I’d have to say I’m just another pretty average moviegoer. 

Don’t get me wrong: I remember a time when I entertained high hopes for Halloween 5: 
The Revenge of Michael Myers, and even spent five bucks on Night of the Demons one 
lonely Sunday because everybody else had wanted to see Full Metal Jacket the night 
before. And I admit, there’s nothing quite like a classic balls-out gorefest like The Thing or 
Day of the Dead or even Evil Ed. But then there are those other films, the ones that don’t 
have the word “honor” written all over them, the ones without the menacing box cover art 
or threatening tagline. 

The ones you usually miss. 

Movies like David Lynch’s Mulholland Drive, which is more of a dark drama that only 
hints at honor (but when it does, it’s a really twisted and profound sort of honor). Or The 
Devil's Backbone, a drama set in a Spanish orphanage with a hair-raising ghost story 
woven right into the middle. Far from being tame, these films pioneer new avenues and 
opportunities for the geme, primarily because they’re not afraid to explore how honor fits 
into other kinds of stories. 

Of course, dramas that incorporate honor - or vice versa - are really nothing new. In 
fact, more often than not, they’re responsible for many of the genre’s defining moments. 
Movies like Charles Laughton’s Night of the Hunter (1955), Ingmar Bergman’s The Sev- 
enth Sea/ (1956), Robert Aldritch’s Whatever Happened to Baby Jane? (1961), Walter 
Grauman’s Lady In a Cage (1963), Kaneto Shindo’s Onibaba (1964), Roman Polanski’s 
Repulsion (1965), Terence Young’s Wait Until Dark {1961), Robin Hardy’s The Wicker 
Man (1973) and Jerzy Skolimowski’s The Shout (1979), to name just a few. 

Titles like these you probably won’t find in too many A to Z’s of horror, only the ones 
that have done their homework. Because these films are just as terrifying, just as commit- 
ted to venture into the territories of murder, death or fear itself 

I don’t want to spoil your fun if you’re the kind of reader who flips to our Cinemacabre 
section to get an update on the latest blockbuster horror, or the most repulsive straight-to- 
video indie currently making the rounds. Hey, knock yourself out, that’s why we’re here. 

But I also encourage you to take a chance on some of the less obvious titles; you’ll be 
surprised at what you may find. My guess is that, at the very least, you’ll realize how full 
of possibilities a horror movie can be. Who knows, you may never scare the same way 
again. 

-RG 

rod@rue-morgue. com 
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AH 1$ Nell 

Congratulations on ttie best write-up I’ve 
ever seen done on Alan Moore and Eddie 
Campbell's From Hell. You approached the 
interview with the knowledge and the rever- 
ence I fully expected from Rue Morgue. Con- 
gratulations too on having the foresight not to 
Include splashy coverage of the film, which 
(from what I’ve heard) does not measure up 
anywhere near the graphic novel. You are now 
officially the best horror magazine out there! 

Jeff Fitzgerald 

Los Angeles. California 

Scream Away 

I was quite excited when you reported some 
time ago that we would be getting a horror- 
themed channel in Canada. However, when our 
new digital channels were previewed last 
month, Scream was conspicuous by its 
absence. I e-mailed my cable provider at once 
(Shaw Cable) and received a smarmy reply 
saying that they (Shaw) were under no obliga- 
tion to carry any or all of the new channels. 
Therefore, any unfortunates such as myself 
who subscribe to Shaw Digital Cable are 
unable to receive Scream. As they are the only 
cable provider in western Canada, tills will 
leave many Canadians unable to subscribe to 
tills channel. 

Obviously, Shaw is indifferent to the wishes 
of its customers, but perhaps in an upcoming 
feature on the channel, you could Indicate 
which cable or satellite companies do carry It. 
As for myself, once I am living somewhere 
more permanent. I will most likely cancel my 
cable and use whatever service (satellite) will 
be carrying Scream. Thanks for letting me vent. 

M. Rybka 

Prince Albert, Saskatchewan 

You’re Welcome 

I would just like to say how much I have 
enjoyed your magazine the past year. There 
really isn’t anything else out there quite like it. 
It’s nice to know that when other magazines 
talk about the great paper they use and the 
“must-see” movies, you folks care about 
what's on the paper and the true horror 
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movies. Again thanks. Please keep up the good 
work. 

Chris Krinock 

Columbus, Ohio 

We Found THE Reader-! 

When I saw your mag, I went through the 
pages and an evil smile showed across my 
face! At last, a mag that has more info and 
interviews than merchandise and sponsors! I 
told my girlfriend that I finally found THE horror 
mag. She also went through it and was 
Impressed. Hope you can help me with this... I 
saw a movie in ’84-'85 and I’m trying to buy it. 
I think the title was 13 Murders and 1/27 It’s a 
parody of ’80s slasher movies. I remember a 
scene where the killer Is choosing his weapon 
and, after going through knives, axes and 
chainsaws he finally settles on a paper clip! Do 
you know the tittle? Can I get it anywhere? 

Keep up the “Gore work" 

Mr. “D” 

Montreal, Quebec 

The movie you 're thinking of is called Stu - 
dent Body but, unfortunately, we don't know of 


anyone who is currently carrying it. If we hnd 
out. however, we'll let you know. Happy haunts! 

September H 

I just wanted to drop my Canadian friends a 
few lines and say how much I appreciate them. 
As a result of the recent attack on my country, I 
for one am counting my blessings and thank 
God every day for life itself. I count my friends 
north of the border as blessings and I’m happy 
to have them. Thank you everyone and may 
God bless us all as we walk through the valley. 

Zombghoulie 

Toledo, Ohio 

Once again your magazine Is great. Not in an 
insulting way, but it contains no horror that was 
like watching the World Trade Center coming 
down. My wife who works on the 79th floor 
was late for work and missed this awful tragic 
event. I am so thankful. I hope we expose those 
#%$#©&* that did this to horrors of their own. 

I know /7Mfans could think of some real grue- 
some ideas. I know I have. There are so many 
people we know that are gone. I know It’s not 
the style of this great magazine, but could we 
say a prayer? 

David Segarra 

Glendale, New York 

The awful bagedy of September 1 1 has 
affected too many people, not least many 
friends and associates of Rue Morgue. It is 
hard to imagine how certain persons can come 
to the conclusion that by thoroughly violating 
other people 's lives and values, they would 
somehow further their own. Our thoughts go 
out to all our friends in New York, the US and 
all others outraged by die atrocides of that day. 


LETTERS POLICY 

We encourage readers to send their com- 
ments via mail or e-mail. Letters may be 
edited for length and/or content. Please 
send to info@rue-morgue.com or: 

POSTMORTEM 

C/0 Rue Morgue Magazine 1666 St. Clair 
Avenue West, 2nd Floor 
Toronto ON. M6N 1 H8 - CANADA 
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Reel Horrors of The Toronto International Film Festival 2001 



Hell House: Sinner's beware! 


They call it the Cannes of the West and. 
yes, it happens every year in the heart of 
Toronto, the multicultural jewel of Canada! 
Although mainly concentrating on those 
mainstream films with stars like Nicole Kid- 
man’s ex and Frank Stallone’s brother, The 
Toronto International Film Festival proved 
this year that it too can bleed with the best of 
them. Rue Morgue was only too happy to 
take front row and let all that delicious red 
drip onto our popcorn! Here are some high- 
lights from films expected to hit theatres 
near you over the months to come. Remem- 
ber, you read it here first! 

Hell House 
George HatliffUSA 

In Cedar Point Texas, there’s a haunted 
house that only seems like a typical teen 
scream, with its dungeons and demons, 
fake blood and liquid smoke. Only thing is 
that this one also offers you the opportunity 
of actually going to Hell - should you not 


accept Jesus Christ 
as your lord and 
saviour! That’s right, 
at Hell House the 
driveway is the road 
to eternal damna- 
tion, paved with 
drugs. AIDS, suicide 
and abortion. 

A headquarters for 
holy rollers. Hell 
House is the subject 
of George Ratliff’s 
documentary, a fas- 
cinating look at a 
group of driven and devout people who 
have refashioned a classic Halloween thrill 
ride to fit their religious ends. While the 
use of horror imagery to colour Fundamen- 
talist ideals is certainly nothing new to 
Christianity, Hell House throws light on 
one of its most bizarre variations. 

“Their take on it is that Halloween is a 
Pagan holiday and is the Devil’s work,” 
Ratliff told Rue Morgue. “For them. Hell 
House uses the Enemy's tools against Him; 
they consider that they’re using evil to fight 
evil. The kids who take part aren’t allowed 
to dance, drink or do anything during the 
three weeks Hell House operates, but they 
get to act out their impulses and become 
the person they’re not allowed to be. So 
they really get into it; it’s the one time of 
the year they get to freak out.” 

Hell House wanders the corridors and 
exposes viewers to junkies on the brink of 
death, abortions gone wrong and the 
corpses of those who never trusted in god's 
good grace. But despite the hidden message 
of redemption (available in a little chapel at 
the end of the “ride”), the big message of 


Hell House is that the god of love is also 
the god of fear. 

“[The Pentecostal Church] teaches that 
you should fear god and fear hell,” says 
Ratliff. “Love comes afterward; fear is a 
tool for teaching. But the other thing Pente- 
costs are known for is big entertainment; 
music, video screens, laser shows. They 
know how to reach people.” 

Hell House is a yearly tradition and its 
not hard to see why; each Hell House costs 
in the neighborhood of $25,000 to run. The 
three week total in ticket sales surpasses 
$100,000. No matter what you believe, fear 
is still big business. 

Mulhollakd Drive 
David Lynch USA 

What was originally a rejected series pilot 
is now a theatrical release with new scenes 
filmed and added. Smells like trouble, but 
we couldn’t resist the allure of David 
Lynch. This is the man who gave us 
Eraserhead and Blue Velvet, lest we forget. 

The plot: a harried director trying to cast 
his latest film, a bright and bubbly starlet 
hoping to make it big, and an amnesiac try- 
ing to figure out who’s trying to kill her. 
What results is a truly twisted and ultra- 
dark fable about life (and death) in Tinsel- 
town. But like we said, that’s the plot. It 
isn’t until the end that you realize that the 
plot couldn’t be further from the truth. 

While it’s unlikely to win converts to the 
cause, fans of Lynch and people looking for 
something beyond the usual multiplex fare 
will be bound by these dark dreams. We 
were astounded. Very weird, very strange; 
very Lynch. 


w 

• 

movieposter . com 
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Brotherhood OF THE Wolf 
Chhistoph Gahs- France 

Inspired by actual events, for over two 
years a mysterious monster dubbed the 
“Beast of Gevaudan" killed dozens of peo- 
ple in a rural region of France. Gregoire de 
Fronsac, a botanist from the Royal Court, 
and his Mohawk Indian blood brother Mani 
arrive to hunt the beast, but soon find 
they’re in over their heads. As the 
labyrinthian plot unfolds, the stage is set 
for a confrontation between man and beast, 
and a shadowy society who manipulates 
these catastrophic events. 

Brotherhood of the truly defies 
description; it must be experienced first- 
hand. While a little too lengthy with a few 
too many endings, this is the type of film 
you keep going to festivals to see; enter- 
tainment surprises at every turn. 


From Hell 

Hughes Brothers -USA 

Someone is slicing and dicing prostitutes 
in Whitechapel and it's up to intrepid 
(opium-addicted and psychic) Inspector 
Abberline (Johnny Depp) to solve the 
crime. With partner in tow, Abberline dis- 
covers a conspiracy at work, and finds him- 
self falling in love with a whore doomed to 
be the Ripper’s last victim. While From 
Hell the comic delved into dark, uncharted 
territory. From Hell the film is content to 
flash a few cool visuals and leave it at that. 
Here’s what we mean: Moore's graphic 
novel features the Elephant Man as a psy- 
chological catalyst for some of the Ripper’s 
deeds, a “Ganesha in the flesh” who should 
be worshiped as the safety of the Empire 
itself rests on his shoulders. In the movie, 
we see him at a medical lecture. That’s it. 
That pretty much sums up the extent to 
which producers misunderstood one of the 
best literary finds in the genre’s last twenty 
years. 

Hearts In Atlantis 
Scott Hicks - USA 

Hearts of Atlantis finds Stephen King in 
Stand By Me/Shawshank Redemption terri- 
tory with this adaptation of the horror-meis- 
ter’s opus about the '60s generation. Actu- 
ally an adaptation of the first and last sto- 
ries in that collection, it features Anthony 
Hopkins in the role of the mysterious 
stranger, and tells of his friendship with a 
young boy over the course of one summer. 
Directing from William (Misery) Gold- 
man’s adaptation, Scott (Shine) Hicks 
embosses Hearts in Atlantis with a nostal- 
gic glow, and while some sequences soar, 
one can’t escape an enormous sense of 
deja-vu. From the present-day framing 
device, to the stranger with the mysterious 
supernatural powers, the whole film comes 
across as one big King redux. Hopkins is so 
good (as usual) that the rest of the cast. 


^reiUilttieS. 


while competent, can’t come close to 
matching the conviction he brings to the 
stage. It means well, but Hearts In Atlantis 
is never engrossing enough; it shuffles 
when it should dance. 

The Bunker 
Rob Green - UK 

Dead of Night (RM#13) hinted at a resur- 
gence of the British horror film and The 
Bunker follows in its footsteps. It’s 1944 
and a group of battle-weary German sol- 
diers hole up in a bunker in the Ardennes. 
The tide has turned against them, doom is 
in the air... and then the noises start. Are 
they alone? Is it the enemy. Or something 
worse? Claustrophobic and set in the Val 
Lewton mode (with inspiration from EC 
Comics), The Bunker moves swiftly 
towards its grim resolution (do any of these 
types of films ever end well for the protag- 
onists?). With strong performances compli- 
mented by a literate script and moody 
direction. The Bunker is a pleasant surprise, 
if you're lucky enough to find it. 

Brad Abraham 



The Bunker: War story of the dead. 
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www.trashcompactor.de 
For the love of bad movies. Trash Com- 
pacfor sorts through all the B-movie rub- 
bish on the web and organizes it for your 
convenience. Be sure to click on "Ran- 
dom Site" to ride on the Trash Com- 
pacfor's web wheel of fortune! 

www.diabolical'dominion.com 

Diabolical Dominion Is a breath of fetid 
air with its exhaustive listings of body 
counts in movies and a section describ- 
ing all the scenes snipped from your 
favourite horror flicks, not to mention 
insider horror news. This one’s for the 
diehards. courtesy of Demonium 
screenwriter Ted Geoghegan and 
friends, 

http://members.aol.com/hearseq/ 

grimrides.htm 

Dying to get behind the wheel of a hot 
rod hearse? Trip on over to Grim Rides 
for the lowdown on where to pick up 
your very own motorized coffin carrier. 
Yeah! 

http://halloweenproject.tripod.com 

One of a few Canadian Halloween web- 
sites. The Halloween Project puts a 
Canadian spin on our favourite holiday 
with listings of haunted attractions in the 
Great White North. Head on over, fellow 
hosers, and help out this new site by 
posting your home haunt pics. 

www.homel 3.net 

Witness the haunting art of Russian- 
born Georgi Ostashov. Hereafter, your 
nightmares will all be hell-fire red! 

www.tinakrause.com 
A peek inside the many worlds of Tina 
Krause; seductress, director, artist and 
luscious star of vampy lez fests Titanic 
2000 and Vampire Seduction- 

www.joblo.com/arrow 

Arrow in the Head celebrates horror in 

all Its glory, including news, tons of 

reviews and interviews with some of the 

badest horror stars and directors. Wank 

bonus: the ultra-sexxxy Mistress of the 

Week! 

www.somrux.com/ringwor1d 

The definitive English site on the highly- 
acclaimed Japanese horror film Ring. 
Ring World provides background on the 
film and information on how to scope out 
a copy. Failing this, the site provides an 
English translation of the script! 

-compiled by Mory-Beth Hollyer 
Go> o website suggestion? 
E-mail a link to: mb@rLie-morgue.com. 


New De/vd Zone “ridiculous" says Moriarty 

Michael Moriarty, staple actor of genre 
director Larry Cohen’s many films, will 
be appearing in the TV pilot for a possible 
new series based on Stephen King’s hor- 
ror classic The Dead Zone. Best known 
for his role as assistant DA Ben Stone on 
Law and Order, Moriarty will star as an 
evil clergyman alongside Anthony 
Michael Hall, who plays psychic Johnny 
Smith, the role first essayed by Christo- 
pher Walken in David Cronenbei^’s 
acclaimed 1983 film. 

Yet the outspoken and controversial 
Moriarty revealed misgivings about the 
project in a recent interview with Rue 
Morgue. 

“The script is just ridiculous, a cartoon,” 
he says, flatly. “(Producer) Michael Pillpr 
told me that, when he bought the rights to 
the novel. He paid King enough money so he could do whatever he wanted with the 
story.” 

Apparently, Piller did just that, and, according to Moriarty, added the Reverend Purdy 
character to “beat up on Christianity,” 

“Purdy is a complete bastard,” the actor says of his character. “He may have murdered 
Johnny’s mother to get her money, which he used to build his little holy kingdom.” 

Nevertheless, Moriarty revealed that despite his misgivings, he still has a soft spot for 
the evil cleric. 

“Instead of making Purdy a southerner, I decided to make him a mid-Atlantic, Church of 
England, Puritan sort of evangelist,” he says. “He doesn’t wear a collar, but dresses well in 
Italian suits. He’s gotta look good and be sexy. Purdy dresses like the Godfather, know 
what I mean? If we resume production. I’m thinking of modeling Purdy after Bill Clinton, 
with his messianic smile that fooled so many.” 

In the pilot, Johnny Smith has just returned home after being in a coma for six years and 
finds that he has the ability to see things that have happened in the past or that will happen 
in the future. He uses his ability to help the police solve a murder case. 

The 90 minutes of Dead Zone footage shot so far could air as a stand-alone TV-movie, 
or be the first episode of a TV series produced for the UPN network. A decision is expect- 
ed shortly, said a spokesperson for Lions Gate Entertainment. 

The Dead Zone marks another entry in a growing list of genre credits for Moriarty, 
whose portrayal of lowlife Jimmy Quinn in Larry Cohen’s Q: The Winged Serpent (1982) 
convinced many critics that he deserved an Oscar. In the movie, Moriarty’s jittery, snivel- 
ing con man tries to control a giant flying lizard while extorting millions from New York 
City. The actor went on to make Blood Link in 1982, wherein he played a solid citizen, 
tracking down his homicidal twin brother in Hamburg, and was marvelous as the breezy 
industrial spy David ‘Mo’ Rutherford in Cohen’s The Siuff(]9i5), a horror/satire about a 
dangerous dessert. In 1 987, Moriarty co-starred with Karen Black in Cohen’s It's Alive 
III: Island of the Alive, and later that year made an appearance in A Return To Salem 's Lot, 
another Cohen vehicle, in which he played an anthropologist who moves to a New Eng- 
land town inhabited by vampires. 

Last year, Moriarty joined a stellar cast in Final Appeal, a two-part episode of The Outer 
Limits, playing a Solicitor General at the most important trial in history, held to determine 
if scientific research should resume after a series of global disasters. The actor shared 
screen time with Charlton Heston, Kelly McGillis, Robert Loggia, Amanda Plummer and 
Cicely Tyson. 

“I had a great time hanging around with so many veterans, “ he enthuses. 

Look for Michael Moriarty to appear in Taken, Steven Spielberg’s 20-hour miniseries on 
alien abductions, now filming in and around Vancouver for broadcast on the Sci Fi Chan- 
nel in 2002. 

Harvey F. Chartrand 





Halloween on Halloween 


Canada’s premiere digital horror channel. Scream TV, has 
recently announced they have secured exclusive Canadian televi- 
sion rights until 2004 for John Carpenter’s seminal Halloween, 
initially released in 1978. To celebrate the acquisition and ring in 
the all-important season of the witch, Scream will be airing Hal- 
loween on Saturday, October 27 at 10 p.m. EST and Wednesday, 
October 3 1 at 9 p.m. EST. 

Though initially panned by critics, Halloween quickly gained 
momentum shortly after its release and is now considered to be 
the model for modem horror films, having inspired an entire sub- 
genre of slasher movies over the past twenty years. 

Although two versions of the movie exist, Scream says they 
will not be showing the version re-edited by Carpenter for televi- 
sion. That version tones down much of the violence in the origi- 
nal; a thinner matte with smaller eyeholes was provided for the 
opening murder sequence, and the pot-smoking scene was re- 
edited so that Annie and Laurie appeared to be sharing a ciga- 
rette. To counterbalance the cuts, however. Carpenter added a 
number of original scenes: Dr. Loomis confronting sanitarium 
officials in 1963; Loomis taking Myers to his cell and finding the 
word "sister” carved into the cell door. In another segment, a bit 
of girl talk was added between Laurie and Lynda’s characters. 

Scream also plans to add to the celebration by showing a series 
of other Carpenter classics leading up to Halloween, including 
Assault On Precinct 13, Christine and Body Bags. 

Canadian readers are in for a trick and treat if they log on to the 
channel’s website at www.screamtelevision.ca and partake in the 
site’s official Halloween prize draw. Twelve 6” Michael Myers 
dolls and one 18” are up for grabs, courtesy of McFarlane Toys 
(contest runs from October 17-31). 

Canadian residents can access Scream TV on Rogers Digital 
Cable, Bell ExpressVu and Cogeco in Quebec. 

Vulnavia Wrick 

RM EDITOR HONOURS CONTHULHU 

Rue Morgue editor Rod Gudino will be a guest of honour at the 
upcoming Conthulhu convention in Mississauga, Ontario at the 
Toronto Airpon Days Hotel on November 9 thru 1 1 . Conthulhu 
celebrates the works of H.P. Lovecraft and the horror and fantasy 
genres as a whole. 

Gudino will participate in several panel discussions, shedding 
light (and darkness) on topics spanning from the works of 
Charles Fort, overlooked classics to the moral responsibility of 
artists, writers and filmmakers. 

Other guests include writer Tanya Huff (Summon the Keeper), 
sci-fi author Robert Charles Wilson and Canadian genre editor 
and writer Edo van Belkom, as well as members of the Rue 
Morgue family of writers and critics. Hope to see you there! 

For more details see www.primedia.ca. % 


November 9-11, 2001 

Toronto Airport Days Hotel 
6257 Airport Road,Mississauga,Ontario,Canada 



•k Harry Croener -k Andy Hallett 


Mayor Richard Wilkins The Host 

on Buffy (karaoke demon) 

the Vampire Slayer on Angel 

■k Tanya Huff 
■k Robert Charles Wilson 
■k Rue Morgue magazine 

Dr Bruce Ballon • Don Bassie • Stephanie 
Bedwell-Grime • Kevin Davies • Hilary Doda • 
Gemma RIes • Sephera Giron • Janet 
Hetherington • Don Hutchison • Leonard Kirk 

• Derwin Mak • James Maliszewski • David 
NIckle • PST Productions • Michael Rowe • 
David Shtogryn • Mandy Slater • Ronn Sutton 

• Dr Isaac Szpindel • Edo van Belkom • Pieter 
van Hiel 

PRIMEDIA 

PO Box 21 146,RPO Meadowvale, 
Mississauga, Ontario L5N 6A2 Canada 
[p ] 905-820-3844 
(long distance calls returned collect) 

[e] primedia(3)lname.com [w] www..prlmedia.ca 
Guest appearances sublect to professional commitments. 
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Grrl Lore 

The Mammoth Book of 
Vampire Stories by Women 

Stephen Jones. Ed. 

Constable & Robinson 

In the intro- 
duction to Year 
Zero, her Mam- 
moth Book entry. 
Gemma Files 
recalls how her 
non-horror- 
fricndly pals 
have dismissed 
vampires as “a 
dead-end con- 
cept". 

“If you're limited, your idea of 
what vampires are - or could be - will 
be similarly limited," she argues. On 
that note. Files takes us back to an 
alternate French Revolution, where 
the aristocrats have become more 
than figurative bloodsuckers, but still 
only bear a vague resemblance to tra- 
ditional vampires. 

Files’ story, however, is not the 
exception in this recent compilation 
of vampire stories by women authors. 
For whatever rea.sons. many of these 
gals have cho.sen to bypass the subject 
of the book and only include passing 
references to metaphorical vampires 
within their stories. Even Nancy Kil- 
patrick, Canada’s Anne Rice, presents 
a quasi-vampire who takes to eating 
raw meat as opposed to drinking 
human blood. 

The real Anne Rice also graces the 
book with her only vampire short 
story, published many moons ago. 
And. of course, we can’t ignore the 
selling point; an introduction by 
Ingrid Pitt that includes recollections 
from her days as Hammer Film’s res- 
ident lady vamp and a bit of vampire 
history. Pitt also has an entry in the 
book titled Hisako San. which marks 
yet another refreshing departure from 
the traditional vampire yam. Other 
stories to sink your teeth into come 
from such notable authors as Mary 
Elizabeth Braddon. Tanya Huff. 
Nancy A. Collins and the incompara- 
ble Poppy Z. Brite. 

Mary-Beth Hollyer 




Confessions of a 
Phobophobiac 


/ knew it was him. because even after Wao 
Ruyen s court had consumed the rest of his 
pathetic little body, they had left his face 
nearly untouched - there not being quite 
enough flesh on a child’s skull, apparently, 
to be worth the extra effort of filleting... let 
alone of cooking. 

-from The Emperor’s Old Bones, winner of 
the 2000 International Horror Guild Award 
for best short story. Northern Frights 5 

“Horror provides a kind of ritualistic 
expiation.” says Gemma Files. “And a lot 
of horror is about the fact that life does not 
have rules. When terrible things happen to 
you in real life, most of the time you didn’t 
do anything and there wasn’t anything that 
you could have done. It wasn’t like you 
kicked down an old Indian burial ground 
and it wasn’t like you incurred the wrath of 
the Pharaohs - horror just comes up and 
whacks you in the head.” 

Pursing her lips and wagging her finger. 
Files becomes scolding, gossipy and self- 
righteous. “You can’t think bad thoughts, 
cause then you’ll get cancer! But even 
though 1 really don’t believe in it. that kind 
of magical thinking appeals.” 

At 30, Files is one of the hottest up-and- 
coming voices in horror fiction. She claims 
to have been writing seriously since she 
was nine years old. It’s paid off. Five of her 
stories have been transformed into episodes 
of Showtime/TMN’s The Hunger (Bottle 
Of Smoke. The Diarist, The Guided Tour. 
Hidebound and Fly-By-Night), two of 
which were self-adapted. She teaches 
screenwriting at Toronto’s International 
Academy of Design. She’s a popular film 



reviewer and columnist for film.com. Best 
of all, though, is that the horror she writes 
is hardcore and streetsmart, tough and 
uncompromising. You’re looking for 
melancholic gothic romances? Try some 
place else. 

"I 've told you that Mary i dead, but I 
can 'I actually say for sure. After all. the 
police never found her body. Just her skin. 
And I've remembered since then that, in 
Yle 'en. the most loving tortures of all are 
for those found guilty of treason. 1 really 
hope she s dead. ” 

-from Mouthful Of Pins, Northern 
Frights 2. 

That was her first published short story, a 
story about a group of abused children who 
create a fantasy world in which they’re 
embodied by inhuman avatars and are able 
to torture their torturers. No surprise to hear 
her say that people often react in confusion 
to her stories. “It’s hard to reconcile the 
sensuality of my writing and the innate 
bleakness of my worldview,” she allows. 
“For awhile I was agoraphobic and had this 
horrible feeling that I would be sucked up 
into the sky. Facing fears is the way you get 
over phobias. Horror is like that - a way to 
master these things and that's why rules are 
so important. That’s why the real dichoto- 
my in horror for me is between horror that 
has rules and horror that doesn’t, and the 
horror that says ‘you have rules, you have 
systems, but those systems don’t work.’ 

And just what the hell is the word for the 
fear of fear anyway? 

Fear: Phobos. Fear of: phobia. 

Phobophobia? 

Must be it... 

From Blood Makes Noise, TransVersions 

11 . 

Merging her female perspective with an 
unflinching Clive-Barker-meets-James- 
Elroy sensibility. Files’ prose is terse and 
muscular yet highly poetic. Her stories are 
equally full of pain and humanity, injustice 
4nd solace. And they enter your brain like a 
spike between the eyes. 

Look for more Gemma Files in the 
upcoming Queer Fear II anthology edited 
by Michael Rowe or contact the author 
directly at The Opening of the Mouth at 
http://members.tripod.com/gemma_files/ 

Dale L. Sproule 
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PvUDMORGUE subscriptions 

Please have the boogy man deliver my subscription 
plus a free back issue to my crypt! Send me... 

6 issues (1 year) CAN $35 I I 

US$30 ^ 

12 issues (2 years) CAN 

30% off cover price 1 1 q 

equals 3 FREE new issues 

Sample Issue 

Begin my subscription with issue # 


issue 


Street Address 
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Send cheque or money order to: 

MARKS MEDIA INC. 

1666 St. CLAIR AVE. WEST, Ind FLOOR 
TORONTO ON M6N 1H8 

Cut or photocopy. Please allow six to eight weeks for delivery. 


WANT YOU TO BOOGEY THE NIGHT AWAY! 

Subscribe now and be among the first lucky readers to 
RECEIVE A BOOGEYMEN DVD, THE ULTIMATE HORROR COMPILATION, 
ABSOLUTELY FREE! 

ALSO RECEIVE A FREE BACK ISSUE! 

Ail new subscribers will also receive a complimentary back issue of RUE MORGUE, as 
well as a savings of 30% off the newsstand price, which translates to 4 FREE ISSUES with 
a two year subscription! ^ 

This is a limited time offer, so SUBSCRIBE ***^"711 

TODAY!* ‘I f 
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Musician. Screenwriter Filmmaker Label head. Theme park 
designer Rah zombie has seemingly done it all. Or has heP 
His first script, for I998’s The Crowds relected by the very 
Okecutives who commissioned it simply because it wasn’t 
what they were looking for Earlier this year. Zombie s 
filmmaking debut. House of 1000 Corpses was declared 
stillborn amidst a tide of fanfare and anticipation, rejected 
at the last minute by executives who were appalled by Its 
grim visuals. 


Now. one sixty-second trailer, two test screenings and a 
million rumours later, Mouse of 1000 Corpses continues to 
elude the public as Zombie cuts another musical homage to 
horror movies and monster chic... 


lice Cooper may have been the original rock and roll villain. 
W but Rob Zombie is its first bona fide monster. From the early 
days pioneering White Zombie, his first musical outfit. Zombie 
progressively developed his image to embrace all things leering 
and lurking: cartoon witches and winking devils, grinning jack-o’- 
lanterns and rotting zombies, creepy girls and ghoulish guys. 

Later, with Zombie A Go-Go Records. Zombie loosed a casketful 
of underground bands to the skies, the likes of California spooks 
The Ghastly Ones and the creepy though now defunct Bamboras. 

Significantly. Zombie also managed to unearth some of the 
genre's most revered names; people like Basil Gogos and Gene 
Colan (who have designed album covers), horror host Zacherley 
(who made an appearance on Zombie's Halloween Hootenanny 
compilation album), not to mention fright flick vets Karen {Trilogy 




Dead Girl Superstar One too many corpses for Universal Studios. 


of Terror) Black. Bill (Texas Chainsaw 2) Mosley and Sid (Spider Babv) Haig. 
Hardly content to stop there, in 1999 Zombie designed the highly-successftil 
walk-thru maze The Thrilling. Chilling World of Rob Zombie for Universal Stu- 
dios Hollywood’s Halloween Horror Higlus series. 

And although his achievements have been considerable. Rob Zombie is not 
above feeling the pang of rejection, especially when it comes to the subject of 
cinema. Perhaps realizing that helming his own horror movie would be the ulti- 
mate coup. Zombie began work on his highly publicized feature film project 
called House of 1600 Corpses, a homage to a period of horror filmmaking that 
has, as of receiA times, been relegated to video store shelves. 

The story of what exactly happened with House of 1,000 Corpses and why it 
never got released is a topic marred by a lot of misinformation, most of it gen- 
erated on the internet. Websites and newsgroups are rife with postings made by 
fans claiming to have seen the finished movie (and who either love it or are 
“disappointed” by it), and people who have decided to direct their general ftus- 
tration towards the executives who rejected the film in the first place, or to 
Zombie himself, who they accuse ofembarking on an elaborate publicity stunt. 

Zombie addressed the press early on in the proceedings, and promptly 
retreated to his lair to wait out the lawyers and begin work on a new album, 
released this November and called The Sinister Urge. Not surprisingly, the 
resulting album boasts a nine-plus minute ditty called House Of 1000 Corpses, 
filled with sound clips of thunder storms, eerie giggling and sombre news 
reports. Despite it all, it seems that Zombie’s black factory didn’t miss a single 
day of production. The upcoming video for the album's first single. Feel So 
Numb, will feature cameos from many of the film’s cast members, including 
Sid “Captain Spaulding” Haig, Bill "Otis” Mosley, Sheri “Baby" Moon. Irwin 
“Rivalli” Keyes, and Chad “Killer Karl" Bannon. 

Rue Morgue apokc to Rob Zombie in Octobw, the day after he finished 
shooting the video. 

/ guess it would be ff)od to cut to the chase and talk about the movie. I ve 
heard so many rumours I can I keep them straight. I 've heard that it 's being 
re-cut to appease c&tsors: Tve heard that it's going straight to DVD. 1 even 
heard that you 're refitnug to .sell it. 

Yeah, pretty much everything I hear about the movie is wrong. I’ll tell you 
the situation. Originally, Universal didn’t want to rel^se it because they said 
it would get an NC-17 and they had some problems with it. but they made it 
sound like they gave me the movie, which was not the scenario. They own 
the movie; it's their movie. 

They own it right now? 

Yes. they own it right now. It is a Universal product sitting in the Universal 
vault. 1 don’t own jack shit. People are saying "why doesn’t Rob just put it 
out?" I can’t! 1 legally don't own the film; 1 can’t do anything with it. So the 



A BLACK XMAS 

ROB ZOMBIE 

THE SimSIER yRGE 
yNIVERSAL MUSIC 

After having taken over the world with Hell- 
billy Deluxe, Rob Zombie walks into what can 
only be described as extremely high anticipa- 
tion for the release of his second solo effort. 
Others have faltered on that walk befCH'e; 
either way you slice It, It's tough to follow up 
the album that gave the world songs like 
Dragula, Living Dead Girl and Superbeast. 
Zombie's love for late night B-horror and sci- 
fi continues undiminished, but the writing on 
The Sinister Urge indicates that Mr. Zombie is 
entertaining a few new musical avenues 
(most notably on songs like Never Gonna Stop 
and Go To California). Most of the it, however, 
remains true to Zombie's initial gambit of 
delivering head bustin’ monster rock tailor 
made for arenas. 

The Sinister Urge sets the stage with a 
minute-long ode to horror movies before 
bursting the mausoleum gates on a soon-to- 
be-classic called Demon Speeding. It’s coot, 
hard, guitar-driven Zombie-style mayhem all 
the way, genre references intact. On Dead Giti 
Superstar, Zombie adds a few pistons and 
shows he still has a fondness for his old White 
Zombie days. Ozzy Osbourne joins in for a 
song called Ironhead, and Slayer, Tommy Lee 
and others crop up in other places. The black 
jewel of the disc, however, is House Of 1 000 
Corpses, a nine-plus minute rendering of 
Zombie’s latest red screen abomination. The 
tune is broken up into two parts: the first 
brings in a twangy guitar that recalls some of 
the spooky surf that Zombie promotes on his 
off time - lots of creepy cat calls and evil gig- 
gles fill out the dark spots. Overall, Sinister 
Urge is a worthy addition to the Zombie pan- 
theon; some obvious singles and an increased 
edginess will guarantee that the diehards 
don't lose faith, even while the mainstream 
gets ready to adore him all over again. 

Gregorius Chant 




situation was left for me to find someone to 
buy it from Universal and to re-release it 
then, which has been a long process. 

hiis Universal right about the NC-I7 rat- 
ing? 

Well, it went to the ratings board and sup- 
posedly, so I'm told, that's what it got. I 
was kind of surprised but then the ratings 
board is pretty vague about what the hell 
they do over there. I think a lot of it was 
that since we didn't have big stars in the 
movie, they decided to be a little more 
harsh on it. I think you get away with a lot 
more if your movie stars Mel Gibson or 
Tom Cruise and costs $200 million. It’s just 
like any other business in life. 

/ heard that the film had a fev.' festival 
screenings. Is this true? 

No. There were two test screenings that 
Universal did and both screenings were a 
nightmare for me because we hadn’t done 
the music yet, we hadn’t finished editing 
and we hadn't even finished shooting! So 
they were screening a movie for pMpfe that 
was in such a chaotic state that hardly 
made sense. 

What the hell was Universal thinking? 

Well, they work like scared little rabbits 
where they want to get everyone’s opinion, 
and you can't really work that way; you 
just have to do something and stick to it. 

But the problem is that they get everyone to 
fill out their little comment cards and 
everybody writes “the ending doesn’t make 
any sense". Of course the ending doesn’t 
make any sense: the movie is not even 
fucking finished yet! Let us finish it and 
then maybe it will make some sense for 
you. It’s just such an insane way to try and 
make anything, to do everything with, like, 
too many cooks in the kitchen. It’s why 
movies are, for the most part, such a mess 


when you see them because so many poo* 
pie have opinions about everything. Tb^ 
think they can please everybody and if 
there’s one thing for sure it it tftat yiM can’t 
please everybody. Some jitople Sat some 
things and other people fike otfeer things. 

Okay then, how dots that leave thini 

the present? 

Right now the state is that we're m Ae 
process - and it's almost eomplaled m we 
speak - of moviog Ae film soo^haie 
else. Someone else is bnying Ik but I pDba> 
bly won’t be able\> release it tiH next year, 
’cause now with Ihc tov COOifng and the 
album. I'd like to concentrate on that. 

But the film is done, right? 

No. 1 still have to finish editing it - I didn’t 
even get to finish it! UnivcMldid their 
final test screening, they freaked out... and 
the film wasn’t even dose. We’ve finished 
shooting, but you know, editing is every- 
thing. They screened it without even l«vmg 
tfw proper mix on the sound, so half tfie 
time you oonldB’t even hear the dialogue. 

I keep being told by people who were at 
those that they were in^tressed! 

WenTgreat. If they liked it Aen they should 
really like it now! [laughs] 

How close av you to a sale, natty? ^ 

We definitely have someone who wantsit 
and the deal is going back and forth 
between the lawyers and that's a slow 
process, but we’ll all end up good at the 
end of the day. I can defhdtoly ssy (bat. 

There 's a mention on your website of some 
big movie /leu's coming soon. Does that 
refer to the sale? 

Yeah, but every time I think 1 have it, it 
lakes another week so I really should stop 
saying that! 


You said you expect the film to be released 
iPWf yeoT fsttdo you know whether that is 
early, middilt or late? 

No. As soon as I can get it out is^soon as 
people will see it. The soonest,^Hrilk is 
my goal. Like I said, peoplo'are under the 
impression that I own it^lftl should just 
start showing it but th^s just not thenve. 

le press release tbllwent out from Uni- 
versal was very vipA and it gave rvery- 

wrot)^ impression and Tve looked 
^ at tSSt movdi websites and people am s&y- 
toglf^s likd a scam that I'm 
bnow? HAAk couldn't be attore^i^' 
ridioAlV thing! Tbe truth b 1 ca*rgi’ 
this film to 
buy it from 


about Heus 


^rffses. n-fcf - 
of if isn y specific at all. which makes it a 
lot about a little. One thing that keeps cotor 
ing up is how much you made the movie'in 
the tradition of films like Texas Chains^ 
Massacre, I Spit On Your Grave andj^ 
House on the Left. From what I'v 
ally read, however, it appears ro< 
you 're referencing a film ca MMtlHbr 
Baby. Ittuddyouspy ttnghmmtfe? 

Yeah well. sure. I mean, there 's^certain 
time period that I really likebpides Jbar''^ 
'30s, the classics in horror, (■iHin'Os 
exploitation, It’s films like The Hills 
Eyes, Tlhe Texas Chainsaw MnSfOPre - it’s 
that time period that’s so great and that was 
the feeling I was trying to get with the 
movie. 

WhaTis it about that period of filmmaking 
specifically that holds your interest? 

1 think that was the last time that horror 
movies were really effective. There is that 
whole eighties wave of slasher movies, but 
those movies all suck. You know, like Fri- 
day the 13th, whatever - those movies are 


Trilogy of Terror: Zombie flanked by Bill Mosely and Sheri Moon. 


"Tl^ere's a celiain iiirve 
ferioa I really like 
besides i^fie JoS. 

classics in |>orror. and it’s 
"loS exfloi'tatio^'- It’s fili^s 
like Ue Hills W&Y6 
and Tine Texas Clnainsay^ 
Massacre...” 
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all crappy, it’s not like they’re good or any- 
thing! In fact, those movies were shit. I 
mean, some of the characters were fine, but 
you know, you sit down to watch Friday 
the 1 3th Part III, that movie was so boring, 
you know? 1 thought they were crap back 
then, too. Texas Chainsaw Massacre - I 
watch that and go, “man, what a fuckin’ 
great movie!” It totally holds your interest, 
the characters are great, the situation is 
intense, but then you watch, what. My 
Bloody Valentine, and it’s a piece of 
garbage. 


Working with the people you chose for the 
film - Karen Black. Sid Haig. Bill Mosley - 
Sjjhv iouslv a very deliberate move. 

wes. In a way, it’s a dream come 
rtrue to Wm with people that you watched 
5 that you like. Even this weekend 
IRT video - Sid Haig is in the video and 
Bill Mosley from Chainsaw 2 is there - and 
that was a lot of fun. 1 mean, now they’re 
my fnends. They just come over to the 
house and hang out and we have barbecues 
and whatever and it’s just cool. 


Do you think got your film as well? 
Oh yeah, todiil^. Especi^jy Sid.-he liWd 
through it, you know. FromaigfaAen when 
nadu ^p U kr Bahy withXon Chan^ to 
iog dl those black «iq|ipitatjoii filmg 
with Qmt Mn a ^Mleraalm. 
Ho told tm, *Vnan, ite h groat, f haven’t 

le inpO 3 fears. I’m 

last’jflifwb, 1 would say fa£ 


Iff likS^ 

baviitf ffilai 




The last time Rue Moret}e 7 /K>i^to vou 
(RM#6)youi 
treattamtfifr The Crow and who^ggiH^- 
nuutiaued it didn 't like it. HouSe w your ~ 
^AarT real film and it too has been rejected. 

you feel hugely disappointed and do 
,v you think you can still work in the medium? 
Oh yeah, actually, I don’t see it as a disap- 
pointment at all. Everything is a learning 
experience. It’s just like starting the band; 
you go through a lot of years of ups and 
downs - people quitting and rejoining - 
that’s all it is. The Crow was an experience 
to a point but the film never got made. 
House is an experience to another point, the 
film got shot - it’s sitting there, but it’s not 
like I'm going to have an instant movie 
career overnight. It’s going to take just as 
much work to get this happening as it is to 
get a band going and that was seven long 
hard years of work before we even got to 
sign to a decent label and do anything. I 

'70s Exploitation: “That was the feeling I 
was trying to get with the movie, ” says 
Rob Zombie. 


expect the exact same thing to happen. 


Do you have plans on working in more 
film? 

Yeah, but as soon as I can. Right now I 
have the album and the tour to contend 
with but as soon as I’m on the road I’ll 
probably start working on the next script 
and get onto it as soon as I can. 


There are a number of references to the film 
on the new album. Is The Sinister Urge a 
soundtrack in any way or part of a sound- 
track? 

No. The only thing that is really related to 
the movie is the song House of 1000 
Corpses which is the opening title sequence 


for the film, or I should say, will be. 


Does your album signal a different 
approach for you? Are you exploring .some- 
thing that you haven 1 done before? 

Well yes and no. For myself, anyway. I just 
kind of go in there and start working and 
see what happens. ’Cause you can go in 
with the greatest plans in the world but then 
they never work. The only main plan that I 
had was that I wanted to record the album 
with less technology and more of a live 
feel, not like a live concert but more like 
live musicians. The last album was a lot 
more computer/studio driven. With this one 
I wanted to have an orchestra on one song 
and instead of sampling an orchestra into 




Two views of the movie you never got to see 
(yet). Expect to in the new year. 

the music, we got a sixty piece orchestra, 
stuck them in a room and recorded them. 
Anytime we needed something that 1 want- 
ed to do, we did it the old fashioned way to 
give it that sound that is just not there any 
other way. 

Although / really liked the album, it seemed 
a little short to me. 

Actually it’s longer than the last album. It’s 
like forty minutes which to me is fine. The 
thing with albums is that they have gotten 
longer but albums used to be forty minutes 
and if they were longer they became double 
albums. But now with CDs they can make 
them 75 minutes long. Everyone 1 know 
thinks that records get boring. There’s usu- 
ally five to twelve tracks before you lose 
interest and almost no one gets to track 
eighteen, ever. So what’s the point? I want- 
ed it to feel like an album that you listen to 
from start to finish, not like listening to half 
of it. 1 dunno. Something 1 remember as a 
kid just loving albums, whether it was 
KISS Destroyer or whatever, you felt like it 
was an album you listened to from start to 
finish, it wasn’t just a million songs 
jammed onto a CD. 

You also have a couple of important guests 
on there. 

Yes, Ozzy is in there and so is Terry King, 
Slayer, Tommy Lee and a few others. 

The Ozzy tune in particular. Ironhead: is 
that a hats off to Iron Man any way? 
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No, although it seems that way, but the 
song was done before Ozzy came into it 
and 1 didn’t even know if he could definite- 
ly do it because he was on tour with 
Ozzfest. It’s a funny coincidence, really. 


One thing that struck me was that there are 
lighter or shall we say less cruel moments 
on this album. 

Well, 1 wanted it to be more diverse. 1 think 
that, like with anything, 1 wanted to balance 
it out. There’s enough heavy songs and 
some lighter songs in the middle. Too much 
of anything just hammers you over the 
head. It’s kind of like some of those 
movies today; they’re so loud and there’s 
so much effects and there's so much 
everything that you grow weary of it. 

You have to learn how to pace things or 
else there’s just no impact left. 


I guess people tend to think so much in 
terms of genres. 

1 think a lot of times people listen to 
the record and they’ll pick out a 
song they like because it’s a heavy 
song and they’ll say "aw man. if 
every song was like this the record 


would be so much better!” It wouldn't. 
Actually, it would be completely boring. If 
every song was like Dead Girl Superstar it 
would be so monotonous, you wouldn’t 
want to listen to the album. 


/ completely agree, even though 1 think that 
is one of the stronger pieces on the record. 

I like that song a lot and 1 like Ironhead 
too. but 1 like it because the song before it 
[Never Gonna Stop] is probably the slowest 
most mellow song on the record which then 
makes that song have more impact when it 
comes in. whereas if it was all super heavy 
to that point, you would bum out. 


The lour you have planned with Ozzy 
originally called Black Christmas but you 
changed the name to Come All Ye Faithful. 
Yeah. We thought Black Christmas was 
cool, but after the New York disaster it just 
seemed depressing. It hasn’t changed the 
tour and what's happening but, I dunno. it’s 
just a weird time. 


Can you tell me a little about the show you 
have planned? 

What’s good is that Ozzy and 1 are co- 
headlining, so we both can do our full 
shows. So you get a gigantic show, bigger 
than ever before - it’s going to be ridicu- 
lous. But one good thing is that we’re 
gonna play the song House Of 1 000 
Corpses and, obviously, we 
won’t show the whole 
movie, but we will 
show people about 
five minutes of it. 

You know, the 
highlights! S 



THIS YEAR. GENRE DIRECTOR GUILLERMO DEL TORO RELEASES THE DEVIL'S BACKROIIE. ONE OF THE MOST HAUNTING MOVIES OF THE 
CALENDAR YEAR. DESPITE ITS LACK OF MONSTERS. GORE OR A SINGLE RUTCHER KNIFE. .. 



"Whal is a ghosi? lin emolion. a lenible momenl (ondemneil lo Tepeal ilself om and 
ovei? An inslani of pain perhaps^ Someltiing dead which appears al limes alive. A 
senlimenl suspended in lime, like a hlurn pholograph. like an insecl (rapped in amber. ' 

Wilh chose haunting words, Guillermo del Toro 
breathes life into The Devils Backbone, his moving, ele- 
gant and thought-provoking ghost fable. Set in the dying 
days of the Spanish Civil War, the film tells the story of 
recently orphaned Carlos (Fernando Tielve), who arrives 
at the isolated Santa Lucia School, a shelter for orphans 
of the Republican militia and of Spanish politicians. Car- 
los’ arrival marks an important rite of passage; he makes 
friends, tlnds conflict with the hostile Jaime (Inigo 
Garccs), and acquaints himself with the dispossessed 
adults who run the refuge; kindly doctor Casares (Federi- 
co Luppi), headmistress Carmen (Marisa Paredes), 
teacher Alma (Bert Ojea), cook Conchita (Irene Visedo) 
and a young caretaker named Jacinto (F.duardo Noriega), 
himself a former resident of the school he never left. 

Yet not all the inhabitants of Santa Lucia are living; 
there is also the mysterious boy whom the orphans refer 
to as “The One Who Sighs" and who wanders the corri- 
dors late at night, sometimes overturning the water jugs 
and leaving wet footprints on the stone floors. Soon. Car- 
los learns that “The One Who Sighs” is rumoured to be 
the spirit of Santi (Junio Valverde), one of the orphans 
who mysteriously vanished one night, the same night a 
bomb fell from the sky and crashed undetonated into the 
courtyard of the orphanage.... 

A ghost story in the literal .sense. The Devil's Backbone 
is more; a coming-of-age story, a fable about loss and 
regret, a moment in time revisited. All of which, of 
course, makes it a very ambitious genre film. The good 
news is that it succeeds as much on melodrama as on hor- 
ror. the charm of its young cast perfectly offsetting the 
nail-biting suspense of the murky corridors and gloomy 
cellars they find themselves in. Del Toro, who has always 
attempted to take the genre in unorthodox directions 
(notably with the films Cronos and Mimic and the 
upcoming BUule 2: Bloodhunt) has achieved what people 
who want to raise horror films out of their conventions - 
without compromising the shivers only dream of doing. 

Guillermo del Toro discussed his film, the nature of 
fairy tales and the future A)f horror with Rue Morgue this 
past September at the 26th Annual Toronto International 
Film Festival. 
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What was the genesis of The Devil's Back- 
bone? 

Tlie idea was to tell a traditional ghost story 
but to set it against the backdrop of a war. 1 
felt they both complimented each other the 
way the insect was complimentary to the 
machine in Civiios: that war destroys the 
future, the past and the people, making 
them ghosts. What we're left with is a 
moment in time where everything stands 
still. The Devils Backbone is full of ghosts 
not all in the spectral sense. We have a 
childhood that is destroyed: a love that 
remains unspoken: past desires left unful- 
filled. Essentially [in The Devil's 
Backbone] a ghost represents a pending 
matter; there is a new ghost at the end of 
the film, the only character who never com- 
pletes or fulfills their mission in life. All of 
the other characters in one way or another 
satisfy the "ghosts”, be it in a positive or 
negative way. 

In watching the movie / u’a.v ve/n' much 
struck with the notion that / was watching a 
fairy tale. Along with the pivsence of 'chil- 
Jien. the characters am! world presented 
seemed to exist in their own time and place. 
Do you .see it as a faity tale'/ 

I do see it as a fairy tale. Everything 1 have 
done, except for Blade 2, has been a fairy 
tale in some sense. For me. fairy tales, 
especially the Grimm fairy tales, are the 
precursor to horror stories. They were told 
to teach children how to behave, and so 



Then when you have the Gothic talc the 
Gothic romance of Victorian England - you 
found that in essence to keep that darkness 
in perspective, you need to have a very 
pure character. And I can’t think of a more 
pure character than a child. I'm not talking 
about innocent; I'm talking about pure, 
which is much different. That's the beauty 
of these types of stories they function as 
fairy tales by virtue of these elements. 

When we were shaping the story of The 
Devil's Backbone, we tried to incorporate 
much of the fairy tale imagery; the exag- 
gerated size of the unexploded bomb, the 
isolation of the orphanage, the immense 
chimney, the oversized scissors... and espe- 
cially the deep, dark cellar where the 
secrets are hidden. 


can be said for much of 1 lenry James' 
work, most notably The Turn of the Screw. 
Those were elements I wanted to draw into 
the film; to use the ghost as a catalyst to 
tell a much larger story. 

With the fdiiy tale in mind, was there a 
moral or lesson you weiv going for? 

The great thing about horror is that it runs 
contrary to fairy tales in that it doesn't give 
a shit about morals! This movie is not so 
much a moral movie, as it is one that tries 
to be ethical or. at least, character driven. 
What I took from fairy tales in one other 
way was to have the various characters rep- 
resent various things. If you lotrk at The 
Devil's Backbone as a microcosm of the 
Spanish Civil War. then the children repre- 
sent the Spanish people. The adults who 


many of them contained horrific elements 
and bad things that happened to bad chil- 
dren. in order to frighten the good ones into 
behaving. The secondary etTect of that was 
to distill the supernatural elements with 
children as main characters, and horror 
became essential to the tales. To me, the 
horror talc is bom out of the fairy talc. 


This is a gho.st .story, but in many ways it 's 
niotv than that. The supernatural element 
leads you into the sloiy but it becomes 
about something much moiv insidious. 
There are ghosts eveiywheiv.... 

You know. The Devil's Backbone is as 
much a ghost story as Cronos was a vam- 
pire story. Both arc 
unconventional genre 



A Terrible Moment: Jaime (Inigo Garces) makes a grim discovery. 


films: The Devil's 
Backbone is unconven- 
tional as a ghost story 
in the way it draws so 
much from melodrama. 
Yet some of the essen- 
tial Gothic romances 
have elements of melo- 
drama and the super- 
natural that is threaded 
throughout the story. 
[Emily Bronte's] 
Wuthering Heights 
opens with the ghost of 
Heathclift'. but it does- 
n’t become a ghost 
story the device is 
merely to bring you 
into the tale. The same 


have the ideas but lack any real ability to 
impose change represent the Republican 
government. The Fascists are represented 
by Jacinto, a young primal force that has a 
class problem and hates those people whose 
presence remind him of that fact; the chil- 
dren who arc the centre of the tale. There- 
fore the thing that comes to mind with The 
Devil's Backbone is that it's more political 
and ethical than moral. I think morally if 
you were to examine it with those criteria 
you'd have a disastrous experience! At the 
end the children must resort to violence to 
survive, which is not exactly a positive les- 
son. 

The villain of the film (although / have no 
intention of spoiling it) seems less of a 
monster than you 'd expect. Despite the hor- 
rific things cau.sed by this person. I had 
.something of an understanding as to what 
created him. Weiv we meant to em/Hithize/ 
As a creator 1 make very conscious deci- 
sions when to operate at that level. I took 
extreme care to make sure, as much as it 
was in my control, to make the villain’s 
fate an unpleasant experience. I give the 
villain their deepest, most personal moment 
right before they get their comeuppance. 
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‘[ROMERO S] DEFINATEiy AN INFLOENCE. !0 IRIS DAY I CAN T 
ENTER A SROFrillG MALL WITROOI IRINNING OF OAWN OF IRE OEAO. 

GUILLERMO DEL TORO 


which is very anti-rumili;ir and unconven- 
lionai; they’re ultimately as much ol'a vic- 
tim as they are an instigator of what hap- 
pens in the story. I don’t think there are 
good guys and bad guys only in movies 
do they seem to exist! If you sit and talk to 
the worst creature in history they will 
always have their reasons for what they do. 
which has been proven in books like [Tru- 
man Capote’s) hi Cold Blood, which is a 
masterpiece. What I feel is this person gets 
their moment but by then it's too late for 
them to change. I made it painful for them 
so the audience will wince rather than 
cheer. For me the entire business of this 
type of storytelling is the audience having 
to deal with the fact (hat they identify with 
the thing they llnd repulsive. 

Your ivfuv.sciiiutioii of evil as a human voii- 
slnui sii^f’esls that you 'ix' usin^ (he hornir 
Retire (o examine society, much like Geotf’e 
Romeix) has done thmu^’hout his career. 
lie’s dettnilely an innuenee. Romero’s 
movies are very politically charged; to this 
day I can’t enter a shopping mall without 
thinking ot'Dawn of the Dead. Marlin is 
one of the most beautiful portraits of a dis- 
enfranchised youth I have ever seen. I like 
to use themes in the way Romero does: 
where it doesn’t overwhelm the entertain- 
ment. Movies should enterlain first and 
foremost. Ifyou understand the subtext. I 
am happy, but if you’re just entertained, 
that makes me happy also. You can get 
away with a lot more pointed social criti- 
cism if it’s told within a fantasy or horror 
setting. When presented as "rear", people 
arc more likely to tune out. 

Do you ihink people will see The Devil’s 
backbone as inoix- than "Ju.st a ^host 
stoiy"? 

I think people expecting a scare-ride like 
The Haiuiliufi will be disappointed. But 
people expecting a movie not unlike 
Cnnios. people expecting a movie that is a 
little more unconventional, they’re going to 
be the ones most .satisfied. I personally love 
The Devil's Backbone more than Cixtnos. 
more than Mimic even. It's my best work 
sv) far and I hope to keep getting better. 

You 're a Mexican filmmaker who lives in 
.iusdn. yel you lilmed The Devil’s Back- 
bone in .Spain, (he country in which it is .set. 
It'e Vf .seen a lot offireat horixir Jilms coin- 
ill}’ out of that country Day of the Beast. 
W.9 - Ji7;r do you think that is .so'.'* 

The filmmakers in dominance now came of 
age afier Franco, anil as a result there has 
been a huge swing to the left. C’inema has 
started asking uncomfortable questions 
socially, and part of the articulation of that 
searching for answers was some really 


great horror movies. In the last five years 
we’ve seen Open Your Eyes. The Naniele.s.s, 
Day of the Beast they’re fucking amazing 
by any standard! And I hope The Devil's 
Backbone in some small way fonns a small 
part of that movement. Since it’s set right at 
the time Franco came to power, it's ironic 
that it serves as a sort of precursor to the 
films we see now. 

As a hornir fan and filmmaker how do 
.see the futiux’ if hornir'.* iVlial would you 
like to .see it become'.* 

I’d like to see horror return to the creepy 
gothic type of storytelling; more suggestive 
than the ones that over-rely on effects. 
You're already seeing that in llollywcmd 
with The Si.xth Sen.se and The Others. But 
you still need an audience and I’m not cer- 
tain if tiKlay’s audiences would embrace 
that approach. I can say that the future of 
horror will be found in the past. The only 
thing I saw recently that gave me a glimpse 
of that future was The Blair lYitch Pmject. 
and even that had a fairy-tale aspect to it 
the "thing in the woods”, the "witch” and 
the children in danger. It was very Hansel 
and (iretel to me. Interestingly Algernon 
Blackwood’s story The Marshes has a lot of 
infiuenee on The Blair Witch Pniject - 
whether the makers were aware of that is 
another question. All we can do is present 
variations on a theme, but I look forward to 
a return to the classic form of horror. 

You 've worked in the low-bud}’et arena as 
well as the Hollywood studio .system. 

M im 'w followed your debut Cronos, and 
The Devil’s Backbone is beiii}’ fillowed up 
by Blade 2. Do you pix'fer one world to the 
other'.* 


I’m comfortable working in both worlds. It 
was a conscious decision as much as I was 
able to make one a career kind of hap- 
pens to you. I made the decision to do 
Blade 2 but I wanted to do it after I com- 
pleted The Devil's Backbone. I could have 
gone in the opposite direction but 1 said "no 
way”! I love to play with big toys, which 
is what a bigger budgeted film allows you. 
but ofien the price exacted is the freedom 
to do exactly what you want. I went into 
Blade 2 with the desire to make a kick-ass 
vampire movie: I'm not going to impose 
myself on the material just to suit my 
whims. With Mimic it was an unfortunate 
experiment in that 1 was trying to tell a 
truly deep story... with BIG BUGS! And 
you know what? It was neither a deep 
movie nor a great giant bug movie so I 
failed in that respect. I should have fol- 
lowed the more personal Cnnios up with a 
kick-ass giant bug movie! So in going from 
The Devil's Backbone to Blade 2. I’m get- 
ting the best of both worlds. I get to tell the 
personal film and then the high adrenaline 
kick-ass ride! 

You aix’ pix’sently attached to a number of 
pnijects - Within the Walls, Hcllboy. 
Mephisto's Bridge. With Blade 2 nearing 
completion, are you planning’ to follow that 
up with another studio picture, or ate you 
tioinn to do .somethin}’ personal'.’ 

The sad thing is my next film flellboy [an 
adaptation of the Mike Mignola eomic] is 
as personal to me as The Devil's Backbone. 
And that’s a scary thing when it’s the per- 
sonal film that’s costing $70 million dol- 
lars!* 
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Whenever any- 
one says ihe words 
“Texas Chainsaw 
Massacre", a dis- 
tinct set of images 
spring to mind. It’s 
the scene at the end 
of the movie, where 
Marilyn Bums' character finally escapes 
the house of many corpses and runs blood- 
ied and screaming down a dirt driveway, 
chainsaw nipping at her heels. Everyone 
who ever loved that movie knows the 
choreography of that scene by heart: the 
hitchhiker getting flattened by an oncoming 
truck; Leatherface sawing at the truck door; 
the wrench across the face; the pickup out 
of nowhere and, lastly, a limping Leather- 
face cleaving the evening sky with his still- 
hungry chainsaw. 


In a way, a scene like that sums up a big 
part of the reason why The Texas Chainsaw 
Massacre had such a huge impact. Which 
might explain why there is always a ten- 
dency to remember certain horror films the 
way we used to when we were kids: by dis- 
tilling the experience to one or two over- 
whelmingly icky moments. 

Like the unforgettable scene in Hellrais- 
er where the Cenobites show up to string 
up Andy Robinson with fishhooks. Or the 
protracted end scene in Halloween, when 
Michael Myers is always an inch away 
from killing Laurie Strode, before Dr. 
Loomis bursts in with his gun and saves her 
from the boogeyman. 

The boogeymen. 

In what may be the first direct-to-DVD 
release to take full advantage of the format. 
Fright Flix gives us Boogeymen, a special- 
ty horror package that 
makes a party out 
the bloody legacy 
the genre’s repeat 
offenders. Enter here 
and revisit horror’s 
infamous mortuary 
slab and the creeps 
who fill them: the 
ghastly Ghost Face, 
steel-taloned Freddy 
Krueger, wise-crack- 
ing Chucky, machete- 
wielding Jason 

Voorhees, the evil 
Djinn, Norman Bates, 
Blade the puppet, the 
menacing Tall Man 
and many, many more. 
Far from being just 
another compilation of 
cool kill scenes, how- 
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Michael Myers: Still our favourite boogeyman... 




“Boogeymen is 
MUCH MORE 
EXPANSIVE THAN ALL 
PREVIOUS ATTEMPTS 
AT A COMPILATION, 
PARTICULARLY THOSE 
ON A VHS FORMAT. 
And that’s because 
WE’RE USING THE 
DVD FORMAT AS IT 
WAS MEANT TO BE 
USED.” 


ever, Boogeymen stands out as a 
portable pop up nightmare of every- 
thing you wanted to know about hor- 
ror’s most ghastly nasties. 

“We wanted to pursue the idea of the 
movie compilation and we wanted to 
create the experiences of different 
types of movies, not only horror, but 
romance and comedy and all the genres 
we could take advantage of,” Gary 
Shank, General Manager of Flix Mix 
told Rue Morgue. “But we decided to 
kick things off with Boogeymen for 
several reasons. First of all, there are 
so many great moments from the hor- 
ror genre that are so reminiscent in 
movie goers’ minds, so it seemed like a 
great genre to start in. And secondly, 
we thought that this would find a nat- 
ural marketplace because the horror 
fans are so rabid in their desire to dis- 
cover new entertainment experiences 
within the genre. What we’ve tried to 
deliver with Boogeymen is an ultimate 
experience in horror.” 

True to their word, Flix Mix has 
packed every conceivable trick into 
their Halloween treat, not least eigh- 
teen heart-thumping scenes from as 
many movies, an extensive audio com- 
mentary by Robert (Freddy Krueger) Englund - see sidebar - character 
histories (to the undead beats of Rob Zombie), a trivia game (called Name 
That Frame it quizzes viewers on hundreds of scenes); a DVD ROM 
game, theatrical trailers, and tons more. 

All of which, of course, will make Boogeymen succeed where past com- 
pilations along similar lines could not. Terror In the Isles, the last such 
attempt of any note, could not be saved from delete bin hell even by the 
presence of the venerable Donald Pleasence. 

“We were very aware of Terror In the Isles and Coming Soon, which 
was another horror compilation, as well as That's Entertainment," says 
Shank. '‘Boogeymen is much more expansive than all previous attempts at 
a compilation, particularly those on a VHS format. And that’s because 
we’re using the DVD format as it was meant to be used; in a truly inter- 
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Robert 

ENOLUNO 

The Voice OF Boogeymen 

While a number of people have stood in for 
Michael Myers and Jason Voorhees over the 
years. Freddy Krueger has always been — 
and arguably always will be — one Robert 
Englund. Here, the man who personified Elm 
Street’s original nightmare talks about being a 
boogeyman.... 

I 

How did you get involved with Boogeymen ? 1 

I wasn't in on any of the decisions, but when 
Flix Mix started reading the list of their final 
selections I said. "I know somebody or some- 
thing in every single one of these!" So when 
we did the audio commentary, I was able to 
bring in a lot of rumour and gossip and trivia 
of my own. What was cool was that they 
encouraged me to spend a lot of time on it; on 
the one hand I could tell a funny story about 
Jamie Lee Curtis and on the other hand I 
could tell a true story about how I worked with 
her when she was paying her dues as a 
youngster, stuff like that. I realized I could do 
a serious thing and then switch so it would be 
like me sitting next to you on the couch with a 
pizza or something. 

What is it like being a boogeyman? 

Everyone always talks about the typecasting, 
but the thing that people need to understand 
is the benefit and the bonus of being a 
boogeyman. I was in my thirties when I first 
did Freddy - I'd already done fifteen movies 
and a TV series, so I was already established 
- but it opened the door for me international- 
ly. particularly in Europe. So I acquired a lot 
bigger of an audience than people realize. 

Another thing that happens when you're a 
boogeyman is that your appeal becomes 
Irans-generational. What's great about horror 
fans is that they sample things from other 
periods. I'm almost on my third generation of 
fans, which is a great gift to a character actor. 

Do you influence what happens with Freddy 
Krueger at this point? 

Round about part three or four I submitted a 
script and some of those ideas made it into 
some of the films. But there's always been 
one problem I've had with the Freddy charac- 
ter: the one is that the audience for a number 
of years fell in love with the wise cracks and 


Englund cont'd 


the jokes which actually started as far back 
as the original We then went a little over- 
board because the audience had responded 
so much and we were the first monster to 
kind of explore that - that combination of the 
devil and Clint Eastwood. I enjoyed doing that 
and I enjoyed improvising that, but I am Eng- 
lish trained as an actor and we still consider 
the writer first, so I like to trust the writer. 

Are you happy with the way the writers have 
taken the story? 

Well, you know. I'm more happy with the 
directors! Not only did Wes Craven bookend 
the whole series, but we had wonderful peo- 
ple like Chuck Russell for Part III. Stephen 
Hopkins for Part V. who went on to do Preda- 
tor 2 which I think is a great underrated film, 
and Jack Sholder who did a great little gem 
called The Hidden. It never got boring for me 
because I was working with the hottest young 
directors in the eighties and early nineties in 
Hollywood. 

Obviously, fans have been wanting to know 
about Freddy vs. Jason. What's the word on 
that? 

All I know now is that the project has been 
given the green light. Originally Rob Bottin 
was going to do it and then they had Guiller- 
mo del Toro in mind. I think Stephen Norring- 
ton who did Blade is the one who is develop- 
ing it for New Line and what’s happened 
recently is that we've narrowed it down to 
make it this year. Since (New Line presidentl 
Michael De Luca left, I think the project will be 
pushed through faster. But it's always tricky 
getting a script that everyone is happy with 
because there was a bit of a tug of war with 
what direction people thought it should go. 

What direction do you think it should go? 

I don't want it to be "Abbott and Costello 
Meet Freddy and Jason", I don't think that’s 
the way to go. At one time there was a dou- 
ble ending which was kind of fun. kind of a 
William Castle thing but the thing that I'm 
looking for - and by the way I haven't seen 
this in any of the screenplays I've read, 
although I am way behind on mine - I think 
we have to get into Jason's head. I think 
Jason has to have a nightmare and I think it 
has to be a phenomenally spectacular set- 
piece within the movie where we see what 
makes Jason tick and it has to be extremely 
stylized, like something out of The Cell. What- 
ever plot, whatever machinations and what- 
ever tone the film takes, that is what I would 
want to see. -5 





active way by creating a mass of original content that 
viewers can navigate through as they want, not as we 
want them to.” 

Shank revealed that Flix Mix has plans to develop 
their DVD concept into compilations based around 
Best Action Sequences, Best Hollywood Kisses and 
Best Chase Scenes. Genre fans can also expect a 
Boogeymen 2. currently in preproduction, and a sec- 
ond project tentatively called Macabre, which will 
recreate an immersive and interactive environment 
based around select scenes from classic Italian splatter 
films. In all, it seems that digital is only now discov- 
ering bow lucrative the business of blood can be. 

“We took Boogeymen to everyone who participated 
in these movies,” says Shank. “Andrew Divoff, Gun- 
nar Hansen, Robert Englund, Kane Hodder, Tony 
Todd. Brad Dourif, Clive Barker, Wes Craven, you 
name it — all of them really embraced it and with no 
vested interest at all. That was important because part 
of our strategy was to go straight into the core horror 
market with content that is endorsed by the key people 
in the genre." 

Perfect for popcorn Saturdays, rainy Sundays, Hal- 
loween parties and haunted houses. Boogeymen 
remains the horror genre’s first ever one-stop shop 
gala of grisly delights. Nighty nights. ...S 
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Making creature effects has always been an integraf part in the art ef scaring people, be 
it thrnugh the movies or the growing indusiry oi thrill rides. This issue. Rue Morgue takes 
a look at two of the leading names In the effects held and taps into a few of their secrets- 
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Man At Work: Buffy's Todd McIntosh 
applies the expert's touch. 


S ay the words "Buflfy the Vampire Slay- 
er” and stand a chance of getting heck- 
led out of the room. After all, Buffy has 
become the a prime time sitcom for the hor- 
ror set. a horror lite project that a lot of peo- 
ple dislike for the wrong reasons. Neverthe- 
less, even naysayers will agree that the show 
has given centre stage to some of the coolest 
creatures this side of The X-Files. The 
Laughing Gentlemen, the terrible Der 
Kindestod, the dreaded Harbinger; trying to 
come up with that special nasty week after 
week has got to be a great - if trying - gig. 

Todd McIntosh knows all about that. As 
the head of the effects department for the 
past seven years (aside from some of the 
producers, he is the longest running 
crewmember on the show), McIntosh has 
had the job of fashioning and constructing 
some of ghastlier personalities to have visit- 
ed Sunnydale High. 

A resident of Vancouver. British Colum- 
bia, McIntosh began a career in makeup 
after having been inspired by Dark Shadows 
when he was a boy. As there was no work 
available in prosthetics at the time. McIn- 
tosh specialized in beauty makeup, a move 
that benefitted him well when he finally 
emigrated to Los Angeles, ironically, just as 
a new wave of television horror - The X~ 
files. Highlander and The Outer Limits - 
were kicking into gear in Canada. 

Nevertheless, after cutting his teeth on a 
few prosthetics projects in the early 1990s, 
McIntosh was hired on for the pilot of a new 


series that was being spun off from the fea- 
ture film Bufy the Vampire Slayer. The 
show was a hit, and McIntosh found him- 
self in the privileged position of making 
monsters, a skill that has earned him a 
Grammy Award and four Grammy nomina- 
tions for makeup effects. 

“Buff}’ is Dark Shadows all over again.” 
he says. “It’s about a core group of human 
beings who are assailed on all sides by 
supernatural characters." 

Rue Morgue spoke to McIntosh just as 
the new season was set to premier in early 
October. 

Television horror is an odd bird, seeing as 
how it calls to be scary but not too scary. 
How do you get around that? 

Joss [Whedon] and the producers 
and myself all know what the TW 
boundary is; you can have so much 
blood and you can have so much of 
this and so much of that. We have 
had pretty gory stuff; we had decap- 
itated heads, we've had faces with 
the skin peeled off of them, we’ve 
had demons strung up between trees 
and the bodies splayed open - it's all 
a matter of what the camera lingers 
on and how the viewer sees it. So 
really, the camera angles have more 
to do with making something horrif- 
ic or not. We give them the full bar- 
rel. and they pull back from it. There 
have been occasions where they told 
me to tone down the blood and stuff 
like that, but in general when it 
comes to making scary creatures, 
the scarier the better. Of course, we 
stay away from Hellraiser-type 
exposed flesh and blood running 
kind of things; their vision is a touch 
more comic book than that. 

What makes a great monster? 

You have hit the mark on that ques- 
tion. It’s so personal. The weirdest 
thing is doing these big demons 
who have great teeth hanging out or 
eyes in different places or horns 


curling away - we can do any of that stuff 
and it ends up looking sort of comic booky. 
The characters that scare more, like the The 
Laughing Gentlemen, are really simple, just 
white face powder and black makeup around 
the eyes. But if you’ll notice in The Exorcist 
and in An American Werewolf In London, 
they have these little dream sequences where 
you get a flash of this white face with black 
eyes and it terrifies you. So I would say, in 
answer to your question, slightly off human 
things are scarier than full blown demons. 

This photograph of a ghastly old man with 
grey hair is something which you just fin- 
ished for the new season. How did you 
achieve that effect? 
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That’s a woman, a female demon who is try- 
ing to take form and it was done with gel 
filled silicone so we could play up that 
translucent effect. The instruction we were 
given was to make it look like a drowned 
woman and that’s what we were going for. 
Once again you have the same thing; a 
slightly distorted human face that becomes 
scarier than a big scaly green lizard. That 
typifies exactly what I’m saying. 

Does CGI threaten what you do for a living? 
The abilities of the people who can create 
with a computer is quite amazing, but it’s not 
to the point where they can make completely 
convincing characters. So I don’t think it 
threatens us a lot, but it definitely has 
become a part of our work. When we started 
Buff}', there were a great many restrictions 
about what we were doing with the morph. 
And we had to have both sides, human face 
and vamp face, against the green screen and 
human face and vamp face in the actual loca- 
tion. Now it’s much laxer; we started having 
moving morphs which we were not allowed 
to do in the beginning and then we managed 
to really refine it quite a bit. So 1 see the 
industry growing, I see the changes that it’s 
making, but it’s not eclipsing us, it’s not 


threatening us; it’s becoming 
another tool for moviemak- 
ing that we combine with. 

What does makeup offer that 
CGI doesn i? 

A certain level of reality. 
Makeup only adds where 
CGi can take away. 

Monster making has a very 
rich tradition in horror. What 
are your main influences? 
My biggest influence in 
makeup altogether is Dick 
Smith. Even when you go 
back to Dark Shadows, 
there’s that makeup of Barn- 
abas aging to 1 75 years old - 
well that was Dick’s makeup, 
and 1 didn’t know it when 1 
was eight years old watching the show. 
Then of course when I learned about the 
craft I realized that it was Dick Smith’s 
work that had been inspiring me all 
along; from the old Barnabas all the 
way through to the Jekyll and 
Hyde makeup and on and on. And 
what appeals to me about it is 
that Dick seems to approach 
those makeups in terms of char- 
acters rather than in terms of 
comic books. So my inspira- 
tion was to try to make things 
as real as possible and not just 
as grand as possible, if that 
makes sense. 1 find that more 
fnghtening. Character work is 
my passion and I would like to 
see an episode on Buflfy where 
everybody ages, or something like 
that, so we could do something a 
little bit beyond what we normally 
do. 

Do you have any advice for people 
wanting to break into the field of 
makeup effects? 

1 have said this in a number of publi- 
cations and 1 will repeat it again: 


everyone out there, all of the young kids who 
are interested in becoming monster makers, 
prosthetics makeup artists who do the type of 
work like Buffy. do not turn your noses up at 
beauty makeup! It’s the most important skill 
you are going to learn in making things look 
real. If you don’t know how to do a subtle 
and beautiftilly painted beauty makeup, your 
prosthetic makeup is never going to be clean 
and well blended. You really need that skill 
and so many down here are afraid of it. All 
the guys in labs are terrified of beauty make- 
up but it’s a major part of our craft. If you are 
going to be called a makeup artist, especial- 
ly a union makeup artist, you must be able to 
do everything, from bald caps to a big 
demon. % 








Ed and Marsha Edimnids 

DISTORT YOUR SENSES 



N hile special effects have had a long stand- 
ing tradition in cinema, Ed and Marsha 
Edmunds are a living example of a newer 
trend in the art of monster making: the 
haunted attraction. Twenty-seven year vet- 
erans of the Halloween industry and six 
years in the business of dark thrill rides, the 
Edmunds work year-round at making their 
very own brand of creatures, from the most 
grisly Halloween props you could imagine 
to the most impressive animatronic beasts 
programmed to lurch at the sound of 
approaching footsteps. 

The Edmunds run Distortions Unlimited 
(see www.distortionsonline.com), a compa- 
ny specializing in creature effects for a dark 
new industry of thrill rides taken to an 
entirely new level. Remember Franken- 
stein’s Castle and Dracula’s Lair? Forget 
about it; at Distortions they’re putting 
together Shake And Bake, a hideously 
effective prop which simulates death by 
electric chair, wild thrashing and smolder- 
ing flesh included. Then there are Scary 
Carrie, Bad Betty and Evil Annie, three 
gals whose very sight will send you run- 
ning and screaming the other way. 

“There’s actually a huge difference 
between making monsters for haunted 
houses and making them for movies,” notes 


Edmunds. “When Rick ^aker does some 
transformation or whatever, it’s absolute- 
ly perfect, but he might have eight guys 
puppeteering the thing and they’re hop- 
ing they can get in one or two takes, 
because they’re trying to achieve that 
perfection for a brief moment in time. 
What we do is strip away a lot of that 
complexity. A thing like the Shake And 
Bake - that thing thrashes violently and it 
doesn’t lie, it isn’t a movie trick. So we 
have to create the look and the feel that is 
captured on movies but we have to make 
it in a simpler, stronger way. without all 
those operators.” 

You wouldn’t necessarily be able to tell 
with some of Edmunds’ more ambitious 
creations, among them the award win- 
ning Brutal Planet thrill ride which 
inspired Alice Cooper himself to develop 
into a stage show. 

“The key to a dark attraction is to 
unsettle people and that’s not easy,” notes 
Edmunds. “Some people are scared 
before they walk in but then there are the 
guys who walk through with their hands 
in their pockets. We’re really trying to 
explore how to spook those guys and 
hopefully not devastate the people who 
are easily scared. We found that one of 
the ways to do that effectively 
was to get them out of the been- 
there-done-that mode.” 

Making monsters truly frighten- 
ing, says Edmunds, depends in 
large part on the context in which 
they are seen. In the case of a 
movie, for example, great effects 
are largely dependent on the 
director’s ability to evoke a 
frightening narrative situation. It’s 
the same thing with a prop; it is 
only as good as the situation into 
which it is introduced. The goal is 
to unnerve people as much as 
possible even before they’ve seen 
your creature. 

“What always works is some 
kind of bomb going off,” says 
Edmunds, “like a door slamming. 
Even if you are hardcore hands- 
in-your-pockets. you get startled. 
The thing we’re working on now 
- and we’re really going to have 



A scene from Brutal Planet and (below /eft) refining 
the art of making winged demons. 


to explore it — is a a sonic way to generate 
dread - we just have to figure out what to 
do with tone and volume and so forth. Even 
if you have nerves of steel, a rollercoaster 
forces you to feel fear because of what it’s 
doing physically. We want to do the same 
on a psychological level and force people 
to feel fear in their heads.” 

Distortions is also developing a new con- 
cept thrill ride called Bad Dreams, in which 
patrons are actually placed in a frill-sized 
bed and pushed through a lair of truly hor- 
rific visuals, thereby allowing them to liter- 
ally put the covers over their heads when 
they feel the need to. 

“We’re probably going to have to have 
plastic around the mattresses and we may 
have to change the sheets!,” laughs 
Edmunds. 

“It’s based on a very innate fear that peo- 
ple have,” adds Marsha. “If they put the 
cover over their face that might help, but it 
won’t save them.” S 
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Timeless in ihe removal of corpses, in ihe einhalming process and 
the making of caskets. Timeless too in the melancholy rite of the 
funeral and the fall of fresh earth on the cofTn, one shovelful at a 
time. That kind of time distills the thoughts and percolates into the 
soul itself in a moment of mortal reflection that only death can real- 
ly bring about. 

And yes. the business of death is also an art and nowhere has that 
art more expression than in music. Karlicr this year. Crowd Control 
Activities released Funeral Songs (sec Audio Drome RM#22). a 
fourteen track compilation that brings together a first; experimental 
artists of the world over in a unique musical homage to things dying 
and dead. 

"Four years ago or so. a cousin of mine died and I went to the 
funeral." explains James (irell. Crowd Control's president and the 
director behind Funeral Songs. "1 ended up silting directly behind 
his parents during the serv ice, which was one of the most painful 
things I've ever experienced. The feelings and emotions and every- 
thing that is involved in something like that and seen in those terms 
it's a lot different than watching Halloween on DVD or something; 
it's just a different way of looking at it. And in being involved in 
music that's always been closely associated with themes of death 
and such, it occurred to me to pul together something that tackled it 
from an angle that I hadn't really seen before." 

True to his word. Funeral Songs breathes with the anguish of loss, 
the despair of loneliness and the deep, sullen horror of menial and 
physical disintegration. Amidst it all. httwever. is an equal weight of 
beauty that manifests itself in sounds that arc best described as goth- 
ic dark ambient, heavily experimental and serenely moody. Having 
developed his label around obscure music. Cirell drew from a wide 
repertoire of international artists to handpick a precious few he fell 
were especially suited to the task. 

"It was a slow process." he admits, “It took me three years to put 
the thing together from the time I got the idea to the time when it was 
pretty much ready. It was a matter of finding artists whom I respect- 
ed and artists that I thought could convey some kind of emotion that 
was appropriate. It wasn't too hard to find them; it was more about 
trying to choose wisely." 

Among his finds: the Sweden-based Raison D'Etrc. whose 
incence-hca\y sounds reverberate with the religious sanctity of an 
actual funeral procession; Israel's Agnivolok contributes Pannokzka, 
a troubled panorama of exotic instruments that rumble with Ihe scar- 
ing pain of loss and Tertium Non Data scrapes thick cellos and thin 
lliites in a despondent tribute to the dead called The End Of Hunger. 
The stillness of the tomb is broken by restless spirits on Alio Die's 


Little Pain and a group 
called Chaos As Shelter uses 
moody synths and ghostly 
echoes to plumb the depths 
of despair on a song called 
Night C’ortage. Also Joining 
them; Amber Asylum. 

Dreams In Exile, Grunst- 
splatter and others, con- 
tributing a host of songs, 
most of which are exclusive 
to the compilation. 

The bottom line: you 
won't be hearing sounds like these anywhere else, at least, not until 
(irell decides to release a second volume in what is undoubtedly a 
musical and artistic coup. 

"Fve decided to take advantage of the situation to work with 
artists who 1 know 1 won't be able to work with in a full-length 
capacity." he says abr>ut a .second album. "I've got a few commit- 
ments so far. I figure it will probably take me at least another couple 
of years to get this one ready, 'cause I don't want to rush anybtidy." 

Death, as they say, is a timeless business. 
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B WONITErS JOURNEY 

Adventure Cruises.net 

BLOODY MABY THB MAKi-IIP MAOKIAN OP 
HOLLYWOOD ’i PAMOHi TITANIC MOVIE. 

Sailing on November 12. 2001 from lA to Baia MeKico. 

Rates begin $495. 

She will host a Masquerade party, conduct Horror make-up workshops, award 
the winner oF the Horror Trivia Contest and dine with guests. 

A deposit per person oP $2S0 is due by June 30, 2001 to receive these Fabulous 
rates. All ratts are per person based on doable occapaney wilh port charges incladed. 

Aboard ship, yoo'll enjoy Vegas-slyle shows and Fine dining. 


7-clay Western Caribbean Horror Journey: 

The warmth of the Western Caribbean sun. The thrill of gliding through crystal-clear 
waters. These are some of the pleasures you'll experience aboard the Superllner MS 

Inspiration. 

Guests of Horror will be Owl Goin^back (Horror Author), Tom Savini and 
Bill Moseley (Tevas Chainsaw Massacre & Night of the living Dead). 
Sailing Date and Rates; December 2. 2001 

' Rates begin at $ 985 per person based on double occupancy Iportcharges Inchided) 

' Airfare and protection plan are additional 

' $ 250 deposit per person to reserve a stateroom is due by tune 30. 2001 
' Final payment due by September 15. 2001 

Events will include: Horror Trivia Contests. Question 
and Answer Session. Autograph Sessions. Private 
"Horror" Reception and dining with the celebrities 

Contact Adventure Cruises.net at 610-705-0945 or 
877-685-4450 (in the US) NOW or visit 
www.adventurecruises.net ^ r'-r?(Tir\Jfr 7 r 7 rr-Nr-v. 
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The Pagan Rites of Christopher Lee 




The Wicker Man DVD 

Starring Edward Woodward, Christopher Lee and Britt Ekiand 
Directed by Robin Hardy 
Written by Anthony Shaffer 
Anchor Bay Entertainment 


A youngish Christopher Lee stars in a very 
un-Hammer art-house psych-horror flick, 
reputedly topping his personal list of 
favourite onscreen appearances. As the 
leader of a really secluded, very weird island 
community "lost to unspeakable terrors of 
Pagan rituals," Lee lends a calm believabili- 
ty to sharp-witted figurehead Dr. Sum- 
merisle as he orchestrates an elaborate and 
sinister ruse as part of forthcoming May- 
Day Festivities. 

When young local girl Rowan Morrison 
goes missing Sgt. Neil Howie, a pious, 
fiercely celibate Christian police officer 
arrives at the remote Scottish Island to 
investigate. To Howie’s self-righteous cha- 
grin, he uncovers a Pagan society sworn to 
worship of the old earth gods. Incensed over 
the locals' overt sexual shenanigans, naked 
fertility rites, and overall ritualistic 
pageantry, Howie becomes absorbed by a 
world that not only questions, but outright 
rejects his very notion of reality. Indignation 


The Wicker Man: A Pandora's Box of mysteries. 


turns to frustration, 
and after questioning 
the uncooperative 
double-speaking 
locals he comes to 
suspect the girl is not only alive, but pegged 
to be the festival’s sacrificial centerpiece. 

While a few different versions of The 
Wicker Man have cropped up recently, mine 
included the restored widescreen version of 
the film’s theatrical cut, (although there is a 
limited edition wooden box set that features 
a bonus ten minutes of footage). Mine also 
had the usual trailers, TV spots and bios, but 
by far the best bonus is The Wicker Man 
Enigma, a lengthy documentary detailing 
some of the strange myths and conspiracy 
theories surrounding the early ’70s produc- 
tion. 

As a movie. The Wicker Man deserves 
credit for a few reasons. Certainly, it has its 
place as an important piece of British cine- 
ma history, and recent claims of cult-classic 
status aren’t off base. Offer- 
ing an inspection of religious 
conflict and the power it 
marks over an individual’s 
life. The Wicker Man 
expounds the overall horror 
of mankind rather than the 
simplified personal danger 
premise of any madman or 
monster movie. It’s also a 
pretty factual history lesson 
on the rites of Paganism and 
druid sacrifice - mind you, 
the movie is more concept, 
less horror, and the twist end- 
ing unravels as you’d expect. 
If you’re able to stomach a 
heavy dose of melodrama 
and a lot of bizarre musical 
asides, you will find at the 


heart of The Wicker Man, a thought provok- 
ing, cautionary fable about the hand-crafted 
horrors of human perception. 

•Tom Oragomir 

The Foreplay's 
THE Thing 

Session 9 

starring David Caruso and Peter Mullan 
Directed by Brad Anderson 
Written by Brad Anderson and Steven 
Gevedon 
Odeon Films 

Okay, I’ve never started a review with the 
phrase “If you see only one horror film this 
year...”, and I’m not about to do it now. 
(Wait... I think 1 just did.) Instead, I'll just 
tell you quite honestly that Session 9 is liter- 
ally the first horror film in many years to 
leave me genuinely unnerved and shaken on 
a totally visceral level. Unnerved as in ‘‘hit 
the bar afterwards because I needed a really 
big drink.” Shaken as in ‘‘actually had trou- 
ble sleeping that night." 

Peter Mullan {Trainspotting) plays Gor- 
don, the owner/operator of an asbestos 
removal company hired to get the vile stuff 
out of the Danvers State Mental Hospital, 
which is slated for renovation after being 
closed in the mid-eighties. Despite the 
objections of his colleague Phil (Caruso), 
the financially strapped Gordon wins the 
contract after promising to finish a three 
week job in one week. Facing a task that 
already feels like a suicide mission in the 
professional sense, Gordon and his five man 
work crew enter the sprawling, sinister com- 
plex and bring along a lot of their own per- 
sonal demons. 

Echoing The Shining, The Blair Witch 
Project, Rituals and Let ’s Scare Jessica to 
Death (and on some levels surpassing all of 
them). Session 9 has us eavesdropping/spy- 
ing on these men as they slowly become 
unhinged in an extremely unfriendly envi- 
ronment that may or may not be haunted. If 
this film had been even a moderate hit. Dr. 
Ruth herself would be applauding director 
Anderson and co-writer Gevedon (who also 
stars) for reviving interest in the lost art of 
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Session 9: The Denver's State Mental Hospital as seen from without • and within. 


foreplay. Rather than stringing us along in 
the usual fashion with a steadily mounting 
body count, they juxtapose tensions between 
characters with maybe-or-maybe-not super- 
natural phenomena prior to letting fly with a 
surprisingly brutal climax. (Okay, some ter- 
rifficaly intense performances from the 
entire cast - most notably Gevedon - cer- 
tainly don’t hurt either.) The real beauty of it 
is that long before we have any kind of rev- 
elation - and no, 1 won’t give it away here 
- the actual cause of these events becomes 
considerably less important than their rami- 
fications for each of the characters. 

Unfortunately, the fact that Odeon Films 
spent about $5.95 to promote Session 9 
means that it will probably be long gone 
from your local gargantuplex by the time 
you read this. The irony’s not lost on me: 
this one actually topped the mighty Ginger 
Snaps as my personal favourite horror film 
of 2001, and let’s not forget that Ginger 
Snaps suffered a similar fate at the hands of 
the distribution system. Rather than launch 
into yet another diatribe about this being a 
sad commentary on the current state of hor- 
ror films, I’ll simply urge you to camp out 
on your local vid store’s doorstep until Ses- 
sion 9 hits video. 

-John W. Bowen 

And The Oscar 
Goes To... 

The Glass House 

Starring Leelee Sobieski, Stellan Skarsgard 

and Diane Lane 

Directed by Daniel Sackheim 

Written by Wesley Strick 

Columbia Pictures 

I would like to propose a new category for 
the Academy Awards: Best Supporting 
Strapless Bra. The Glass House was an 
incredible homage to two globes of glandu- 
lar wonder. Tlie spheres in question belong 


to Leelee Sobieski, the teenaged Helen Hunt 
lookalike that first got our collective crea- 
tures stirring back in Eyes Wide Shut. I’m 
not trying to embarrass Ms. Sobieski - it’s 
just that the only remarkable thing about this 


film was her bustline. 

Ruby’s parents die in a car accident. She 
and her little brother are taken in by the 
Glasses, wealthy former neighbours who 
now live up the coast in a. what else, glass 
mansion overlooking the California surf. 
Mrs. Glass has a drug problem. Mr. Glass, 
well, the glances he’s giving his young 
female charge (and her perpetually swelling, 
barely clad breasts) are not exactly paternal. 
When Katie discovers that Mr. G owes some 
loan sharks big cash, she begins to wonder if 
her guardians are really just interested in her 
inheritance. 

The problem here isn’t the performances - 
they’re decent, if unremarkable. The real 
glitch is the subpar plot. Characters are 
introduced only to have them senselessly 
disappear from the narrative. A caring uncle 
at the start of the film seems to be cast as a 
potential rescuer, but 
he only reappears 
when the end credits 


New and Somewhat Improved.. 

Wishmaster 3: Beyond the Gates of Hell 

Starring A.J. Cook, Aaron Smolinski and Jason Connery 

Directed by Chris Angel 

Written by Peter Atkins and Alex Wright 

Artisan Entertainment 


^ISHV^STEI^ 


The whole Monkey’s Paw/Be-careftil-what-you-wish-for thing 
had been done to death long before the first Wishmaster film was 
released in ’97, so the creators gussied it up with a nifty monster and 
no small amount of gore. The result was successful enough to spawn the inevitable fran- 
chise and establish Andrew DivofTs Djinn as a mid-level stock character in the canon 
of brand-name villains. You can picture the hierarchy: he doesn’t get the supermodels 
and penthouse suites like Jason and Freddy, but he probably goes golfing on weekends 
with Chucky and Candyman and gets together with the Tall Man for martinis every 
other month. 

So what do you do when your monster is unable or unwilling to do a third film? If 
you’re the people behind Wishmaster 3, you simply have him take over somebody else’s 
body early in the first reel. Sneaky. Pretty goddamn flimsy too. But as much as I hate 
sequels that conveniently rewrite the rules. I’ve got to give this one props for being a 
considerable improvement over Wishmaster 2, a bullet 1 narrowly dodged a year or so 
back. (I sat through that reprehensible pile of goat poo before finding out that Sean 
Plummer - poor bastard - was assigned to review it.) 

This time around, the Djinn is awakened Hellraiser-styh when a graduate student 
(Cook) opens a recently unearthed puzzle box. Her lecherous prof (Connery) takes the 
bait, makes a wish, gets killed and the Djinn goes traipsing around in his body, stirring 
shit up and trying to establish Hell on Earth. And hey, that’s nothing new. Nor is the 
heroine who can’t get anyone to believe her story until it’s too late. 

What really saves this one is a script that scraps its predecessor’s lame attempts at 
humour in favour of a much darker tone and some pretty excruciating death scenes. 
Sure, Divoff’s absence is conspicuous, and Jason Connery doesn’t exactly exude men- 
ace, but here in Franchiseland it’s a small price to pay for a decent storyline and dia- 
logue that won’t make you cringe. 

On the Internet Movie Database, Chris Angel is also listed as director of Wishmaster 
4: The Prophecy Fulfilled, set for a 2002 release. Maybe that’s just marketing hubris, 
but Wishmaster 3 is solid evidence that there may just be life in the old thing yet. 

-John W. Bowen 
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The Glass House: Broken to pieces by the conspicuous absence of flesh. 


begin to roll. Likewise with Ruby’s old crew 
of friends. And young Ruby is guilty of all 
the stupid choices young people always 
make in thrillers. (Except getting naked, 
goddammit!) 

Of course, The Glass House isn’t really 
that frightening. The scariest part came after 
the show, as my girlfnend and I were leav- 
ing the theatre. She suggested that Leelee 
might have had a breast enhancement, 
implying that breasts that buoyant could 
only be made of saline solution. A terrifying 
thing to contemplate. I don’t think it’s true. I 
can’t believe it’s true. 

-Eric Sparling 

Big Monster, 
Bigger Loser 

Reptilian 

Starring Dan Cashman, Bruce Cornwell 
and Dennis Howard 
Directed by Hyung Rae Shim 
Written by Marty Poole 
Columbia Tristar Home Entertainment 

Considering the universal disgust that siu*- 
rounds the Devlin and Emmerich 1 998 blas- 
phemy known as Godzilla, I was surprised 
to see that same company so willing to recy- 
cle their poster art to market this low-budget 
CGI monster flick. For B-movie fans. Rep- 
tilian stays pretty loyal to the genre, com- 
bining all our favourite archetypes: mad sci- 
entists, aliens, the US as the centre of the 
world, and best of all, room for TWO giant 
lizards to battle it out in the streets of New 
York. Despite best intentions, however, the 
makers of Reptilian fail to solve the equation 
that ultimately lead to US Godzilla’s demise: 
giant monster -t CGI “ sucky movie. 


Strange things are going on at the excava- 
tion site where the skeleton of a dinosaur 
fifty times the size of a T-Rex has been 
unearthed. Diggers are dying left and right 
and the team’s crazy lead investigator is try- 
ing to cover them up. This is nothing, how- 
ever, compared to the troubles caused by 
extraterrestrials that resurrect the dinosaur 
(named Yonngary) for the sole purpose of 
stomping the heck out of everything and 
everybody, beginning with New York. As 
fate would have it, Reptilian will probably 
receive the honour of featuring the last said 
scenario to take place in the Big Apple. 

As I’ve already suggest- 
ed, the reptilian in question 
here looks really bad. Just 
like the slasher flicks of the 
’70s and ’80s, simple for- 
mula giant monster movies 
remain fan favourites, but 
on one condition: stay true 
to tradition. If you’re going 
to ignore the rubber suit 
dress code, you may as 
well not show up to the 
party. Because, you know 
what? A big computer 
game graphic rampaging 
through a big Play Station version of the 
bustling metropolis doesn’t look much better 
than those old TV serials where Superman 
turns into a cartoon every time he has to do 
something super. 

But we’ll let America off the hook for 
now. Those of you pissed off with Reptilian 
can send your hate mail to the production 
team of Hyundai Capital Corporation. Kore- 
an Technology Finance Corporation, Sinbo 
Investment Corporation, CKO Investment 
Corporation, and Samboo Finance Ent. And 


MHOISE 


Soon after graduating 
high school, fledgling 
young director J.R. 

Bookwalter hooked up 
with horror god Sam 
Raimi to help get what 
would become a criti- 
cally acclaimed cult 
classic off the ground, a 
little slice of Romero- 
worship called The 
Dead Next Door. Since 
then, Bookwalter has 
had many more misses 
than hits, and eventually took up residence 
in behind-the-scenes work (mostly editing) 
for Full Moon. Back in the director’s seat, 
but still with Full Moon, Bookwalter 
attempts to recapture past glory with a very 
ambitious sequel to Witchouse, which was a 
typically forgettable Full Moon excursion 
into bad effects, cheap scares, and last- 
chance actors. 

For what it’s worth. Blood Coven 
is surprisingly resourceful for a 
sequel, with a few ideas and twists 
that might actually keep you inter- 
ested for a minute or so. If you are 
a fan, then you’re gonna go nuts for 
Full Moon’s new Lunar Edition 
series perhaps rivaling only Troma 
for sheer dedication to what DVD 
collectors really want, namely over 
an hour-and-a-half of extras. 

If you haven’t seen the original 
Witchouse, don’t worry. Blood 
Coven only expands on the origi- 
nal. Shot in Romania and set in 
Massachusetts (there’s a first), the 
story involves a group of archaeology stu- 
dents who are called in to investigate the 
unearthing of unmarked graves, which are 
believed to contain the remains of witches 
burned at the stake. The story takes a while 
to get going, but in the meantime Bookwal- 
ter experiments with a variety of scenarios, 
mostly Blair Witch rip-offs (or parodies as 
he refers to them in the commentary), and 
cameos from various Full Moon staff includ- 
ing Dead Hate the Living! director Dave 


you thought Dracula 2000 had too much 
corporate backing. 

-Aaron Lupton 


Little House By the 
Cemetery 

Witchouse: Blood Coven 

Starring Ariauna Albright, Elizabeth Hob- 

good and Nicholas Lanier 

Directed and edited by J.R. Bookwalter 

Written by Douglas Snauffer 

Full Moon Lunar Edition 
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Parker. Still, the offbeat pacing makes up for 
what would have been a dry and used-up 
script, something that becomes particularly 
evident in the cheese-ball climax. 

Just tike Troma’s reissues, this Lunar Edi- 
tion contains more extras than the film. The 
cast and director commentary track is lively 
and gives an inside look at the closely-knit 
Full Moon family. 15 Years In 15 Minutes 
contains never before seen footage of The 
Dead Next Door, a rare treat for zombie fans 
and a good indication that Bookwalter rec- 
ognizes that the film was his oeuvre. 

There’s also a tour of Romania, a making- 


Debbie Does Death 

American Nightmare 

Starring Debbie Rochon, Brandy Little 
and Johnny Sneed 
Written and directed by John Keeyes 
Highland Myst Films 


of featurette, a surprise introduction by 
Bookwalter, and two music videos by rock 
bands 7 Months, and SFB. And when your 
DVD player is all burnt out, pop Blood 
Coven into your PC for a script in PDF for- 
mat and 60 stills. All in all, the Lunar Edi- 
tion DVDs are pretty much Full Moon’s sav- 
ing grace. The appeal of their films is always 
a tough call, but their dedication to the fans 
is exemplary. 

-Aaron Lupton 




Debbie Rochon is the 
American Nightmare. 


The lo-fi horror boom has become a world unto 
itself, so it’s not surprising that it would spawn 
its own star system. Over the last decade, scores 
of backyard epic starlets gained notoriety virtual- 
ly overnight because a) they were at least moder- 
ately attractive and b) they were willing to get 
naked onscreen before dying horribly. Websites 
went up, fan clubs formed, nerdy guys lined up hours early for autographs at horror con- 
ventions. Of course, it was inevitable that as the numbers grew, some of these vamps 
would begin to stand out because they were actually - gasp! - talented. Sasha Graham, 
Tina Krause and Ariauna Albright aren’t exactly household names, but among indie hor- 
ror afficionados they’re worshiped as goddesses. And then there’s the undisputed renais- 
sance woman of the bunch: actor, writer, radio personality, TV host, full-time classic 
beauty and close personal friend of Lloyd Kauftnan, Debbie Rochon. While she still 
turns up in the odd show-your-tits-and-get-chainsawed role, Rochon’s moved on to 
quirkier fare and is more readily identified these days with eccentric parts in innovative 
fare like Tromeo and Juliet and Purgatory Blues. 

While American Nightmare's killer nurse Jane Toppan probably isn’t Rochon’s first 
villain role, it’s certainly the first time I’ve seen her play a villain completely straight- 
faced, and she doesn’t disappoint. In fact, she all but carries this film on her own. It’s 
Halloween and a group of young adults gathers at an Austin. Texas pub to listen to a 
pirate radio show. The host invites them to call in and discuss their deepest fears; they 
take turns doing so, unaware that Rochon’s killer is listening, taking notes and prepar- 
ing to knock each of them off in an appropriate manner. It’s hardly the most original 
premise for a horror film, and American Nightmare unfolds at a much-too-leisurely 
pace; there’s also a surprising scarcity of gore here, hardly the soundest of directorial 
choices for a slasher film. Most of the performances are solid enough and production 
values are adequate for this type of entry, but it’s Rochon who actually makes American 
Nightmare something more than just workmanlike. We’re given next to no information 
about her character’s background or motivations, but she brings such palpable rage to 
the part that it’s all quite believable. It’s not that American Nightmare is a bad film per 
se, but Rochon’s presence in it is rather like Yo-Yo Ma sitting in with your high school 
stage band. 

Offscreen, Debbie Rochon seems quite happy in her niche as a latter-day Linnea 
Quigley, although I’m more inclined to think of her as (forgive me) the Jodie Foster of 
lo-fi genre films. Regardless. American Nightmare is further proof that she’s good for 
much more than simply dropping her drawers and screaming on cue. Her limits don’t 
appear to have been tested yet, and I can’t help wondering if that’s something she longs 
for. 

-John W. Bowen 


Unnecessary 

Bloodlessness 

Final Stab 

Starring Jamie Gannon, Melissa Renee 
Martin and Erinn Carter 
Written by Matthew Jason Walsh 
Directed by David DeCoteau 
Columbia Tri-Star 

There was something strangely fulfilling 
about slashers when they weren’t so ambi- 
tious. In times of yore, most epics of grue 
ceased to be mysteries by any 
stretch of the twisted imagination; 
we all knew darned well who was 
doing the hacking and slashing, 
and that was fine by us. In fact, it 
would have been just downright 
silly to ask why all those innocent 
kids kept getting slaughtered- The 
obvious answer? Who cares, so 
long as there was ample blood 
squirting from that topless chick's 
head after getting nailed with that 
ice pick. ’Cause you know, any 
slasher worth its weight in nubile 
young flesh is all about blood, tits, 
guts and ass. Often in that order. 

Sadly, David DeCoteau’s Final 
Stab falls short of this hallmark. 
The utterly boring plot of this parched mys- 
tery revolves around a bunch of snotty rich 
kids who organize a Murder Mystery Week- 
end. Lead by Kristen (Carter), a conniving 
bitch with an agenda, they attempt to pull a 
sick prank on her sister Angela (Martin) and 
her boyfriend Charlie (Gannon), even hiring 
a local actor to run around “killing” people 
while sporting a mask, fake knife and some 
stage blood. However, when real murders 
begin to happen, we are once again struck 
with that rare, burning 
question: Who’s the real 
killer? 

Like most films in the 
DeCoteau cannon {Sorority 
Babes in the Slimeball 
Bowl-a-Rama and Assault 
of the Killer Bimbos 
instantly spring to pants), 

Final Stab works on some 
levels, but completely 
drops the knife in others. While it is admit- 
tedly handsomely produced for a low-bud- 
get slasher and actually manages to provide 
a couple of genuine chills with its dark 
atmosphere and teetering camera, the film 
adds up to little more than a meagre attempt 
at a psychological thriller with a bland script 
and (mostly) poor performances from its 
glamour-shot cast. 

Final Stab is yet another relatively blood- 
less and routine entry in the post-5c/iea/« 
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cinema factory line with a twist conclusion 
that you can see coming a mile away. Do 
yourself a favour and rent Girls Just Wanna 
Have Their Throats Slit 4 instead. 

-Nathan Tyler 

Ms. 45DD 

Grave Vengeance 

Starring Cindy Pena, Chris Lerude and 
Robert Croker 

Directed and edited by Jeff Leroy 
Written by Sybil Cummings, Tim Sullivan, 
and Ron Ford 
Brain Damage Films 

If reviewing music and film for Rue 
Morgue has taught me anything, it’s that the 
planet Earth has spawned a virtually limit- 
less supply of two things: extreme metal 
bands and extremely low-budget horror 
films. Of course, we're more than content to 
further pollute your life with said cultural 
backwash, so here’s a film that’s better than 
most and is actually worth your wasted time. 
With hopes of being noticed. Grave 
Vengeance proclaims itself to be ‘7 Spit On 
Your Grave for the new 
millennium!”, but well- 
deserved skepticism 
aside, it comes off as a 
genuinely entertaining 
work of sex and violence 
with some clever bits 
thrown in for good mea- 
sure. 

One fine weekend, a 
young nameless couple 
is enjoying a peaceful 
weekend in the woods, 
when ski-masked hunters inexplicably 
attack them. While the boyfriend is merely 
beaten to a bloody pulp, the girlfriend 
(Cindy Pena, whom 1 didn’t recognize but 
am sure is a soft pom regular) is raped in a 
scene that is more an excuse for nudity than 
a disturbing moment. When a male police 
officer refuses to help. Pena dresses up 
Razor Blade S/m7e-style and uses her 
archery skills (!) to hunt down the perpetra- 
tors herself What follows is a decent blood- 




bath of bargain basement effects, 
including a string of bloody 
fluffy bunnies, an exploding fat 
guy, and a head crushing scene 
right out of Dellamorte Dellatn- 
ore. ^ 

This is all interspersed with 
scenes of Pena’s naked breasts. 

It seems there’s a new rape 
revenge film every month, and 
I’m not sure what it’s 
supposed to tell us 
about gender relations 
in the new millennium. 

As a rape/revenge film, 
however. Grave 

Vengeance doesn't real- 
ly work. The rape is not 
portrayed realistically, 
the actors aren’t con- 
vincing enough for the 
audience to really sym- 
pathize with them or hate them, and the film 
is at least 25 percent soft pom. So whatever 
your take on feminism is. this film probably 
won’t fit the bill. 

But beyond the failed pervert row quali- 
ties, Grave Vengeance is a well crafted 
action film with questions on capital punish- 
ment and a great twist ending, although it is 
admittedly offset by a rather stupid epilogue. 
Still, after wading for countless hours in the 
sewage of underground horror films, this 
one stands as one of the few worth getting 
dirty for. 

-Aaron Lupton 

Bloody Great 

Ultraviolet 

Starring Jack Davenport, Susannah Marker 
and Idris Elba 

Written and directed by Joe Ahearne 
Palm Pictures 

Back in the days of yore before it “jumped 
the Shark”. I ran home to watch The X-Files 
every Friday night. It became a ritual... most 
series have a brief stretch of greatness and 
The X-Files was no exception. It was just 
five years ago. Subsequently, I’d been 
champing at the bit to see Ultraviolet, the 


Ultraviolet: “Like The X-Files before it 
went sucky." 

cult hit British miniseries just now making 
its way to our side of the pond told that it 
was “like The X Files before it went 
sucky” - 1 was not disappointed. Fans of 
great storytelling can rejoice - Ultraviolet 
kicks major vampire butt and entertains us 
all the way. 

There’s trouble afoot in Great Britain as a 
society of vampires plots to protect its food 
source, us, from disease and our oft-repeat- 
ed threats to wipe ourselves out. In 
response, the Catholic Church along with 
the British government has set up a team to 
investigate and where necessary, destroy 
them. Ultraviolet is their tale; smart, literate 
storytelling that recalls the best of James 
Bond, Hammer Horror and Tom Clancy, yet 
never apes or rips off - it is its own entity. 

It is nice to see the genre being taken seri- 
ously for a change; the actors fill their roles 
with conviction and the fantastic elements 
are used to tell socially conscious tales - 
running the gamut from abortion and 
pedophilia to the AIDS epidemic, all of 
which are handled thoughtfully and mature- 
ly. Each episode is a stand-alone tale, with 
plot threads running throughout each, final- 
ly culminating in the climactic episode. 
Sadly, there are no plans to continue Ultra- 
violet, although I’m told with a collective 
shudder that Hollywood is planning a 
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remake. Grab this before that happens, and 
save ripping yourself off from experiencing 
foreign television at its darkest. 

-Brad Abraham 

Three's A Crowd 

Twisted Realities 

Starring Barry King, Michael A. Clark, Sin- 
clair Hollberg, and Christopher Graham 
Directed by Herb Henderson 
Written by Bob Epperson, Herb Henderson, 
and Michael Clark 
Dept. 13 

Francis Ford Coppola once predicted that 
with the advent of home video cameras, 
someday a child prodigy making movies in 


his backyard would become the cinematic 
equivalent to Mozart. Well, director Herb 
Henderson certainly isn’t it, but not for a 
lack of trying. Twisted Realities showcases 
three of his works, a spectrum ranging from 
the technically flawed but beautifully craft- 
ed to the just plain awful. 

The collection begins with Three For The 
Pit, in which two brain-dead slobs (who 
obviously read their lines from cards held 
just off-screen) are hired by a mysterious 
stranger to dig up a killer’s grave. The act- 
ing, effects, and picture are of the least pos- 
sible quality, make no mistake. However, a 
strange pleasure always comes from seeing a 
dedicated (though not always talented) film- 
maker take the money he saved from not 


buying a cup of coffee and make a movie 
instead. While there is nothing really memo- 
rable about Three For The Pit, it spoke to us 
as an endearing labour of love. 

The second short, titled TTie Mistress, is 
clearly Henderson’s shining moment. 
Filmed in sharp black and white, it follows a 
troubled young man who finds that ending 
his affair isn’t as easy as he'd hoped. The 
story is so wonderfully constructed that it 
overcomes the film’s wooden acting to build 
a delicate web of suspense on the action 
alone. Easily the best written and most 
entertaining piece in the anthology. The 
Mistress benefits from 
technical advantages, 
such as the use of a tri- 
pod and ensuring that 
most of the shots are 
generally in focus. 

Unfortunately. the 
same cannot be said for 
Pillow Talk; shaky 
hand-held visuals from 
Blair Witch seem epic 
in comparison to this 
painfully amateur effort 
that comes off as a 
goofy home movie 
made by a few teenagers in the time after 
school and before dinner time. The incredi- 
bly original plot centres around two young 
men who read an ancient passage out of the 
dictionary, er, ancient spell book, and find 
themselves on the shit list of a few angry 
demons. 

To say that no thought or conviction went 
into making Pillow Talk is an understate- 
ment. Why it accompanies two inspired and 
thoughtful efforts of low-budget filmmaking 
boggles the mind. This short better serves as 
an example of what to do with dad’s cam- 
corder on a rainy day. 

Nevertheless, there’s a certain magic to 
independent films, and Twisted Realities 
certainly displays both the best and the worst 
that world has to offer. Whether it’s because 
these no-budget miracles inspire us aspiring 
filmmakers to go out and try ourselves, or 
because it gives hope to those of us disillu- 
sioned by the glut of horrendous Hollywood 
tripe, they’re consistently fascinating. I may 
not enjoy everything Herb Henderson has 
made, but I sure hope he doesn’t put that 
camera down any time soon. 

-Pete Sankey 
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How Todd McFarlane Conquered the World 

The Devil You Know; Inside the Mind of Todd McFarlane 

Directed by Kenton Vaughan 
National Film Board of Canada 


It took Todd McFarlane less than ten years to rise from obscurity and become the most 
influential name in comics since Stan Lee. Inevitably, the question of how exactly he 
pulled it off bears asking and The Devil You Know attempts to answer it. The film charts 
McFarlane ’s progress from a skinny high school kid in Calgary who doodled in his 
notebook, through to the apex of the comic book industry. McFarlane’s fans are known 
for their rabid devotion to the man, and truth be told most fanboys would pay good 
money just to watch Todd use a toilet. As a result, any documentary following his 
exploits runs the risk of coming off as a two-hour commercial for new Spawn action fig- 
ures. Luckily. Kenton Vaughan's film takes a casual fan's perspective, and in the end it 
proves to be as entertaining as it is insightful. 

In fact, comic books and action figures aren’t really the focus of The Devil You Know. 
The basics are covered, from McFarlane’s 700 rejection letters, to his very public feud 
with Marvel while he illustrated Spider-Man, to the phenomenal success of Spawn, to 
McFarlane’s line of action figures that breathed new life into the toy industry. Through 
it all, McFarlane’s personal life is most closely examined, a life that is completely free 
of controversy or scandals. By the film’s end. you almost forget that McFarlane is a suc- 
cessful comic book artist, and regard him more as a loving father and a devoted husband 
who really likes baseball. Who really likes baseball. 

The cameras follow McFarlane as he bids on Mark McGuire’s 
sixty-second home-run baseball, showing Todd shake his head in 
disbelief as the price rises to $2.S million. It's moments like these, 
as McFarlane enthusiastically explains how cool it would be to 
own that ball, that it’s uncanny how much his mannerisms match 
those of a teenage boy. These instances speak volumes about 
McFarlane’s success; he doesn’t deliberately try to cater to that 
market, he just does what he thinks would be cool. 

Todd McFarlane is also known for being a very hard-nosed 
businessman, but it’s difficult to see the reasons behind that repu- 
tation from the footage in this film. There’s no doubt, however, 
that he's a man of contradictions - at one point he blames the big 
comic book publishers for nearly killing the industry by producing 
multiple covers for collectability’s sake, but I seem to remember paying for six differ- 
ent covers of Spawn #100. 

Those unfamiliar with McFarlane’s work are unlikely to be won over by The Devil 
You Know, namely because the film skims through his professional career to provide a 
more intimate look at his private life. However, those of us with a row of action figures 
lining our shelves and a stack of comic books piled under the bed will be thrilled to get 
to know this enigmatic artist just a little bit better. 

-Pete Sankey 
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The Worst Lou Diamond 
Phillips Movie Ever 


Route 666 

Starring Lou Diamond Phillips, Lori Petty 
Directed by William Wesley 
Written by W. Wesley and T. N. Weber 
Lions Gate Films 


Trees: One long, tall punchline... but maybe a little too long. 

Just When You Thought It Was Safe 
To Go Back In the Woods 

Trees 

starring Kevin McCauley, Philip Gardiner, Peter Randazzo 
Written and Directed by Michael Pleckaitis 
Pioneer Motion Pictures 


Chutzpa is no stranger to the movie busi- 
ness; look at the crop of lacklustre sequels 
and remakes that plagued the past summer - 
everything old is remade again. Since we’re 
clearly living in the post-modern age, it's 
only a matter of time before we have an 
almost shot-for-shot, word-for-word riff on 
Jaws, transcribing the blockbuster classic to 
the backwoods of America, substituting a 
ravenous Great White Pine for a Great White 
Shark. But what’s the likelihood of that ever 
happening? What? I stand corrected: this is 
no joke... this is Trees. 

Something lurks in the woods surrounding 
the tiny resort town of Hazelville, leaving 
bits of campers in its wake. Enter Forest 
Ranger Mark Cody, crazy lumbeijack Squint 
and city-boy botanist Cooper who set out to 
conquer their personal demons and defeat 
the menace that threatens to ruin the summer 
camping season. That’s it in a nutshell; 
Jaws, only with trees. 


This should be an almost critic- 
proof film. If you’re a fanatical fan 
of Jaws you’ll anticipate every 
imminent scene and line of dia- 
logue. tweaked ever so slightly to 
reflect the location change. In that 
way, that aspect is also the biggest problem 
with Trees. Much like Gus Van Sant's Psy- 
cho (/JA/#8), once the novelty of the direct 
lift runs its course, tedium sets in. 

Since we know what the outcome is before 
the movie starts. Trees winds up being a big 
missed opportunity. It could have set up the 
same situations and defied expectations by 
exploring a different outcome, but Trees 
marches in step with its predecessor. That’s 
a shame, because the cast and crew clearly 
had a blast filming it. A tag afier the tail 
credits promises Trees 2: The Root of All 
Evil - let’s hope they don’t give it the Jaws 
2 treatment, and demonstrate a little more 
originality. -Brad Abraham 


There are a handful of good lines in Route 
666, but as Scream writer Kevin Williamson 
has proved many times, it takes more than a 
few snappy quips to make a good movie. This 
film is about as bad as they come, with some 
truly awful acting, “action” sequences that 
are as implausible as they are dull, and plot 
holes so big. they warrant their own weather 
system. Even with the inclusion of Lou Dia- 
mond Phillips (and that’s a big “even ”), Route 
666 isn’t bloody enough to be considered 
campy fun. 

In the film. Phillips and Lori Petty are two 
no-nonsense federal marshals instructed to 
transport a loud-mouth wimess 
(Williams) through Arizona and 
back to LA. To escape from Russ- 
ian hitmen, they take a short-cut 
through a condemned, desolate 
highway known as Route 666. The 
plan turns out to be less than effec- 
tive, as they find themselves hunted 
by the blood-thirsty ghosts of a 
dead chain gang. 

Not surprisingly, there are scenes 
in Route 666 that are so astounding- 
ly absurd, it makes us hope that someday 
making a film this bad will be a criminal 
offense. Even if you can ignore the fact that 
the marshals ride around in a bullet-proof 
suburban while the wimess is transported in a 
convertible, doesn’t excuse the sappy, stupid 
ending wherein Phillips is reunited with his 
father’s ghost. No doubt about it. Route 666 
will definitely haunt you... with the gnawing 
thought of how the hell it ever got made. This 
straight-to-video blunder is notable only 
because it is quite possibly the worst Lou 
Diamond Phillips movie ever. {Evidently, 
Pete, you have yet to see Bats [RMUJO] -Ed.). 

-Pete Sankey 
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New Horizons Home Video Reissues Classics from the Master of the Killer B s: Roger Corman. 


Four Classic Corman quickies get the 
DVD treatment with colourful new cov- 
ers, liner notes, trailers and a retrospec- 
tive booklet on the career of the most 
prolific and influential filmmaker of the 
last fifty years.... 





HUMANOIDS PROM THE DEEP (1 980) 

Not the handsomest star around for 
sure, there’s something in star Doug 


The NEST (1987) 

Small town resi- 
dents battle geneti- 
cally mutated cock- 
roaches, and much 
calamity ensues. 
Remarkably, this is 
the only film in this 
quartet that doesn’t 
involve hapless 
women knocked up 
by humanoid/mutant/evil offspring. And 
once again, Doug McClure fails to make 
an appearance. What The /l/esfdoes 
have is numerous creepy-crawly 
insects, and people with a severe 
case of the willies would be advised 
to avoid this one. The surprisingly 
abundant creature and makeup 
effects are a highlight, getting more 
mileage than usual out of the typical 
Corman budget. As is the case with 
all these films, the undiscriminating 
horror fan will have a good time. The 
only area these DVDs lack are in the 
extras - there are none - with the 
exception of trailers for the other Cor- 
man films in the set. 



fare poorly, and once again the rule 
that cute, happy dogs fare even worse 
in films of this ilk remains in place. 
While it doesn’t embarrass itself The 
/Vest hardly distinguishes itself, either; 
it merely recalls earlier, better films 
(some of which were Corman produc- 
tions). Not avi/ful, but it fails to reach 
the giddy heights of Humanoids From 
the Deep. Where’s Doug McClure 
when you need him? 


THEiJNBORN (1991) 

What-ever-hap- 
pened-to-Brooke 
Adams suspects that 
her doctor has impreg- 
nated her with mutant 
sperm donated by 
Michael Jackson (so I 
made the last bit up - it 
could happen), and not even the not- 
starring Doug McClure is there to save 
her. Playing like Rosemary’s Baby on a 
lunch-money budget, this gem man- 
ages to sustain incredulity thanks to 
Adams’ performance and some nice 
gross-out effects. And you have to 
appreciate the subtext, which is some- 
thing so many low-budget horror flicks 
fail to include with the shocks. This 
one won't win any awards but is well 
worth a look anyway. 



Reviews by Brad Abraham 


see again - even it you count the TV 
remake of a few years back. 


that she’s pregnant with something that 
isn’t human. Needless to say, our heroes 
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Rhino Home Video shows us how NOT to put out a DVD 



one, demonstrate what a truly gifted 



actor he was. The stories themselves are 
tame Twilight Zone rejects, but Karloff is 


so wonderfully watchable that he sus- 

i 


tains interest through all four tales. The 
shorts are clearly derived from a televi- 

tv » 


Sion anthology, but good luck finding 


any information on it: this DVD doesn't 
come with anything, not even credits. 

Pete Sankev 




THE GRAWUNG hand 

Here’s the question; how much 
allowance do you make for the fact that a 
movie is old? The answer: not enough to 
save this film. Captain Lockhart is the 
victim of a second failed attempt to land 
on the moon. His ship has to be 
destroyed on reentry, because he’s gone 
bonkers! His hand survives, however, 
washed up on a beach and possessed by 
the same malevolent force that made 
him mad in the first place. The produc- 
tion values are strictly cable access. Half 
of the dialogue Is thinly-disguised 
explanatory narration. The chills aren’t 
frosty, and the acting’s stilted even by 
community theatre standards. Oh yeah - 
this DVD has ZERO added features. 

Eric Sparling 



JACK THE HlPPER 

It’s a shame that most 
people only know Boris 
Karloff for doing some 
terrific groaning while 
wandering about in 
really heavy shoes. 
These four half-hour 
chillers, wherein Karloff 
hosts and stars In each 



TERROR IN THE HAUNTED HOUSE 

This slow, melodramatic thriller revolves 
the poor Kathy O’Donnell, who has dull 
nightmares about a sinister suburban 
house. Other than the cheesy, dated dia- 
logue, Haunted House is notable for 
being filmed in Psycho-Rama, a process 
which flashes subliminal messages and 
cartoons across the screen while the 
movie is playing. Rumour has it that the 
film was banned by the US government 
for twenty-five years because of this, but 
there’s no mention of it on the disc. In 
fact, there’s no mention of anything - 
this DVD doesn’t even come with a trail- 
er. However, the DVD format does make 
it easier to freeze-frame on the hilarious 
subliminal flashes, my personal favourite 
being “Rent Rhino Videos Every Day”. 

Pete Sankey 


The sume people 

Up from the bowels of the earth, and 
certain to leave you clenching yours, 
The Slime People oozes much bore- 
dom and bad acting, even for shlocked 
out B&W cheese fare like this. A small 
group of citizens and a goat trapped in 
an evacuated Los Angeles overrun by 
subterranean slime creatures must 
somehow find a way to escape a thick 
wall of fog. Apparently, the smart peo- 
ple realized you could actually walk 
through fog and get out. No extras 
here, but the DVD is really shiny and 
the box can be worn as a pointy little 
cardboard hat. 

Tom Dragomir 
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Cat O' Nina Tails: Argento's vintage giatio makes its long-awaited arrival on DVD. 


A Classic Duet from DaHo Ar^antol 


lent; the victims coldly dispatched in that 
most personal of methods, the garrotte. 
Argento saves the blood for the film’s cli- 
max. culminating in a death that is as flinch- 
inducing as any in an Argento film. 

Anchor Bay presents a true Collector’s 
Edition, featuring a stunning print remas- 
tered from the original camera negative. 
With the exception of a couple of minor 
blemishes during the opening credit 
sequence, the print is a pristine, highly 
detailed delight. Included are a host of 
extras, with interviews, trailers, radio and 
television spots, a poster and stills gallery 
and the usual talent bios rounding out the 
disc. For novices and Argentophiles alike 
this is a solid purchase and a welcome addi- 
tion to the DVD shelf. 

-The Gore-met 

A Paler Shade 
OF Giallo 

The Bird with the Crystal Plumage DVD 
Starring Tony Musante and Suzy Kendall 
Written and directed by Dario Argento 
VCI Home Video 




Shapes of Things To Come 

The Cat O' Nine Tails DVD 

Starring Karl Malden, James Franciscos and Catherine Spaak 
Directed by Dario Argento 

Written by Dario Argento, Luigi Collo and Dardano Sacchetti 
Anchor Bay Entertainment 


The Cat O' Nine Tails (ll gatto nove code) 
is Argento’s second feature film and the sec- 
ond (and arguably the best) installment in 
his “animal trilogy” of gialli, sitting between 
The Bird With The Crystal Plumage {L'uc- 
cello dalle piume di cristalld) and Four Flies 
On Grey Velvet (4 mosche di velluto grigio). 
These films are overshadowed by the 
immense popularity of the films that were 
yet to come, but they remain important doc- 
uments in the evolution of the cinematic 
style that has placed Argento amongst the 
most revered of horror film directors. 

Karl Malden stars as Franco Amo, a blind 
puzzlemaker who, while out walking near 
his apartment block, overhears a strange 
conversation between two men in a car. That 
night, a neighbouring genetic research insti- 
tute is broken into, for no apparent motive. 
When one of the institute’s researchers, in 
what is certainly the film’s highlight, is 
shoved in front of a train, Amo joins forces 
with a reporter (Franciscus) to investigate 
the murder on their own. With nine different 
leads to follow and dead bodies appearing at 
the end of each one, they are drawn deeper 
into a web of spiralling intrigue. 


This film is relatively 
unique in the Argento fil- 
mography for several rea- 
sons. The plot, co-written 
with prolific Italian screen- 
writer Dardano Sacchetti (Twitch of the 
Death Nerve, Zombie), is a straightforward 
murder mystery, with none of the nightmare 
narrative or supernatural shenanigans that 
are the hallmarks of his most 
famous films. Also, although he 
cast American actors Malden 
and Fransiscus, all of the char- 
acters are Italian, a trend aban- 
doned after Four Flies on Grey 
Velvet and not revisited until 
1996’s The Stendhal Syndrome 
(La Sindrome di Stendhal). 

Of particular note is the pre- 
sentation of onscreen violence, 
for it is with this film that 
Argento begins to ratchet up the 
bmtality that has become his 
trademark. The murders in this 
film, restrained in comparison 
to the gory excesses of Tenebrae 
or Opera, are nonetheless vio- Murderl: 


Risking an epic ass-kicking from Rue 
Morgue readers and staff alike, I must fess 
up that I’ve never had much use for Dario 
Argento. I’ll be the first to admit that 
the guy’s probably the most sophisti- 
cated visual stylist in horror today, 
and the irony is that he’s probably 
influenced a number of my own 
favourite directors. Back in the day, 
while Romero and Hooper were hon- 
ing primitivism to a sharp point on 
this side of the pond, Argento was 
fusing equally violent imagery with 
the lush, painterly directorial vision 
of his Italian forebears. But there’s no get- 
ting around the fact that Argento’s great 
downfall is his writing; he’s got about as 
much narrative sense as a cinderblock and 


Somehow, it looks better in Suspiria. 
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his dialogue is an end- 
less medley of butt- 
cienchers. 

Watching Argento’s 
directorial debut three 
decades after the fact. 
I’m simultaneously 
impressed and 

amused at the way 
The Bird with the 
Crystal Plumage 
seems to prophecy 
everything Argento would become, for bet- 
ter and/or worse. Sam (Musante), an Ameri- 
can writer in Rome, witnesses an attempted 
murder and later learns that the victim 
(Kendall) is the first to survive an encounter 
with a serial murderer police have been 
tracking rather unsuccessfully. Whether out 
of a sense of duty or simply because he 
appears to have fuck-all else to do, Sam 


launches his own investigation and the red 
herrings start piling up and before you can 
say Guarda di dietro!, we’re deep in giallo 
country. Argento’s trademark manic colour 
scheme is in full effect here (seven years 
before Suspirid) and yes, the Killer in Black 
Gloves shreds some screaming lovelies. 

While considerably less gory than subse- 
quent efforts - in fact. I’d almost describe it 
as timid - this is essentially the same story 
Argento would tell over and over again in 
virtually every non-supematural thriller he 
would make over the next thirty years. For 
this reason alone it’s an absolute must for 
Argento completists, although extras are 
woefully absent in this reissue. For the rest 
of us... zzz. 

And by all means, bring on the hate mail. 

-John W. Bowen 
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The Art of Feeding 

The Cook, The Thief, His Wife, 

And Her Lover DVD 

Starring Richard Bohringer, Michael 

Gambon and Helen Mirren 

Written and directed by Peter Greenaway 

Anchor Bay Entertainment 

British auteur Peter Greenaway {Pros- 
pero's Books, Belly of an Architect) brings 
sex, food, death and even cannibalism to the 
dinner table in The Cook, The Thief. His 
Wife, and Her Lover, his brilliant, fascinat- 
ing and grotesque treatise on excess. Here, 
infidelity, gluttony, revenge and inhumanity 
are all stirred to a boil ad nauseum, to the 
point of being literally crammed down the 
collective throat of the audience, ultimately 
culminating in absolute madness. Originally 
released in 1989, Greenaway’s film is entire- 
ly centered on the dramatis personae of its 
title. 

Richard the Cook (Bohringer) is the head 
chef of La Hollandais gourmet restaurant, a 
vibrant maze of madness suiting every twist- 
ed taste and perversion. When not preparing 
intricate delicacies or taking verbal abuse 
from Albert, the crime lord proprietor of the 
restaurant, he is aiding our two brave souls 
in concealing a dangerous affair. 

Albert the Thief (Gambon, in a tour-de- 
force turn of sadistic viciousness and hilari- 
ty) is primarily concerned with harassing the 
paying clientele, racking up immense bills 
with his gang of dim-witted thugs, and emo- 
tionally and physically tormenting his wife. 

Georgina the Wife (Mirren), controlled by 
her maniacal husband, is carrying out a mute 
rendezvous with one of the restaurant’s 
clientele right under his nose. 

Michael the Lover (Alan Howard), a quiet 
gentleman librarian who resides in a world 
of books, attempts to rescue Georgina from 
her horrifying existence. However, there is a 
ghastly price to pay for enjoying the fruits of 
Albert’s most prized possession. 






A Better Basket 

Basket Case DVD 

Starring Kevin Van Hentenryck, Terri Susan Smith 
and Beverly Bonner 

Written and directed by Frank Henenlotter 
Something Weird Video 


One of the all-time classic independent films is Frank 
Henenlotter’s magnum opus Basket Case. Filmed in 1982 on 
a shoestring budget, the film hit the then-burgeoning home 
video market and exploded in popularity. Oh, the glory days 
of early home video, when new releases like Basket Case, 
Maniac, I Spit On Your Grave and House By the Cemetery lined the shelves! Now with 
the advent and growth of the DVD market we can once again relive those heady days, 
and rediscover films like these. 

The curiosity of the tenants of a seedy New York hotel are aroused when a naive 
young man from upstate, Dwayne, arrives with a large wicker basket and a thick wad 
of cash. What’s in the basket? As some find out with decidedly deadly results, it’s 
Dwayne’s conjoined twin Belial. Dwayne and Belial, who were separated in a gruesome 
operation (Belial rejected and left for dead), are out for revenge on the quacks who per- 
formed the operation. Belial, a twisted mass of muscle, is little more than a head and 
arms, but he’s more than capable of ripping people’s faces off and tearing them in half. 
When Dwayne fails in love with a pretty receptionist and is distracted from their cam- 
paign of terror, relations between the brothers take a turn for the worse. 

The centrepiece of the film is Belial, brought to life through a combination of stop- 
motion animation, puppetry and prop effects. To support the creature effects, Henenlot- 
ter assembled a first-rate cast of unknown actors, who raise this film fh5m the pile of 
cheap, campy gore films it could have been tossed on. Instead, Basket Case is endear- 
ing and enduring, well made and well acted, full of scares, laughs, tears and stomach 
churning gore! 

The DVD, released by film historian Henenlotter’s Something Weird label through 
Image Entertainment, is simply fantastic. The film has been beautifully restored, and 
comes with heaps of extras. Perhaps the most enticing aspect of this package is the 
price; unlike other Image DVDs this one retails for under $25. Much more than just a 
gore film, Basket Case has an appeal undiminished in the ensuing twenty years and is 
presented as all films of this calibre should be. Now, if only Henenlotter would pay this 
much attention to Frankenhooker.... 

•The Gore-met 
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Less a horror film than a film of many hor- 
rors. The Cook, The Thief. His Wife, and Her 
Lover is irreftitably Peter Greenaway’s mas- 
terpiece. His elaborate use of dreamlike the- 
atrical set-pieces and decor, and luminous, 
vibrant colour also play pivotal characters in 
the film, merging flawlessly with his actors, 
and Michael Nyman’s sweeping, haunting 
score is a revelation. The film is just more 
evidence of Greenaway’s storytelling 
genius; clearly, he is the Shakespeare of our 
time. 

Although Anchor Bay’s DVD release is 
slim on the extras. The Cook. The Thief His 
Wife, and Her Lover should, as always, be a 
welcome addition to any collection and is 
essential viewing for serious students of cin- 
ema and especially the unusually perverse 
sort. 

-Nathan Tyler 

Strictly Monkey 
Business 

Link DVD 

Starring Elisabeth Shue and Terrence 
Stamp 

Directed by Richard Franklin 

Written by Lee David Zlotoff and Tom Ack- 

ermann 

Anchor Bay Entertainment 
It's really hard to hate a movie like Link. 
Sure, it’s not in the least bit scary, but there’s 
no way a movie about a suit-wearing, cigar- 
smoking orangutan could be. There’s a cer- 


tain archetypal amusement that everyone 
derives from seeing monkeys act like peo- 
ple. Just ask Charlton Heston. With that in 
mind, Link is entertaining enough to demand 
multiple viewings. 

Elisabeth Shue plays Jane Chase, a naive 
young grad student in London. She becomes 
the personal assistant to a brilliant zoology 
professor named Steven Phillip, played by 
the unblinking Terrence Stamp. Phillip lives 
alone in a secluded mansion, where he rais- 
es two adorable but bad tempered chimps 
and a brilliant but deadly orangutan named 
Link, the simian equivalent of Hannibal 
Lecter. As Jane learns to clean and care for 
the apes, the professor mysteriously disap- 
pears and a chimp is found dead. Link suc- 
cessfully cuts all outside communication to 
the house, and Jane finds herself trapped 
inside with the deadly damn dirty ape. 

Few things elicit smiles the way a killer 
monkey movie can. Link is especially mem- 
orable for the inspired acting by the apes, as 
incredible as it may seem. Director Richard 
Franklin somehow managed to get such 
great performances out of his simian stars 
that they are sorely missed when they're not 
onscreen. Which isn’t to say anything 
against Terrence Stamp or Elisabeth Shue; 
they both deliver the best they can with their 
roles, and turn a blind eye to common sense 
when the script calls for it. As good as they 
are, they provide no competition to seeing 
monkeys eat bananas with their feel and 
cooking telephones in the microwave. 


Anchor Bay’s transfer 
is beautifully sharp, and 
the stereo audio track is 
mixed as best as this 
film could hope for. A 
few more extra features 
would have been nice, 
though. Link only comes 
with two trailers, both of 
which bill the movie as 
"an experiment in terror”. Had the film been 
marketed as the campy, amusing diversion 
that it is, it probably would have made a 
mark. 

Richard Franklin's other directorial credits 
include Psycho II and Cloak & Dagger, so 
the clumsy direction should truly come as no 
surprise. It’s obvious that he intended Link 
to be a menacing, maniacal beast that was as 
scary as it was smart, but in the end this lit- 
tle monkey couldn’t put up a fight with Curi- 
ous George. No matter, Franklin’s foul is our 
reward: a film so completely absurd and 
goofy that you’ll love every second of it. 

-Pete Sankey 

Fangs for the 
Mammaries 

Vamp DVD 

Starring Chris Makepeace, Robert Rosier 

and Gedde Watanabe 

Directed by Richard Wenk 

Written by Donald P. Borchers & Richard 

Wenk 

Anchor Bay Entertainment 

Last issue. I was the one bitching about the 
dire lack of even half-decent vampire-based 
comedy-horror out there, the Vampomedy if 
you will. To reiterate. I mean the kind of hor- 
ror-lite approach played first and foremost 
for laughs wherein the chills remain inciden- 
tal. Technically, good horror comedies like 
From Dusk Till Dawn. Fright Night and Bor- 
dello of Blood don't qualify, as they tend to 
be mainly action, character and effects dri- 
ven. So the question remains: how does one 
go about making a funny movie about vam- 
pires without completely swapping off the 
sauce for supposed sharp-toothed guffaws? 

For the answer, we must look back to the 
days before Scream, when actors spent more 
time winking at each other than at the audi- 
ence - to those classic teen sex comedies of 
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the ’80s. Take Long Duk Dong from Sixteen 
Candles, Rudy from Meatballs and one of 
the cool guys out of Weird Science, and set 
them in a seedy strip-club run by those with 
a zest for the finer necks in life. 

Here’s the quick gist: awkward outcast 
Duncan (“Dong”) bribes frat-boy pals Keith 
(“Rudy”) and AJ (“Cool Guy”) into drag- 
ging him along on their road trip into the red 
light district. With their feelers set out for 
some peelers, they stumble onto the After 
Dark Club. As it happens, the place is infest- 
ed with nubile Nosferatu looking to leech 
life-fluid off the perverted dregs of society. 
The whole thing culminates in one wild 
night of drunken debauchery, Transylvanian 
titillation and, surprisingly, a whole hell of a 
lot of laughs. 

In fact, about the only thing genuinely 
frightening about Vamp has to be Grace 
Jones gyrating around the stage spastically 
in her skimpy Egyptian metallic bikini. Trust 
me, it's the kind of true horror that’ll have 
you covering your eyes if they don’t burst 
into flames first. 

What really sets Vamp apart is chemistry. 
Just watching the movie, you get the feeling 
that filming was a blast for everyone 
involved. Add to that some generous gore 
and a supporting cast that includes Sandy 
Baron (Seinfeld's astronaut pen Indian-giver 
Jack Klompus) and cool-named genre actor 
Billy Drago as deadpanning albino vamp 
Snow. 

Anchor Bay’s DVD 
doesn’t disappoint either, 
offering a widescreen 
print that brings the 
film’s realized lighting 
scheme to life, stroking 
over every prop, set 
piece and location with 
neon green and magenta. 
There’s also some trail- 
ers, behind the scenes 
stuff, gag reels, still 
shots and an artsy-fartsy 
vampire short by director Richard Wenk that 
apparently got him the Vamp gig. 

Sadly, DeDee Pfeiffer’s barefaced syco- 
phancy and inability to shut up for more than 
two full seconds kind of kill an otherwise 
great commentary/bull session with Wenk, 
Watanabe and Makepeace. While I still can't 
rightly claim to have found the world’s great 
Vampomedy just yet. Vamp brought me a 
fangs length away from finally putting the 
unholy quest to rest. 

-Tom Oragomir 




The Girls Who 
Cried Wolf 

Ginger Snaps OVD 

Starring Katherine Isabelle, Emily Perkins 
and Mimi Rogers 
Directed by John Fawcett 
Written by Karen Walton and 
John Fawcett 
TVA International 

This is the third and last 
time you’re going to be for- 
mally told about this movie; it 
was one of our “finds” at last 
year’s Toronto International 
Film Festival (see J?A/#18) 
and we deemed it good 
enough to make it our cover 
story a few issues back 
(RMUIQ). But as the Sisters 
Fate would have it (bitches, 
all of them). Ginger Snaps didn’t fare so 
well at the box office. Why that was the case 
is best left for a book-long rant on the artis- 
tic shortcomings of distributors and audi- 
ences alike. 

But 1 digress. 

Regular readers will know the story: it’s 
about two sisters. Ginger and Brigitte, who 
live in an antiseptic Canadian suburb called 
Bailey Downes. It’s a pretty uneventful 
place, a kind of middletown limbo where 
nothing ever happens, which is why Ginger 
and Brigitte have decided to off themselves 
before they turn sixteen. Something is tear- 
ing up the dogs in Bailey Downes, though, 
and Ginger gets bit by it the night she has 
her first period. The fact that Ginger Snaps 
is a werewolf movie ought to pretty much 


give the rest away, all except for the curious 
fact that this movie is anything but pre- 
dictable. 

This Collector’s Edition DVD has literally 
everything you wanted to know about the 
movie and a little bit more. A seriously com- 
prehensive package, it culls together addi- 
tional footage, commentary by director John 
Fawcett and scriptwriter 
Karen Walton, cast auditions 
and rehearsals, trailers, a 
photo gallery, cast bios and 
even a couple of small fea- 
turettes, including one on the 
effects magic that put the legs 
on the beast. Bonus materials 
will give you the opportunity 
to check out Ginger and 
Brigitte’s slide project first 
hand, as well as signs and 
props from Bailey Downes. 

Overall, I’d have to say that 
TVA International has done 
everything right in putting such a strong 
push on Ginger’s debut in the rental market. 
The DVD is well put together with some 
catchy artwork and an eye for extras. If noth- 
ing else, it will help speed the movie’s 
inevitable acceptance as cult status. 

The real gem on the DVD. of course, is the 
film itself, now on 16X9 anamorphic 
widescreen and 5.1 Dolby Digital - a damn 
impressive slice of modem horror. Not least 
what it has going for it, is old-school effects: 
latex head splitting to reveal someone in a 
full body werewolf suit. I don’t care how 
good the CGI eggheads get, they can never 
gross me out. And Ginger Snaps did. Where 
we come from, that’s worth the price of 
formaldehyde. 

-Emma Anderson 
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Nattevagten: One of the most innovative mystery/thrillers of the 20th century? 


Denmark 1 , Italy 0 

Nightwatch (Nattevagten) DVD 
Starring Nikola] Koster-Waldau and 
Sofie Grabol 

Written and directed by Ole Bomedal 
Anchor Bay Entertainment 

It’s not unusual for a foreign Him to be 
remade for English-speaking audiences, but 
I can’t think of too many instances of the 
film in question being remade by the same 
director a scant four years later. Rumour has 
it that, in this particular case, the Miramax 
braintrust actually kept Danish filmmaker 
Ole Bomedal’s 1994 nail-biter M3«evag/e« 
from getting distribution in North 
America in favour of remaking it as 
Nightwatch with bankable stars like 
Nick Nolte, Ewan MacGregor and 
Patricia Arquette. Nonetheless, we 
should at least be grateful that 
Bomedal was willing to helm that 
project himself 

Law student Martin (Koster-Wal- 
dau) takes a job as night watchman 
at the local morgue right around the time a 
serial killer is dispatching a number of pros- 
titutes in strikingly grisly fashion. When a 
rather bizarre bet Martin makes with his best 
friend Jens (Kim Bodina) goes awry, he 
becomes a suspect himself Sound a bit 
familiar? Sure, the plot reeks of the type of 
giallo potboilers Dario Argento and friends 
have been churning out for decades. But 
unlike the Italian template, Nattevagten 
actually has superb performances and a solid 
and occasionally brilliant script that’s much 
more than a preposterous excuse to set up a 
bunch of elaborate scares. (Jeez, I sure am 
doing a lot of Argento-bashing in this issue!) 

Besides, I’m impressed with much more 
than Bomedal’s formidable talent for build- 
ing suspense; his handling of the volatile 
group dynamics between Martin, Jens and 
their respective girlfriends is so assured that 
I’d be interested to see what he could do 
with a straight-up drama. Seldom have char- 
acterization and atmospherics melded so 
well in a gory whodunnit. Had Nattevagten 


been made before Silence of 
the Lambs, or even released in 
North America before Seven, it 
would doubtless be hailed as 
one of the most innovative 
mystery/ thrillers of the twenti- 
eth century. 

Anchor Bay’s DVD is in Danish with 
optional English subtitles, something of a 
must for most of us in these parts. There are 
also full-length commentaries from 
Bomedal in both languages. Of course, I 
must confess that 1 still haven’t seen the 
English remake for comparative analysis 
purposes, which probably would have been 
a good idea if I weren’t so goddamn far past 
this issue’s deadline. 

-John W. Bowen 

An Experiment In 
Boredom 

HHIbillys in a Haunted House DVD 
Starring Ferlin Husky, Joi Lansing and Lon 
Chaney, Jr. 

Directed by Jean Yarbrough 
Written by Duke Yelton 
VCI Home Video 

Guys dressed up in gorilla suits aren’t 
scary. Guys who slip on banana peels aren’t 


funny. Guys wearing cowboy boots can’t 
sing. I may not know a whole lot, but I am 
sure that those three statements are infallible 
truths. Should anyone doubt my claims, may 
1 suggest HHIbillys In a Haunted House, a 
yawn-inducing experiment in sheer bore- 
dom. 

Two singers (one of each kind, country 
and western) head out with 
their managers to a 
Nashville Jamboree. They 
soon decide to stop and 
rest at an abandoned man- 
sion. After a few encoun- 
ters with some plastic 
skeletons, the hillbillys 
begin to suspect the house 
is haunted. Regardless, 
they decide to spend the night anyway. The 
story goes on to include an entourage of for- 
eign spies and a plan to steal a secret formu- 
la for rocket propellant, but it gets so pre- 
posterous so fast that it’s not really worth the 
explanation. 

Obviously Hillbillys tries to blend horror 
and comedy into a musical, but ends up 
fucking it up on every account. It seems like 
director Yarbrough was trying to make a 
movie as awful as it could be. This is a 
movie where the laughs are cheap and the 
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scares are embarrassingly obvious. If that 
weren’t enough, there are no less than four- 
teen remarkably bad country acts. Suppos- 
edly famous singers Molly Bee. Sonny 
James, and Merle Haggard belt out the kind 
of songs that remind me why 1 never liked 
Hee-Haw. 

The DVD comes with a plastic case to 
keep the disc in, and that's it. While I don't 
particularly mind not being able to see a 
trailer for the movie, it would have been nice 
to include a few extras to give the audience 
some idea of what the hell these filmmakers 
were thinking. Those with a taste for the 
ultra-campy may enjoy HHIbillys, but ulti- 
mately this lame reissue just proves that 
some movies are best forgotten. 

-Pete Sankey 

A Light Comedy... 
With Depth 


Terry Pratchett's Oiscworld: Wyrd Sisters 
Starring Jane Horrocks, June Whitfield and 
Christopher Lee 

Based on the book by Terry Pratchett 
Acorn Media 



For anyone who has never 
heard of Terry Pratchett, there 
is no better way to be intro- 
duced to his work than 
through this animated epic. 
li\Td Sisters takes place in 
the fabled Discworld, the set- 
ting for most of Pratchett's 
books, which is populated by 
characters taken straight out of mythology 
and folklore. In this world magic is preva- 
lent and everyone’s got a one-liner. 

Meet the Wyrd sisters, a motley trio of 
well-intentioned witches who inadvertently 
uncover a conspiracy when a murdered 
king's baby is entrusted in their care. A con- 
voluted story, to be sure, but the end result is 
tremendously funny. For example, when we 
are first introduced to the character of Death 
(perfectly voiced by Christopher Lee), we 
are told that “he isn't cruel, he’s just terribly, 
terribly good at his job.” Like all good 
British comedies, the humour in li\-rd Sis- 


ters is as dry as it is highbrow (in almost 
two-and-a-half hours, you won’t find a sin- 
gle fart joke). 

Unfortunately, the animation doesn’t live 
up to the writing. Clearly working on a mod- 
est budget. ff\rd Sisters’ crude drawings are 
disappointing. However, it’s likely that the 
animation was compromised so the produc- 
tion could encompass all of Pratchett's beau- 
tifully structured story. TTie DVD is packed 
with all kinds of extras, including a Terry 
Pratchett biography, storyboards, the origi- 
nal pilot video, a Discworld book list, and 
much more. Nevertheless, though they’re 
plentiful, the extras are short on content - 
they can pretty much be absorbed in under 
ten minutes. 

Still, this DVD is at the very least a noble 
effort at bringing a novel as expansive as 
H\'rd Sisters to life. Pratchett’s ironic sense 
of humour shines throughout, and the story 
is so compelling that H^rd Sisters functions 
more as a hilarious fable than an out and out 
parody. 

-Pete Sankey 


They're All Goihc to 
Laugh at You! 

Ruby DVD 

Starring Piper Laurie, Stuart Whitman and 
Janit Baidwin 

Directed by Curtis Harrington 
Written by George Edwards and 
Barry Schneider 
VCI Entertainment 

You pretty much know any new movie 
that references recent successful horror 
flicks is doomed to failure. You know the 
ones: “Move over Krueger! Step aside 
Voorhees! Cletus is in town, and no trailer 
park’s safe when the sun goes down....” The 
eighties were a goldmine for these creative- 
ly bankrupt replicas, but by no means did the 
slasher craze initiate the trend. 1977's Ruby 
takes a couple of the previous years’ best 
horror flicks and flubs them into one limp- 
legged kick at the psychic/possession theme. 
Director Curtis Harrington even went so far 
as to cast Carrie’s screen mother Piper Lau- 


rie in the title role. 

We start out in the mid-thir- 
ties when pregnant songbird 
Ruby Claire witnesses the 
execution of her gangster 
boyfriend Vince. Quick flash 
forward sixteen years to the 
early nineteen-fifties. A little 
older, and a lot nuttier. Ruby runs a cheapie 
drive-in movie theatre that employs a large 
number of old washed up ex-mobsters. But 
when the old mobsters start giving up their 
ghosts, suspicions fall on Ruby’s now six- 
teen-year-old mute daughter Leslie, whose 
strange past behavior seems less so after she 
starts sexually assaulting her mother and 
pom-talking in her dead father's tongue. 

Right about here, cut-rate Carrie shifts 
over to low-rent Linda Blair, with Leslie 
fighting off possession from the father she 
never knew. Lots of bed rocking and calis- 
thenics ensue, with nary a hint of the special 
FX genius that made The Exorcist so visual- 
ly horrifying. There’s even a version of the 
spider walk that we’ll call the spider-good- 
moming-stretch. 

VCI’s DVD reissue boasts a pretty good 
wide-screen digital transfer in what’s billed 
as a restored director’s cut (despite claims 
by Harrington, the movie’s horribly cheesy 
final shot was filmed with a Ruby body dou- 
ble and cut in without his knowledge). This 
seems to be about all Harrington remembers 
about the production process, however, 
making for a ridiculous director’s commen- 
tary featuring himself and Laurie. Just try 
counting the times either one respond with 
something like, “Really? 1 didn’t remember 
that!” Or "that sounds about right...” It’s like 
they’re watching the film for the first time. 

Overall, Ruby remains a minor footnote in 
the evolution of the horror copycat, a drive- 
in movie about a drive-in movie theatre, an 
overbearing mother and her tormented 
teenage daughter. So move over Friedkin! 
Step aside DePalma! Harrington’s in town, 
and he's ripped off both your movies. But 
don’t worry, he probably doesn’t remember 
doing it. 

-Tom Dragomlr 
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The Beginning of the End 


The Devil Bat 1941 

Starring Bela Lugosi, Suzanne Kaaren and Dave O’Brien 
Written by John Thomas Neville 
Directed by Jean Yarbrough 
Englewood Entertainment 


Few codas are as sad as that of Bela 
Lugosi. Universally adored by the horror 
community and film historians alike, Lugosi 
went from being the first great monster of 
filmland to a career of self-parody, accented 
by his role in the worst movie ever made. 
Thus, The Devil Bat comes off as a sort of 
cruel joke; even though it’s a sample of pure 
hilarious B-movie fun, it also signalled the 
beginning of the downward spiral for 
Lugosi’s career. I guess what I’m saying is 
that, despite its appearance as harmless fun, 
maybe we shouldn’t be laughing. 

In this first horror film for PRC. Lugosi 
plays mad Dr. Carruthers, a cosmetic manu- 
facturer who feels cheated by his former 
employers after he loses out big time in opt- 
ing for a buyout of his product. Seeking 
revenge. Carruthers creates giant devil bats 
in his laboratory who are attracted to the 
scent of a certain cologne. Carruthers per- 
suades his enemies to rub some of the 
cologne on “the tender part of their necks,” 
gives them an ominous “goodbye” and each 
night, giant ftirry kites descend from the 
skies looking for blood. These bats really 
have to be seen to be believed. Stock footage 
of real bats are used whenever Lugosi is 
conversing with his creation, but the "spe- 
cial effects” bats are something else entirely, 
with their siren sounds that are akin to a cat 
with its tail caught in the door. As a side 
note, Lugosi buffs will note the similarities 
between his character here and that in The 
Raven. The Devil Bat is very watchable, 
with Lugosi’s unbeatable hamming abilities 
in full gear, sets that look like a collection of 
souvenirs the actor might have taken from 
past films, and those giant furry kites, ahem, 
bats. 

After The Devil Bat, Lugosi would leave 
PRC and join Monogram pictures for what 
would be the sad tail-end of his career in the 
1940s. Meanwhile. PRC would go on to 
remake the film four years later under the 
name The Flying Serpent and shoot a semi- 


sequel, Devil Bat 's 
Daughter in 1946. 

Like the majority of 
the Haunted Hollywood 
series. The Devil Bat 
offers the finer qualities 
of bad horror B-movies. It’s fun, dumb, and 
entertaining and, most importantly, it avoids 
being boring. Just keep in mind that where 
there are failed attempts there are broken 
hearts; we at Rue Morgue will never forget 
the greatness once known by Bela Lugosi. 

Drive-In Depravity 

101 

She Demons 1958 
Starring Irish McCalla, Tod Griffin and 
Victor Sen Yung 

Written by Richard E. Cunha and 
H.E. Barrie 

Directed by Richard E. Cunha 
Englewood Entertainment 

While widely remembered as a 
place to see bad movies (among 
other things) the drive-in actually 
managed to chum out a few influ- 
ential gems, like Dementia 13 and 
Carnival of Souls to name but two. 

It should come as no surprise that 
drive-in theatres also produced 
other films that were ahead of their 
time, maybe not in terms of artistic 
contribution, but certainly for audacity and 
sheer bad taste. 

Such is the mold for cult film director 
Richard Cunha’s She Demons, a film which 
must have pushed the envelope back in 1 958 
with its scenes of bondage, torture, and 
heavy S«S:M implications. Of course, by 
today’s standards She Demons is way tame, 
even if it’s still pretty damn enjoyable tame. 

The story centres around a trio of cast- 
aways rounded out by Irish McCalla (the 
original Sheena. Queen of the Jungle), Vic- 
tor Sen Yung (from Bonanza), and Tod Grif- 


The Devil Bat: The diabolical Lugosi plots 
the downfall of yet another unfortunate! 

fin (nobody.) Lost on a deserted island, the 
group comes across an assemblage of 
bevies, who show way more skin than is the 
custom back home. Unfortunately for the 
male viewing audience, the girls are herded 
off and subjected to bizarre experiments at 
the hands of the screen villains, who, con- 
fusingly but conveniently, are Nazis. The 
testing is all part of an attempt to restore the 
burnt visage of the token mad Nazi scien- 
tists’ wife. Yet while the bad doctor is will- 
ing to go to these lengths to aid his better 
half’s looks, he is not predisposed to remain 
faithful, and he falls for McCalla big time on 
first sight. This detail proves to be his ulti- 
mate undoing. 

Again, while She Demons comes across as 
just another really funny B-movie, scenes of 
Nazis tying up and torturing half-naked jun- 
gle girls hardly seems like some- 
thing for the kids, the exact audi- 
ence which received it as a regu- 
lar Saturday morning feature. 
What is more surprising is the 
film’s ability to offend even 
today (some people have noted 
that the titular demons are sym- 
bolically sexist since they basi- 
cally serve as a cheap way to give 
the boys what they paid to see: 
chicks and monsters). However, I seriously 
doubt that this is the first film to exercise 
said political incorrectness. Besides, once 
you’ve put the pseudo-psychology aside, 
you’ll realize just how entertaining a film 
She Demons really is. Bad Abbott and 
Costello imitations, really bad makeup 
effects, and an absolutely ludicrous exploita- 
tion plot line all add up to more fun than you 
should have with a bad movie. It’s classic 
Sunday afternoon time wasting in the mak- 
ing. 

.\aron Lupton 
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of sci-fi/horror hybrids. The Italian genre film industry, never one to 
let a good cash grab go by. gulckly h^ cheap knock-offs on the 
screens of grindheuses the world over. So strap on your helmet and 
grab the remote as we blast off into the rarefied atmosphere of gory 
Italian science fiction cinema. 


DIHNIER S R^ADY! 



ALIEN 2 (SULLA TERRA) 

Starring Belinda Mayne, Mark Bodin, Michele Soavi; written and directed by Cite Ippolitn. 
Master Video Productions 


An historic space mission ends when a cap- 
sule splashes down into the sea, devoid of 
its astronauts. Meanwhile, mysterious blue 
rocks have begun appearing on the local 
landscape. A group of eight speleologists, 
mystified by the stones, descend into a vast 
network of caverns to take a closer peek. 
While exploring the caves, one of the stones 
comes to pulsating life and splits open to 
unleash a tentacle which eats the face of one 
of the explorers before she plummets into 
the darkness. 

Later, the others find her 
alive, her face unmarked. 

But then, during their res- 
cue operation, her face 
explodes, unleashing an 
Alien-like creature that 
latches onto the neck of 
anyone unfortunate 
enough to be within dis- 
tance. 

That moment captures 
one of the characters as he 
falls from a cliff, still sus- 
pended by their climbing 
ropes, his head plopping 
to the ground before the 
horrified onlookers below. 

Fleeing for their lives through the cave, the 
members of the party soon meet individual 
gory deaths. Two surviving members of the 
team reach the surface above and find the 


earth devoid of life. Returning to their 
favourite bowling alley, they discover the 
world has been taken over by alien vagina 
monsters. 

Alien 2 sulla terra, despite the obvious 
attempt at cashing in on the success of its 
namesake, bears no resemblance to Ridley 
Scott’s blockbuster. Instead, it opts for inner 
space over outer space, taking place almost 
entirely underground. The alien creatures - 
little hand puppets made out of butcher 
scraps - are seldom seen, 
but there is enough gooey 
gore and atmosphere to 
hold your attention. 

The most memorable 
aspect of this film is the 
soundtrack, an aural 
melange of Ennio Morn- 
cone. Fabio Frizzi and 
Goblin by The Oliver 
Onions. Michele Soavi, 
who went on to become a 
first-rate director in the 
early ’90s, has a support- 
ing role (and a weak blad- 
der). This film has never 
had a legitimate North 
American release, but can 
be found collecting dust on the bottom 
shelves of Italian video stores or on the 
bootleg market. 


CONTAMINATION 

Starring Ian McCulloch. Louise Marleau. 
Marino Mase; written by Luigi Cozzi aud 
Erich Tomek: directed by Luigi Cozzi. 
European Creative Films 

Far more ambitious, and far more 
entertaining. C'oiilaiiuiuiiion is classic 
pasta splat just wailing to be re-discov- 
ered. An abandoned cargo ship sails 
into New York harbour. When the 
police board the ship, they discover the 
holds filled with cartons of large, green 
egg-like objects. They find one of these 
eggs slowly pulsating beneath a steam 
pipe, and as they examine the strange 
gourd, it bursts, showering them in gooey 
liquid. Stunned, they can only watch as 
their chests quickly expand and explode in 
slow motion geysers of blood and gore! 

An army Colonel (Marleau) investigates 
the origin of the ship and finds it connected 
to one of the survivors of a doomed Mars 
mission. The only other survivor. Hubert 
(MeCulliK’h). was discharged by the space 
agency afier relating a wild story of car- 
nage on the surface of Mars, a story denied 
by the other astronaut. limbittered. dis- 
graced and lost in a ha/e of alcohol. I lubert 
is brought into the investigation by the 
Colonel, along with the detective who sur- 
vived the incident in the ship. Together 
they discover a vast alien invasion plot 
based in the Caribbean, and the fate of 
humanity rests in their hands! 

Borrow ing liberally from hivasinn nf ihv 
Holly Snatchers. Alien. The Tliiny and Aont- 
hie. Conliiininiifion is full-on action- 
packed fun. Loaded with gratuitous slow 
motion exploding chests, mangled corpses 
and heaps of delirious dialogue, this movie 
rockets along betdre ending in an epic Bon- 
dian climax including one of the silliest 
giant alien monsters ever committed to cel- 
luloid! 

Released on \ HS under four difTerent 
titles, some of them cut. these tapes are 
now decaying with no sign of a DVD 
release on the horizon. In the meantime, 
watch for tapes titled Contamination (as 
these seem to be the uncut print) and keep 
watching the skies! 
iSpecial lllaMk^ lo Rub KriMinann lor the 
( 'niiniiniiuiiioii artw k I 


ALIEN2 

SULLA TERRA 
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Video 

Catalog 


5343 Ferry Street, Niagara Falls, 
Ontario. Canada. L2G 1R8 


Send ■ Nst ol dtlee Bloog wtth shipping 
method, check or money order to; 
OEPT.13 

229S Towne Lake Parkway 
Suite 116 Box 131 
Woodstock. QA 30189 


5,000 years of bizarre beauty 
practices from around the giobe 

www.bod-mod.com 

www.theworldsstrangestmuseum.com 


-fcBui* po Box 2768 

KrAMuav Pahrump, Nevada 89041 


ORDER BY CHECK OR M.O. 


ORDER BY CREDIT CARD 


SHIPPING METHODS 


P.O. m 
OLATHE KS 
6605I-0333 


Visit us on the Web at: 

http://www.deadonvideo.com 


Order our catalog, join our mailing list, get info ' 


other videos, and morel 
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Gore-geous Gore-ific Guide 
Ellison’s Wonderland 
The Screen of Cthulhu 




THE GOREHOUND’S GUIDE 
TO SPUTTER FILMS OF THE 
1960S AND 1970S 

Scott Aaron Stine 
McFarland and Company 
Okay, people. How many times have you 
heard the word “authoritative” used to 
describe yet another tome devoted to vari- 
ous periods or sub-genres in horror film? 
Well, you’ll have to trust me on this one. 1 
still haven’t run across a gore enthusiast 
whose affection for - and formal under- 
standing of - the splatter film rivals that of 
our own Gore-Met, but Scott Aaron Stine 
comes awfully damn close. In fact. I'd love 
to sit them both down with a case of beer 
(okay, maybe a couple of cases of beer) and 
just spend the evening eavesdropping. 

Stine’s balancing act is the key to this 
book’s success - he’s unabashedly enthusi- 
astic enough about his subject matter to 
approach it with tremendous affection and 
genuine respect, but he’s not afraid to yell 
“CRAP” when he sees it. In short, he has big 
enough balls to call Burial Ground “the sec- 
ond worst spaghetti gut muncher ever prop- 
agated” while extolling the virtues of oft- 
maligned entries like The Toolbox Murders. 
It’s all here, from bona fide classics like The 



Texas Chain 5aw’ Massacre to cult faves like 
Cronenburg’s Shivers (a.k.a They Came 
From Within) to such deservedly obscure 
items as House of Psychotic Women. Pre- 
sumably erring on the side of caution, Stine 
even includes some decidedly non-splatter 
fare here like Carrie, The Fog, Halloween 
and Phantasm-, none of these were “splatter” 
films by any stretch of the imagination, but 
they all benefitted from the relatively liberal 
attitude toward film violence in the ’70s 
while inspiring scores of imitators. 

While Stine’s knowledge of gore films 
borders on the encyclopaedic, the most 
interesting and informative items here are 
his essays on the evolution of graphically 
violent horror films and the non-existent 
phenomenon of the snuff movie (which, 
according to Stine, was nothing more than 
an urban legend that got completely out of 
control, since not one single law enforce- 
ment agency has ever been able to prove that 
these things ever existed). 

My only quibble with this book is that the 
editors at McFarland and Co. deserve a 
monumental bitchsiap for letting so many 
grammatical and stylistic errors get by them. 
Stine's introduction promises two more vol- 
umes, one each on the ’80s and ’90s. Per- 
sonally, I can’t wait to hear his thoughts on 


THE 


TURKBR 



Basket Case and Invasion of the Blood 
Farmers, so let’s hope he finds himself a 
more conscientious publisher. 

John W. Bowen 

The Essential Ellison 

Harlan Ellison 
Morpheus International 
Fifty years is a long time, longer if you 
can account for most of it in print. Not many 
people can make that claim - the unstop- 
pable Stephen King perhaps, maybe Isaac 
Asimov is there, and certainly Harlan Elli- 
son. Ellison is one of those writers whose 
name has become a vital part of the greater 
vocabulary of the genre, along with Charles 
Beaumont, Rod Serling, Ray Bradbury, 
Robert Bloch. Richard Matheson... you get 
the picture. After half a century, Ellison 
remains one of the giants in the modem tra- 
dition of the literature of fantasy, specula- 
tion and horror. 

But Ellison is more than just a writer of 
scary stories, as this massive volume which 
traces his development from age fifteen to 
the present more than attests to. A true gad- 
fly in the Socratic sense of the term, Ellison 
became an icon of seventies television by 
battling every conceivable battle, or so it 
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seemed, on every conceivable public plat- 
form. At least those that would have him. 

And though the Ellison of television and 
radio and endless social and political com- 
mentary is more than represented here, for 
the present review, Harlan Ellison is the 
writer of stories. Stories like The Prowler In 
The City At TTie Edge Of The World. The 
Whimper Of Whipped Dogs, I Have No 
Mouth And 1 Must Scream, The Night Of 
Delicate Terrors, A Boy And His Dog and 
“Repent, Harlequin!” Said The Tick Tock 
Man. just some of the 75+ pieces collected 
here is this massive volume. 

Now clocking in at 1250 pages. The 
Essential Ellison updates the tome since its 
initial release back in 1987. And since Elli- 
son is still very much a man of the written 
word, the expansions are substantial - six- 
teen additional entries, to be precise, culled 
from the ongoing creative industry of the 
past fourteen years (Angry Candy, Slippage, 
Mind Fields, as well as essays and letters). 

Ellison stands as he falls in these pages - 
you'll decide what he does where - but 
above all he bums with a truly unique cre- 
ative fire, one that has allowed him to con- 
tinually and succesfully avoid the cliches of 
the genres it engulfs. Easier said than done. 
Wander here and be filled with wonder. 

Rod Gudino 

The Lurker in the Lobby 

Andrew Migliore and John Strysik 
Armitage House 

H.P Lovecraft was the first horror writer to 
look to the cosmos for inspiration, but he 
saw little potential in the earthly medium of 
film. As the authors of Lurker in the Lobby 
point out, Lovecrafr was sickened by the 
prospect of adapting his works to cinema. 
He dismissed the horror films of his day as 
"flat infantile twaddle” and said that he 
would never permit any of his stories to be 
given the same treatment. 

Lovecraft seems to have been onto some- 
thing; even though his writings did occa- 
sionally make it to film, none have done jus- 
tice to his original stories. The Lurker in the 
Lobby examines attempts to transfer Love- 
craft's vision to film and television, picking 
through the ruins for scraps of the great 
author’s mythos. Not surprisingly, there are 
only two films that survive authors Andrew 



Migliore and John Strysik's scrutiny; Re- 
Animator and The Resurrected (a.k.a. The 
Ancestor or Shatterhrain). 

What could have been a fairly academic 
and perhaps a bit boring exercise is made 
very interesting reading by the extras includ- 
ed in this book. Interviews are interspersed 
throughout with the likes of Roger Corman, 
John Carpenter, Stuart Gordon. Jeffrey 
Combs, Brian Yuzna and Dan O’Bannon, all 
of whom were involved in one or more loose 
adaptations of Lovecraft's stories. Starting 
out with paint-by-numbers questions, the 
interviews take off when the subjects begin 
to explain their vision and where they felt 
they or others went wrong. 

Two chapters cover television and student 
efforts and provide an entertaining bashing, 
but the appendices devoted to artist Bemie 
Wrightson are what make this book well 
worth the US $20 cover price: here we see 
the amphibious creatures of Shadow Over 
Innsmouth brought to life, though Stuart 
Gordon has yet to succeed in bringing 
Wrightson 's artistic vision to the screen (a 
cause worthy of a rally cry). 

Overall, The Lurker in the Lobby is a fan- 
tastic way to develop an eye for spotting 
Lovecraft influences in film and dig up some 
dirt on the industry along the way. Buyers 
beware though - there’s a spoiler lurking on 
every page. 

Mary-Beth Hollyer 


Friday Night In 
Beast House 

Richard Laymon 
Cemetery Dance 

A poet of the perverse shattering literary 
taboos with pulp celebrations of sexual 
deviancy and violent excess, Richard Lay- 
mon first stunned readers with The Cellar, a 
B-movie homage to kinky eroticism, subter- 
ranean monsters, and likeable amoral char- 
acters. Over twenty years later, Friday Night 
in Beast House reaffirms the late author’s 
ability to inspire physical dread and emo- 
tional discomfort. 

Combining techno-colour shocks with 
adolescent fragility, this literary peep show 
is a depressingly effective portrait of adoles- 
cent need and bittersweet 
small town nostalgia. A plot 
largely moved by believable 
dialogue and a lean, minimal- 
ist style challenges us to peel 
back the blisters of our char- 
nel house condition and fin- 
ger the motivations beneath 
seemingly innocent actions. 

Mark, a likeable teen strug- 
gling through hormonal hell, sneaks into 
Beast House, Malcasa Point’s biggest 
money maker (and scene of numerous rape- 
murders by blind, hairless, snout-faced crea- 
tures). Why? For a girl, of course! 



Morginol Distribution 

277 George Street. North, Unit 102, Peterborough, ON K9J 3G9 
ph (705) 745-2326 - fx (705) 745-2122 
margjnal@marginalbook.com 

www.morginolbook.eom 

Call, write, fax or e-mail for a catalogue 
of 2500 essential counter culture tides 
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Alison, an archetypical wet dream in 
jeans, agrees to date him only if he can 
sneak her after-hours into the seedy attrac- 
tion. Of course, Mark succeeds, giving 
reign to the author's “Oh my God. did you 
see that?!*’ spiraling story twists and wide- 
eyed viscera. 

Scathing characterization imbues a trite 
“trapped in a haunted house” theme with 
urgency and fresh, disturbing imagery. In 
Alison, Laymon crafts a fiendish duality of 
desire and weakness mirrored by Mark’s 
ignorance, suggesting that even innocence 
is a form of hunger. What does Alison real- 
ly want in Beast House? How far will Mark 
go to please her? In an ending that joyfully 
goes too far. pushing the envelope of 
exploitation and reader acceptance. Laymon 
dares us to enjoy the soul-sickening degra- 
dation of all too human characters. After, a 
sneer on his face, he seems to ask us . . , 
why?! The answer isn’t comforting. 

William P. Simmons 

The Infinite 

by Douglas Clegg 

Leisure Books 

The Infinite is the third novel in Douglas 
Clegg’s Harrow Trilogy, set in the fictional 


town of Watch Point, in the Hudson Valley. 
The series comprises Nightmare House fan 
e-serial novel released last year, due to be 
released in limited edition hardcover in 
early 2002), Mischief. 
released by both Leisure 
Books (paperback) and 
Cemetery Dance Publica- 
tions (limited edition hard- 
cover). and now The Infi- 
nite. Leisure Books’ first 
mass-market hardcover. The 
novels feature an archetypi- 
cal haunted mansion called 
Harrow, which in the last 
hundred years has been both 
a private residence and a 
boy's school. In the present 
day. Harrow lies abandoned 
and ruined, the seat of dark 
legend and mysterious rumour. When three 
psychics are hired by the PSI Vista Founda- 
tion to explore a recent series of gruesome 
deaths associated with the house, the full 
force of Harrow's evil is unleashed. 

Kudos to Clegg for having the skill, and 
the courage, to seize a literary trope as well- 
worn as the haunted house tradition, and 
make it relevant to contemporary times. The 
novel moves swiftly forward, revealing 


itself to be a masterful gothic ghost story 
from the first. Unlike many contemporary 
horror novelists who are less gifted than too 
clever by half, Clegg has always understood 
the traditions of literary horror, 
and respected them, something 
essential to a writer with seri- 
ous aspirations to update them. 
With characters for whom the 
reader feels instant empathy 
and access, The Infinite is in 
the direct line of descent from 
Shirley Jackson’s The Haunt- 
ing of Hill House, Peter 
Straub’s Ghost Story, and 
Richard Matheson’s Hell 
House, novels that respected 
the pedigree of the classic 
haunted house story, but 
streamlined it so flawlessly 
that it stood reinvented. The Infinite is 
undoubtedly Clegg’s best work to date, 
demonstrating the growing literary power 
of a gifted American author in full control 
of his talents. It would be a sound addition 
to the library of any serious devotee of blue- 
chip supernatural fiction, a luxurious book 
highly recommended for dark winter nights 
in front of the fireplace. 

Michael Rowe 




^ Coffee 

Books, movies, toys and 
really scary coffee! 


WWW.CoffeeShopOfHorrors.com 


The Master of Visionary Fantasy 
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Chilling terror haunts a family- 
in the beguiling form of a little girl’s ghost! 

SPIRIT BY Graham Masterton 

0-8439-4935-X $5.99 us/$6.99 can 

“Graham Masterton is the living inheritor 
to the realm of Edgar Allan Poe.” 

— San Franciso Chronicle 

“One of the few true masters of the horror genre.” 
— ^James Herbert, author of Others 

“Graham Masterton is possibly horror’s most 
consistent provider of chills.” 

— Masters of Terror 


TM. WRIGHT 

Author (if Skv/Kvisy 


A vampire novel unlike any other, 
as only T. M. Wright could do it! 

THE LAST VAMPIRE by T. M. Wright 

0-8439-4939-2 $5.99 us/$6.99 can 

“T. M. Wright is a rare and blazing talent!” 

— Stephen King 

“Like Stephen King at his best, 

Wright can hold us shivering on the edge between 
laughter and fear.” 

— Netvsday 

“T. M. Wright is more than a master of quiet 
horror — he is a one-man definition of the term.” 
— Ramsey Campbell 
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By Donald Simmons 


LEGEND OF THE DRAGON KINGS - UNDER FIRE 
US AAANGA CORP - 95 mlnutes/ENGLISH Language 


Legend of the 
Dragon Kings is 
based on a series of 
novels by Yoshiki 
Tanaka, a “leg- 
endary" author 
/ whose work has also 
been adapted into 
[ the anime series 
^ Legend of the 
• Galactic Hentes and 
The Heroic Legend 


ativc is perky cousin Malsuri. their self- 
appointed house cleaner and ccK)k. Life is 
good until an attempt is made to kidnap 
Amaru, who is rescued by brother Owaru 
on a high-speed chase on rollerbladcs! (at 
95 inph, no less!) 

It turns out the brothers all possess super- 
powers to varying degrees, due to a direct 
ancestry with the Dragon Kings. Despite 
this, they are content to lead nonnal lives. 

The first volume in the series shows how 


political fixer, who files his teeth and 
keeps a pond of carp who feed on human 
remains), with armies of gun toting goons 
willing to be pounded into the pavement 
by the Ryudos, It's fun, exciting, and has a 
true “epic” feel to it. Not to be missed. 

X- THE MOVIE 

AAANGA ENTERTAINMENT 

TOO minutes/Duet Language DVD 


Y tells the story of the final battle 

the brothers desire for simple domestic life u . . • - . • 

, . , . between two competing magical factions. 


of Arislun. His series is thwarted by attacks from their ancient 
are known for their enemies. The brothers travel the world, and 


epic storylines, great characterization, and 
action, and Dragon Kings doesn't disap- 
point in all respects. 

The story is about the four Ryudo broth- 
ers, who range in age from thirteen 


(Amaru) to twenty-three, (Hajimc, a teacher (in both senses), and rely on each others' 


. . , , , . the Dragons of Heaven and Dragons of 

enemies. The brothers travel the world, and r- i ■ . ■ - . . 

, . , , • • , , . Larth. one seeking to save mankind, the 

even make It to the moon (spiritual home of .u . j . •. n j l ■- 

, , other to destroy It. Hyped to the skies. It 

dragons, you know) as (hey seek (her des- ^ 

t,ny of actually becoming dragons. ^ 

No doubt about it. this is. siinnlv nut. a , 

, , problems, most ot them due to a scanty 

great show. The brothers are all well drawn ihai ■' t fi tti , th 


at the .school founded by their father). The 
brothers live in modem 


distinct personalities to nevertheless attack 
problems together, And while they're pow- 


Tokyo in a mansion left to erful, they're not invincible (a problem 


them by their parents. 


Their only other close rel 


with many shows of this type). The bad 

wonderfully slimy (especially the 




APOCALYPSE ZERO - BATTLE 2 
ANIME WORKS 
45 minutes/English Language 
In the first volume of Apocalypse Zero we met Kakugo, who with 
his sister Harara was trained by their father to fight evil in a post- 
apocalyptic near future with supernatural powersuits that cry blood. 
After Harara went bad and killed their father. Kakugo escaped to Tokyo where he 
enrolled in school and fought the monster of the week. This second and concluding 
volume finishes his story with all the weaknesses and problems of the first, and then 
some. 

The only interesting thing that happens here are two flashbacks which show how 
Kakugo mastered his powersuit - a two day ordeal - as well as he and his father’s 
subsequent battles with Harara. The rest consists of Kakugo fighting two sexually 
explicit demons - a nurse who uses her breasts as weapons and an old man with lethal 
saliva and even more lethal... er. I’ll let you guess what. In the first volume these cre- 
ations worked as low comedy. Here, they’re just low, 

But the true letdown occurs with Kakugo 's final battle with Harara. which is so 
anti-climactic that I found myself fast forwarding past the closing credits to see if 
anything was tacked on to the very end. Harara chooses to fight Kakugo in a manner 
that seems to ensure her own death, which goes against everything we’d been shown 
about her to date. 

Worse still is that the animation still sucks, and that the voice acting is just as bad. 
The one-dimensional supporting characters show up only to be menaced, and while 
the tape claims to be 45 minutes, it is so only if you include the ten minutes of trailers 
at the beginning. Don’t waste your time. 


received a (very) limited theatrical release 
last year and is now out on DVD. Xhas its 
problems, most of them due to a scanty 
plot that consists of little more than a 
framework to hang the battle sequences 
from, but the DVD extras help overcome 
any limitations the movie had on video. 

The great strength of the movie is still its 
gorgeously detailed and fluid animation, 
which shines in this DVD release. The 
visuals are crisp, clear, and never anything 
less than stunning, and are worth seeing 
just to be reminded how good traditional 
cel animation can be. 

Among the extras are an interview with 
director Rintaro (Galaxy Express 999) on 
why he chose to concentrate the sprawling 
story from the manga into a single apoca- 
lyptic battle. Rintaro also comments on the 
evolution of Japanese animation, his prob- 
lems with The Matrix, and his upcoming 
film, Metmpolis. Also included are a com- 
M I plete character run- 
down, providing 
much needed back- 

M JHft Drag- 

f\t tnmA , ons of Earth and 

Heaven, a picture 

, gallery, and the 

original trailer, 

y' which kicks serious 

^ have 

'■ 1 y®^'' ‘Choice 

between the (pretty 
**"*” I good) English voic- 
es. or the original Japanese with subtitles. 

A video catalogue and web links for PC 
users round the features out. % 
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“A musl-own release for vampire fans. Very impressive indeed, 
(///rae/o/ef is the real deal.” - dvdauthohi i-y.com 

‘B+. LikeTbe X-Files, but with ifampires” - kn i i rtainmkn i wi:i:ki.y 
★ ★★★★ Average Customer Rating - Amazon.com 

“'One of the creepiest British TV programs ... You have to 
check it out” - vidhx) stork 

“A stylish vampire drama” - alternativhprkss 

“A dark, stylish vampire thriller /or The X-Files generation” 

■ THK DAILY MAII. (UK) 


AS SEEFl on the SCI-FI CHAHHEE AUGUST 2001 


6 ONE HOUR EPISODES ON 2 SS OR 2 VHS BOXI-DSET 







I t’s no revelation to state that horror is the 
universal language over at Image comics, 
and in the almost-decade since the compa- 
ny’s inception. McFarlane's mystery men 
have given us plenty to scream about, both 
bad and great. This winter sees the revela- 
tion of more of the lat- 
ter. with the multi-title 
Top Cow story arc, 
“Universe”, written 
entirely by the Cow’s 
answer to Peter David, 
Paul Jenkins. The cata- 
lysts for this promising 
event are Jackie Esta- 
cado and Sara Pezzini 
and their yin-yang 
super(natural)-powers. 
The fiftieth and forti- 
eth issues respectively 
of Wiichblade and The Darkness are the 
launch point for the introduction of the new 
title. Universe, which will prove that they 
are not a double-edged sword, but a trident. 

Top Cow’s Universe seems, at first 
glance, to be made of anti-matter, given its 
no-guts-barred bloodbath of a debut issue, 
replete with subversive symbolism (a dou- 
ble crucifix) and an anti-hero (a whoring, 
Junkie priest who becomes a tentacled, 
Lovecraftian monster when he finds said 
’fix and dons it). Where this story’s really 
going remains to be seen, considering that 
the first look is all about the visual - mon- 
stro e monstri in a Manhattan fiat, last-mon- 
ster-standing style; like a James Bond movie 
opener, if Bond was a fallen man of the 
cloth. Worth watching, particularly if deep 
red is your favourite colour. 

The really interesting storyline here is 
actually one of the Universe sidebars, 
wherein ex-Mafia assassin Jackie “The 
Darkness" Estacado’s back-stabbing past 
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Gary Butler 


finally catches up with him. (Remember, 
kids: never rat on the mob, especially when 
the Don is your uncle.) This story arc’s been 
pre-billed as “Darkness falls”, and if Dark- 
ness #40 is any indication, Jackie’s going 
straight to Hell. (On a rescue mission.) It’s 
all about revenge - the kind that’s best 
served hot - and this merciless, literally 
explosive instalment is an excellent starting 
point for anyone who’s been missing out on 
this underrated series. 

VUhile iniAGE is getting spacey, 
DC’s into monkey business. Issue #178 of 
The Flash sees the return of Gorilla Grodd; 
and Howard Chaykin is halfway through his 
four issue miniseries rebooting Angel and 
the Ape. 

As to the former, it’s fair to say that Flash 
fans weren’t exactly demanding a Grodd 
appearance, but they will after this one. 

With the exception of 
JLA, no other main- 
stream DC title so effec- 
tively balances the 
inherent camp of the 
archetypal nylon set 
with the real-world 
repercussions of public 
violence. To wit: issue 
#177 launched a 
Rogues Gallery come- 
back storyline, featuring the attempted 
assassination of Chunk, the living black 
hole; a huge, ahem, chunk of Central City 
was levelled in the process. Grodd’s return 
this issue - which throws a curve at the clas- 
sic “He can’t possibly escape!” King Kong 
scenario - results in similar city-wide car- 
nage. Wally West swooshbuckles with the 
best of them, but superhuman adventure 
here comes at a human cost in the hands of 
writer Geoff Johns and penciller Scott 




Kolins, the latest in Flash's long-standing 
legacy of high quality teams. 

Chaykin’s take on Angel and the Ape 
involves both bananas and peeling, as it 
places model-tumed-detective Angel O’Day 
and Sam, her silent partner (and gorilla), 
knee-deep in the sleazy, sexy and oh-so-silly 
world of the fashion indus- 
try. The sell on the cover of 
issue #1 couldn’t have said 
it better: “The naked city 
Just got hairier.” A disap- 
pearance turns into mur- 
der. ’natch, and Angel and 
Sam have to figure out 
who exactly is dressed to 
kill. This is hard-boiled 
detective fiction with a 
soft-hearted twist; a truly serio-comic 
comic. The starkly menacing covers by Art 
Adams highlight the dark undertones of the 
hi-Jinx within. 

Yov've hearp of 
the graphic novel - wel- 
come to the photographic 
novel. Given Alex Ross’ 
and Brian Bendis' propen- 
sity for naming the “cast 
members” who pose for 
their art, it was only a 
matter of lime before a 
story told with actual, 
staged photographs flashed our way. Appro- 
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priatety, it's about a 
shooter. (A photogra- 
pher, that is.) 

Forget the punning 
of the title: /. 
Paparazzi is one hell 
of a dark, deranged 
adventure. Equally 
reminiscent of Jacob 's 
Ladder and Taxi Dri- 
ver, a regular Joe with 
a dirty job gets into something that’s way 
over his head, and ultimately beyond his 
understanding. It is not writer Pat McGreal’s 
intention that we like protagonist Jake 
McGowran (hey. Travis Bickle was no role 
model either); he wants us to understand 
him, and understand where he comes from, 
even if we can’t understand where he’s 
going. A fascinating study of perception that 
questions our need for image, our reliance 
on imagery, and the reliability of the “eye” 
in any eyewitness. 

Plus, at the heart of this darkness, there’s a 
terrific Jim Morrison pot-shot. A little 
expensive in its initial hardcover release, but 
a must-buy when DC drops the softcover. 

BotH Edwarj) GoRfY and Tim 
Burton had to start somewhere and it seems 
that James Fisher started with the works of 




Edward Gorey and Tim Burton. 

Fisher’s self-published, indie 
debut, Zirco Reshife, is dark and 
dramatic in a childish kind of way, 
as its obvious sources of inspira- 
tion would lead us to expect. The 
Gashlycrumb Tinies meet The 
Nightmare Before Christmas'? Not 
quite - but he's trying, and he’s 
off to a pretty fair start. Available 
from zirco_reshife@yahoo.com. 

I'm no mummy expert, but 
this deftly executed horror- 
romance was a first for me: it’s a 
walking corpse’s interior mono- 
logue. (We get in his head - or if 
you prefer, behind his bandages - 
while he’s looking for love in, the- 
oretically, the wrong place.) Orig- 
inally released as an independent, 
three part miniseries. Necrotic is 
now available as a collected trade 
paperback. Always threatening to 
teeter off into absurdity but 
always staying on the right side of the wrap, 
this is a solidly written, self-contained story 
with mainstream-quality art. Plus, possibly 
the comic’s most shocking surprise given the 
oftentimes puerile nature of the medium, the 
svelte female protagonist’s bust isn’t bigger 


Necrotic: Dead alive and looking for love. 

than her head (are you reading this. Chaos! 
and Image?). Available from www.bud- 
dyscalera.com. $ 
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Master painter 
of film horror... 

Invites you 
to visit his 
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www.basilgogos.com 



LET THE SPIRIT MOVE YOU™ 

www.cryptique.com 

PHONE: 978-239-2137 Spirited Ventures, Inc. 

FAX: 978-741-8596 P.O.Box 4524 

info@cryptique.com Salem, MA 01970 

Salem's Very Own Talking/Spirit Board is 
Now Available in the L.S. & Canada 
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Now, on their own label, 6 CD/LP reissues from those ultimate degenerates... 





needless to say, tailor-made for lovers 
of macabre music. 

-GC SSSSS 




PURE HORROR 
Various 

Beyono/Flash Cut Records 
Horror comps are a dime a dozen - 
especially around Hallowe'en time. So I 
make it a point never to expect mucb. 
which is good because the surprises - 
whenever they come - are all that 
much murkier. I'd definitely have to put 
Pure Horror in the better group; here's a 


comp that got me right off the bat with 
a sombre opener taken from Stir of 
Echoes and Candyman 3: Day of the 
Dead, respectively. The gist of the comp 
(and it's a good one), is to provide lis- 
teners with highlights from horor film 
scores they would otherwise never buy. 
The secret to making this good, of 
course, is to choose the right highlights. 
VWiat we get here are selections from 
Wishmaster 2: Evil Never Dies. Soul 
Survivors. Book of Shadows: Blair Witch 
2 and the original Blair Witch Project 
(vrtiich only boasted one tune, the ever 
creepy The Cellar by Antonio Cora). Lis- 
tening to this, one thing comes across 
loud and clear: that Artisan Entertain- 
ment wanted to deliver real horror, and 
even if the films themselves might have 
failed in that, the music seldom did. -GC 
iSSS 



ALICE 

Chris Vrenna 
Six Degrees Records 
Marco, our games columnist, keeps 
going on and on about Diablo II. but the 
minute I laid eyes on American McGee's 
Alice, I was hooked. And I don't even 
like computer games! Thanks to some 
insightful executive at the company, 
however, I won't have to cheat on 
myself to enjoy the truly twisted sounds 
that Chris Vrenna (NIN, Tweaker) put 
together for the game. Vrenna's music 
is enough to evoke the eerie fantasy- 
land of McGee's Alice, and the occa- 
sional phrase from the game gives the 
entire thing the right context. Alice's 
retreat into a haunting inner world pop- 
ulated by the demented creatures of her 
imagination is elaborated on sombre 
pieces with tides like Village Of The 
Doomed. Wonderland Woods, Time To 
Die, Pooi Of Tears and sixteen others. 
Apparently. Vrenna achieved his creepy 
effects after having sampled an assort- 
ment of defunct children's toys. The 
results are woeful and warped and, 



ARTIFICIAL 
INTELLIGENCE 
John Wjlliams 
Warner Bros. 

I'm still trying to figure out why a dying 
Stanley Kubrick would choose popcorn 
king Steven Spielberg, of all people, to 
helm what would be his coda after a life 
in the movies. Maybe Kubrick thought 
that all those years of cold, calculated 
reason were missing something, like a 
little E.T. in his 2001. Well, that's pretty 
much what we got once Spielberg was 
given the reigns on A/, and no surprise 
whatsoever to see John Wiiliams' name 
pop up in the credits (Williams has been 
with Steven right back to Jaws). Well, 
anyway, beyond what you may think of 
the music, Williams remains one of the 
great composers of the century, 
absolutely schooled in Spielberg visions 
and a veteran navigator of Hollywood's 
tides of emotion. A.I. proves the master 
still dominant over his element, less 


Radio Chillers... Vintage and Modern! 



BRAM STOKER'S 
DRACULA 

Starring Lome Greene 
Scenario Productions 
Ahh, nothing beats the audio theatre experience 
like vintage radio drama! Bram Stoker's Dracula 
has been done to undeath over the past hundred 
years, but productions like these are a rarity (espe- 
cially in these digitally enhanced times). Culied 
from the CBC's Stage Series of 1 949, this produc- 
tion features Bonanza’s Lome Greene in the role of 
the Count while a series of other players with fake 


accents play out the rest of the classic roles. Like 
all early radio plays, this one suffers from overdra- 
ma, but that's precisely what makes it an authentic 
listening experience. The muffled recording, purely 
functional effects, mounting strings and sonic stabs 
make this version of Dracula a classic of late nite 
radio. Okay, Greene is no Lugosi (check out his 
delivery on the classic “Listen to them, the children 
of the night! What music they make!" - sounds like 
he's ordering car parts), but Dracula is a story great 
in every telling. Bottom line: there ain’t nothing like 
vintage radio and no story quite like Bram Stoker's 
Dracula. Here’s your opportunity to love it all over 
again. Available from www.scenarioproductions. 
com or toll free at 1 -877-625-5379. 

-GC SSSA 

LITTLE EVIL THINGS Vol. 5 
Frank Macchia and Tracy London 
Little Evil Things 

Halloween is here again, and you know what that 
means; good, scary fun for the whole family! And 
once again, the folks from Little Evil Things - Amer- 
ica's fastest growing Halloween staple - are at it 


again with the fifth volume in the series. Creators 
Frank Macchia (music) and Tracy London (writer) 
put together old-fashioned spook stories with mod- 
em variations of jazzy numbers, electronic burps 
and whistles and music from a full orchestra. What 
you get is a unique twist on the usual audio horror 
of radio dramas or talking books. Ambitious and 
eccentric, Little Evil 
Things 5 will appeal to 
those who like a Tales 
From ffte Crypt sensi- 
bility in their stories - 
those with maniacal 
evildoers and surprise 
endings with a moral 
twist. Haunted houses 
(Whispers In The Attic), 
a road trip to Hell (Happy Wanderer) and good old 
fashioned monsters (The Impaler), along with oth- 
ers, are the order for those nights when TV is tedi- 
um and reading is too much work. Collectors take 
note: LtWe Evil Things 5 is the final volume in this 
too short series. -GC jlSSS 
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bubbly certainly but overall untroubled 
by Kubrick's existential problems, as 
evidenced by the guest appearance of 
Lara Fabian (twice) and Josh Groban. A 
few spooky moments, however, add 
some ink to the well. -GC 



ELECTRIC 
FRANKENSTEIN 
The Buzz of a 
Thousand Volts! 

Victory Records 
The invincible rock ‘n' roll monster that 
is Electric Frankenstein continue on 
their quest to destroy the imaginary 
borders of what's cool to inform the 
masses that, in the end. it's all about the 
rock. To that end, the “anti-rock" con- 
spiracy against which they've been 
doing battle for the past decade reach- 
es new heights, with an excellent rant 
by guitarist Sal Canzoniert, as well as a 
list of all the true rock ‘n’ roll greats 
including, among many others. Alice 
(^per. Kiss, and The Dead Boys. In the 
process, the New Jersey lads find time 
for a couple of creepy tunes like Dead 
By Dawn and Death Dealer, as well as a 
cool cover of Johnny Cash’s murder tale 
Cocaine Blues. Electric Frankenstein 
has become an increasing presence at 
horror conventions, and you've probably 
noticed their name in this magazine 
before. But hey, I guess it's hard not to 
notice when your music's been featured 
on over sixty-five different releases. 

-AL m 
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THE DAMNED 
Grave Disorder 
Nitro Records 

Dave Vanian's well conceived if poorly 
executed Phantom Chords project 
aside. Grave Disorder marks The 
Damned’s first true studio album in well 
over a decade. At the turn of the '80s, 
when most of their fellow Roxy gob 
tossers started falling off the map. their 


mix of punk spirit and graveyard the- 
atrics saw them ride the new wave of 
goth styled rock into the early ’90s. 
Back with the same dark and dramatic 
version of London punk circa '77, now 
joined by ex-Sisters Of Mercy Patricia 
Morrison, original members Vanian and 
Captain Sensible prove diat darkness 
springs eternal. Vanian’s trademark 
crimson croon is in full ghoulish glory 
on pseudo-goth ballads Till The End Of 
Time, and Would Itu Be So Hot if You 
Weren't Dead, while Demxracy? and 
Song.com cover the punk end 
admirably. But the standout tune is 
Beauty Of The Beast, a sombre ode to 
the dark romanticism of classic monster 
pictures, complete with hauntingly soft 
piano, swelling pipe organ and a sin- 
cere appreciation for the beautiful mys- 
teries tucked inside candlelit shadows 
and fog kissed cobblestones. 

-TD 



PSYCHOCHARGER 
Psychocharger 
Skuuy Records 

For a band who unearthed their first live 
performance in front of bunch of Elvis 
impersonators at a birthday party in 
honour of the King (and also announced 
their new handle on his would-be 65th.) 
it's plain to see Psychocharger are com- 
ing from the righteous side of the devil's 
trailer park. Formerly the Psychonauts 
(look closely at the main tombstone on 
the cover). The Diabolical Dr. K, Big 
Mack and the Oominator ride shotgun 
with Jimmy Psycho in a jacked-up 
hotrod hearse bumin’ Pabst through the 
gas-tank. This self-titled album mixes 
red hot psychobilly fire with cold indus- 
trial steel and distorto surf punk, with- 
out suffering from the senseless over- 
production that’s plagued some of our 
other would-be purveyors of genuine 
article. Psychocharger is unbridled, 
unpretentious and gives the psychobilly 
sound a vicious turn by working indus- 
trial beats and sampling into the already 
potent Dick Dale meets Angus Young 
riff-roaring and mud-slung bass grum- 
ble. It’s pretty much all here: Crampsian 
vox, B-horror samples, and relentless 
40-proof delivery on songs like Grave- 
robbers From Outer Space, Devil Snake 
and Ghoulfrlend, The whole combina- 
tion makes for one explosive boilermak- 
er of stick-it-in-your-tailpipe rebel rous- 


ing, and blow 'em straight to hell exe- 
cution drunk-driven down your throat at 
100 mph. For more info and a video for 
Grave Robbers, hit up either psy- 
chocharger.com or blanWv.com. 

-TD ««Sl/2 



THE ORDER OF THE FLY 
An Exquisite State 
of Decay 
(Inoepenoent) 

California's Order Of The Fly has 
dropped a bloody glove in a declaration 
to become the best horror rock band in 
the genre. Drawing on their past experi- 
ences in the world of makeup effects 
and an ability to make a professional 
sounding album out of nothing, die 
band shows as much dedication to the 
all-important spectade of horror as they 
do to their music. The sound lends itself 
a little closer to metal and moderate 
industrial than punk rock, which admit- 
tedly might throw fans of the genre for 
a loop. The exception is the album's 
standout track I Do Not Fit, an anthemic 
pop tune with some of the best horror 
lyrics ever - “I want to lie here as a 
feast for the maggots/ Let them devour 
me as I drift away all alone.” Order Of 
The Fly actually reminded me a bit of 
Cradle Of Filth in their preoccupation for 
using horror/splatter imagery as a 
metaphor for social awkwardness and 
loneliness. But above all else, the band 
has to be commended for allowing their 
music to spread into an all encompass- 
ing dteme park of the macabre. With 
probably very little money behind them, 
they've put together costumes that call 
to mind Tim Burton filming Return of the 
Living Dead 3, in the process kicking 
the living crap out of anything The Mis- 
fits or GWAR did with face paint. The 
band's website has just become one of 
my regular horror site stopovers, with 
periodic horror film trivia contests, and 
a chance to join the Swarm Legion, a 
key ingredient in the horror rock formu- 
la. if you're lucky enough to have picked 
up this issue of RM early and you live in 
the Golden State, then you're in for a 
treat - early November will see The 
Order Of The Ry performing with none 
other than ex-Misfits Michael Graves 
and Dr. Chud. Dig it! Available from 
www.theorderofthefly.com. 

-AL S4S1/2 



THE SKABS 
Aged to Perfection 
Mad at the 
World Records 

These guys (or gals?) somehow man- 
aged to sneak their way onto the 
wicked Grave Rockers psychobiily 
comp which our Gregorius Chant fea- 
tured in the Drome not long ago 
(/?Mf23). Their inconspicuous entry was 
a short, crusty punk cut called New 
Jack Slut with what sounds like a harp 
playing a ghoulish ditty out of an old 
Ghosts 'n' Goblins type videogame. Psy- 
chobiily this ain't. For starters, the influ- 
ence on Aged To Perfection is less 
Cramps/Herschell Gordon Lewis and 
more Nina Hagen/Oliver Stone. Kind of 
comes off ilke old lo-fi Crass contin- 
gents Rudimentary Peni and Honey 
Bane. Poly Styrene-esque vocals spout 
impudent, often baffling, multilingual 
lyrics straining to compete with gutter 
punk guitars, synth-dancebeats and cir- 
cus keys. A few weird house and ambi- 
ent ioops and you've got Skabs. Not 
pretty, but pretty original. Guaranteed to 
bleed if picked. 

-TD SSl/2 



REGGIE “B” & THE JIZZ 
WAILIN’ Y'A' DOGGIES 
Fool’s Paradise 
Pun 10 Recordings 
Did we ever tell you how much we love 
Phantasnf? As a fantasy/horor/sci-fi 
hybrid, there’s nothing like it. Creepy 
beyond words, it somehow even man- 
ages to come off as a kid’s story with 
buried references to Dickens (don't tell 
me you never noticed the nod to Ms. 
Havisham and Estella from Great 
Expectationdi-Mas. f^antasm a\so cap- 
tures the early part of Reggie Bannis- 
ter’s real-life hobby, namely, singing 
and songwriting. The album under pre- 
sent consideration is his most recent 
effort and it veers more towards Reg- 
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Teenage werewolves and gorehounds rejoice! America’s premier show band has seen fit to relaunch 
six classick titles newly remastered for CD and vinyl Silver Jubilee Editions! by Rod Sudino 


SMEll «MAtE 

‘ ■ The Cramps lead it off 

with a disturbed live set 
’ at the legendary Pepper- 
I mint Lounge captured 
back in 1983. Smell of 
Female showcases the 
band at the height of its 
primitive phase; Poison Ivy and Congo Pow- 
ers batter the audience with a combination of 
swampy riffs and fuzzy chords, while Nick 
Knox bashes his skins without the civility of a 
bass player. Lux Interior, meanwhile, wrecks 
his vocal chords and (occasionally) a har- 
monica. Halloween highlights include Faster 
Pussycat, I Ain't Nothing But A Gorehound 
and Psychotic Reaction. Also includes the 
studio version of Surfin' Dead written and 
recorded, of course, for Return of the Living 
Dead. Vinyl: Smello Yellow! 

I ROCKINREELININAUCK- 
LAHDNEWTEAlANDXXy 

As the title says, this one 
was recorded one crazy 
night in Auckland, New 
Zealand back in 1986, 
Here, The Cramps' early 
' primitivism gives way to a 
full-bodied decadence, probably as a result of 
a newly acquired bassist Candy Del Mar. Ivy 
keeps the raunch at eleven, however, and the 
opening chords of The Hot Pearl Snatch 
(which starts off the disk) make sure things 
stay loud and messy. Most of these tunes are 
taken from A Date With Elvis, which makes 
Rockinnreelin... kind of a live version of that 
album. The upswing is that this is one of my 
favourite periods in the band's history, when 
The Cramps were writing the main verses in 
their orgy-gospel of fifties pop, seventies 
punk, B-movies and rockabilly. Also includes 
People Ain't No Good, What's Inside A Girl?. 
Aloha From Hell as well as covers of Heart- 
break Hotel. Do The Clam, Lonesome Town 
and others. Forget what you read when you 
were a kid; this is where the wild things are! 
Vinyl: Strange Orange! -iHi 




A DATE WrrH ELVIS 

Those lacking the stom- 
ach for live Cramps will 
undoubtedly want to get 
behind A Date With Elvis. 
an album that marks an 
important turn in the 
band’s evolution. Of note 
is a switch in lyrical content, from ghoul rock 
to devil sex, evident in tunes like The Hot 
Pearl Snatch. Can Your Pussy Do The Dog?, 
Comfed Dames, (Hot Pool Of) Womanneed, 
What's Inside A Girl? and others. Ivy handles 
guitar and bass duties and even sings on a 
breezy tongue-in-cheek ballad called Kizmiaz 
and on Get Off The Road, which the B-movie 
mavens out there will recognize as the theme 
from She Devils on Wheels. Remastering 
magick makes A Date With Elvis three times 
as loud without having to touch the volume. 
What's to say? "This whole mess is useless 
now/As a whistle on a plow/lf your pussy 
can't do the dog...!" Vinyl; Knif Purple! -SSSS 


STAY SICK! 

That’s right, baby, sick- 
er'n Ghoulardi on a 
weekend B-monster 
movie blitz. Stay Sick! is 
The Cramps' vintage 
release of 1989 (the very 
period wherein this hum- 
ble reviewer was first introduced to the expe- 
rience). Nostalgia aside. Stay Sick! remains 
one of the best realized albums in the band's 
career, mixing as it does early period ghoul 
rock (Creature From the Black Leather 
Lagoon, God Damn Rock 'n' Roll), fifties rawk 
(Bop Pills, Daisys Up Your Butterfly), sex 'n' 
sin (Bikini GirlsWith Machine Guns. All 
Women Are Bad), and B-psychedelia (Jour- 
ney To The Center of A Girl, Saddle Up A 
Buzz Buzz). Outrageous, bedeviled, loud and 
bad. Stay Sick! features Lux at the height of 
his Demented Elvis phase. This 2001 version 
also offers two sets of bonus tracks: Her Love 
Rubbed Off (studio and live), live Bikini Girls, 
plus lost forty-fives Beat Out My Love. Jail- 
house Rock and the adorable Jackyard Back- 
off. Vinyl: Turn Blue! -SSSSS 




LOOK MOM. NO HEAD! 

Those who ever won- 


dered what The Cramps 
would sound like doing 
biker music need wonder 


no more with Look Mom, 


No Head! a definite party 


of leather and chrome. 


Gone are bassist Candy Del Mar and long 
time drummer Nick Knox, to be replaced by 
Slim Chance and guest drummer Nick 
Sclavunos (from Nick Cave's Bad Seeds 
band). Led by Lux and Ivy, the foursome 
strike hard stomp rock and roll done up real 
bad - an overture to a decade that, ironically, 
would give us political correctness. A definite 
anti-mood is set on tunes like Dames. Booze. 
Chains And Boots, Blow Up Your Mind and 
Bend Over. I'll Drive, A few well placed Octo- 
ber chills can also be found on Two Headed 
Sex Change. Eyeball In My Martini and, a 
personal fave. Alligator Stomp. Plus. Lux and 
Iggy Pop duet on Miniskirt Blues! The reissue 
includes new artwork and bonus tracks 
Wilder, Wilder, Faster, Faster and Jelly Roll 
Rock. Vinyl: Slime Green! -AASA 

BIG BEAT FROM 
BADSVIUE 

“Warning! This is not ordi- 
nary music!’ reads the 
back cover to The 
Cramps 1997 studio 
album. From the guttural 
howl of Cramp Stomp, it's 
obvious that Lux, Ivy and Co. are still in the 
business of scaring people. Overall, Big Beat 
From Badsville retreads some of the material 
already covered in earlier efforts (notably in 
Flamejob), but there are still definite high- 
lights; God Monster, It Thing Hard-On, 
Sheena's In A Goth Gang. Hypno Sex Ray, 
Wet Nightmare. Hear it like you haven't 
before: Big Beat remastered puts the empha- 
sis on BIG.... A quartet of bonus tracks will 
give you a glimpse of what to expect for 2002, 
with songs like Confessions Of A Psycho Cat. 
No Club Lone Wolf. I Walked All Night and 
Poison Ivy’s cool-bitch rendition of the Peter 
Gunn theme. Lick it and love it! Vinyl: Blood 
Red! -ASSS 


bad&OTlle 
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gie’s love of R&B and folk and wtiat 
appears to be barroom rock from the 
mid-1 970s. We swear to god this isn't a 
biased statement, but hands down the 
best thing on Fool's Paradise is a short 
Phantasm tribute, two minutes and forty 
seconds short to be precise. Called 
Have You Seen It, the song uses parts of 
Fred Myrow and Malcolm Seagrave's 
score from the original movie and actu- 
ally strikes a nostalgic chord. The rest of 
Is certainly pretty passionate and we'd 
hate to say anything bad about Reggie 
because, frankly - beyond the fact that 
he had anything to do with Rtantasm- 
he’s a really, really cool guy. Just don't 
ask too many questions, okay? I mean, 
we really REALLY dig Phantasm. 

•QC SS 



SKINNY PUPPY 
Doomsday - Back + Forth 
Vol. 5 - Live in Dresden 
Nettwerk 

Exhumed from the pet cemetery, and 
re-anlmated for one dark Dresden 
night. Skinny Puppy bare live teeth in a 
one-off reunion as the main course for 
Germany’s Doomsday Industrial Festival 
circa August 2000. The first commercial 
live disc since '89's Toronto show. Ain't 
It Dead Yet?. Doomsday easily reminds 
us why SP were vital to the introduction 
of good industrial music, in what was 
reported to be a volcanic and relent- 
lessly visual experience, living mem- 
bers cEvin Key and NIvek Ogre bring 
only two discemable differences to 
Dresden. Key's live drums affix a hint 
more warmth to versions of Testure and 
Warlock, complete with proper sam- 
ples. Ogre still barks shards over the 
psychosis, but less vocal bending on 
Killing Game and Love In Vein make for 
Interestingly emotive facsimiles. If the 
concert photos Inside don't leave you 
wondering why a multimedia end was- 
n't added, some very Dave McKean art- 
work by Dave McKean and the feeling 
that maybe it ain’t dead yet mark this 
bone as prime pickings for anyone who 
had smothered hope of hearing the 
pups brap one more time. 

-TD 


rWUMPSCUT: 

Wreath of Barbs 
METitopoLis Records 
"We will all die in the line of corpses'' 
proclaims Rudy Ratzinger, better known 
in these and other parts as :Wumpscut;. 
The brooding scientist behind the elec- 
tronic holocausts of Eevil Young Flesh 
{Rm^^) and Bloodchild (/?M#16), 
Ratzinger is found once again playing 
with dangerous chemicals to bring 
about the searing dark wave of songs 
like Deliverance, Wreath Of Barbs, Dr. 
Thodt, Mankind's Disease and too many 
others. Devoted to elaborating themes 
of desperation and isolation, :Wumps- 
cut: adds dance beats to grey. Industri- 
al vistas and the biomechanical terrors 
witfiln them. The resulting music Is a 
brilliant and disturbing post-modern 
commentary on the beauty of bleakness 
and the fire that smolders in every heap 
of ashes, even those made of human 
bones. 

-GC SSSSS 


ZIRCO RESHIFE 
Strain 2C B4U 
(Independent) 

J. Fishead is a twenty-something dan- 
ger down of a sort who also designs his 
own artwork and costumes and writes 
and performs his own music. Less 
creepy and gloomy than sinister (in a 
fun, clownish kind of way) Strain 2C 
B4U comes off as a manic collection of 
sentiments expressed through music - 
exactly what a clown might sound like if 
he could only speak through his Instru- 
ments. Although I wouldn't call this hor- 
ror music by any stretch of the Imagi- 
nation, he gets close on tunes like Dr. W. 
Reshife (elegant and wicked). Zomblina 
In The Diabolical Lab (quiet and creepy), 


sUore Audio Dlxme on page 77 
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GOTHIC INDUSTRIAL MADNESS 
Various 
Cleopatra 

Loaded with some forty videos, live perfor- 
mances, and old promo clips. Gothic Industrial 
Madness brings visuai aid to an otherwise good, 
long Industriai mixed tape. Usual suspects Elec- 
tric Hellfire Club, F.LA, and Neubauten mix up 
the high-end industriai with pallor and pout from 
Goth-heads Leaether Strip and Spahn Ranch 
(acting twice as Manson than Marilyn with a 
sadist take on Locusts). No shortage of madness 
either, compiiments of a looong live Throbbing 


Gristle performance and William Burroughs' sar- 
castic blast on Americanism. Psychic TV’s God- 
star, an oddly pop-styled ode to Brian Jones, 
comes complete with cool old Stones footage. 
But by far the best overall A/V contribution 
comes from Die Krupps' To the Hilt, a bouncy 
one-take video featuring Satan and a couple of 
old men boppin' to the beat. As for the rest 
expect the expected. The flipped negative rou- 
tine and an onslaught of nuclear explosions, 
weird nebulous imagery, a lot of B&W, over 
exposure and girls in fishnets (more please!). 
Previously split over three separate VMS tapes, 
there's a bit of everything for the cloaked set on 
Godtic Industiial Madness, a generous three 
hours of devilry worth a peek for the right price. 


EMPERDR 

Emperiat Live Ceremony 
Candlelight 

One of the big problems with black metal is that 
for all its inherent theatricality, very rarely does 
any of it manifest in a live environment (and, by 
the way, I don't think Mayhem's Maniac putting 
cigarettes out on his arm really counts). Case in 
point is this DVD for Emperor's recent live under- 
taking. There’s little doubt in my mind that 
Emperor are one of the blackest black metal 
bands of all (which is quite the statement con- 
sidering the endless 
number of these 
bands), but that doesn’t 
change the fact that 
Emperial Live Ceremo- 
ny is what it is - a 
heavy metal concert. 

Actually taken from ten 
or so odd stages, this 
DVD documents the 
band’s worldwide tour 
in support of IX Equilib- 
rium. The footage is 
shot semi-protessionally in a hue of blacks, 
grays, and blues, and it is nicely cut to give the 
appearance of a scripted video. An obvious 
abundance of overdubs helps in the audio 
department, giving a crystal clear sound akin to 
the CD version of ELC, an even balance of sonic 
brutality, murky moods, diabolical passages, and 
ice-cold soundscapes. Adding to the rumour that 
a lot of that clarity was added on in the editing 
room is the recent announcement that Emperor 
will now remain a studio entity only. At the end 
of the concert is the 1 996 scripted video for The 
Loss and Curse Of Reverence, which has the 
band dressed in Dungeons & Dragons costumes 
in a particularly ridiculous, yet oddly entertaining 
moment. There are a series of extras on Emper- 
ial Live Ceremony, but they are pretty basic and 
hardly make this DVD a Special Edition. The 
discography contains limited information, and 
the web links will take you to the DVD’s produc- 
tion team. Also included are a collection of stills 
and some screensavers, but after watching the 
entire concert, these features hardly seem 
worthwhile. If you worship black metal you’ll 
want to pick up Emperial Live Ceremony for a 
long overdue mastering of a legend in the 
underground of dark music, but the casual col- 
lector will soon realize that beyond the music, 
there's really nothing on this DVD to hold your 
attention. -AL XS: 
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Single Hoop The Boogeyman (loud and 
threatening) and The Texture Tribe 
(restless and menacing). Other pieces 
like Three Dreams and Birth In 3 Minor 
elevate this well above the genre but 
that’s entirely a good thing. Anyone who 
ever dug the sounds of Cirque Du Soleil 
(especially in their darker incarnations, 
like Quidarrfi will find a kind of solace In 
the musical circus of ZIrco Reshife. 

•GC SSSS 



FRONTLINE ASSEMBLY 
Epitaph 

Metropolis Records 
Anyone with an ear for early industrial 
will know Frontline Assembly (and, by 
the way, even if you don't share those 
inclinations, you ought to acquaint your- 
self with this band). Early assemblages 
were anarchic experiments in sound 
and energy, much of it angry, much of it 
dark. Things have changed over twenty 
years, however, not least Bill Leeb's 
current musical interests (notably 
Delerium, which though good. Is hardly 
the stuff of FLA). Nevertheless, it’s 
patently obvious that Epitaph does bear 
the mark of Delerium-llke stylizations, 
which seem to blunt the sound that was 
once so aggressive and so chaotic 
while allowing for a greater depth of 
experience. Epitaph is, as the title sug- 
gests, the group’s swan song but we’ve 
been around long enough to know that 
nevermore never means what it did 
when Poe’s Raven said it In the event 
that it is, however, then this album will 
make for a heartfelt farewell. 

-GC 



GIRLS UNDER GLASS 
Frozen 
Van Richter 


Girls Under Glass blew the gates off the 
Drome a couple issues back with a 
searing industrial techno take on Car- 
penter’s Halloween theme (from their 
first North American release. Night- 
mares). Mind you. the metrical chum 
and relenbessness we dug on that 


album gives way to a more lucid wet 
dream paralysis of their latest effort. 
Basically, Frozen is a glorified single 
which features five old tracks and a 
sprawling guitar-driven cover of the 
recent Madonna single. You have to look 
really closely at the album cover to 
notice the near invisible image of a skull 
bleeding out from cobalt clouds and 
seemingly endless glacier tundra. The 
overall vibe suspends subconscious 
sorrow in favour of awakening opti- 
mism. playing the two off In mostly light 
goth arrangements, with a slice of 
ambient flavour. Pans of darkwave or 
s^th-laden industrial should check out 
the remix of Wings by Bruno Kramm of 
Das Ich (/?A#23). And while Don’t Be 
Afraid works beautifully In ambient 
melodies and downy layered vocals 
from singer Zaphor (and an uncredited 
female voice), the remaining four most- 
ly indifferent goth rock re-orchestra- 
tions feel like an overly reflective step 
backwards. -TD SS1/2 



FANTdMAS 
Director's Cut 
Ipecac/Caroline Dist. 


If you’re not sure who Mike Patton is. 
then you need to crawl out from that 
tombstone right about now. After Faith 
No More sputtered out Patton has been 
using his vox talents to generate a 
cyclone of ear bleeding circus-thrash. 
Not unlike his other gig with Mr. Bungle 
(or his two solo albums). The Fantomas 
leaves you with a headful of Lost High- 
way- scrambled and on rewind. Joined 
by Buzz Osbourne (The Melvins). Dave 
Lombardo (Slayer) and Trevor Dunn (Mr. 
Bungle), Patton composes a brilliant ode 
to classic and obscure soundtracks, 
most of them from horror flicks. Themes 
from The Godfather, The Omen. Rose- 
mary's Baby. The Devil Rides Out and 
Night of die Hunter are spun off into 
spooky speed metal and stop-and-go 
thrash variations, all the while main- 
taining a semblance of the original 
scores. Top cuts; Spider Baby, which 
could be this years’ monster mash with 
Patton’s Vincent Price imitation; Henry: 
Portrait of A Serial Killer and Der Golem, 
both of which show that these guys are 
not about scratching the surface - they 
go the distance by adding campy 
sounds and haunting lyrics. What’s 
most impressive about Director's Cut is 
the degree to which The Fantdmas have 


done their homework on these "re- 
imaglnations^ Soundtrack aficionados 
be warned: shrilling vocals, jack-ham- 
mer guitars and blast beats don’t make 
for an easy experience but. then again, 
neltiter do the films. And that’s a good 
thing. 

•GP SSSSS 



ALICE COOPER 
Dragontown 
Spitfire Records 
Even though of late, bad ol’ Alice has 
made an attempt to recapture his 
g(l)ory days as rock and roll’s ultimate 
villain, he’s decided to do so by mining 
his heavy metal roots rather than the 
sounds of his classic Cooper period. 
Dragontown Is his latest bout with rele- 
vance and, truth be told, better half 
wins out this time around: Triggerman is 
a single if we ever heard one, Sex, 
Death And Money is typical Cooper 
fable, Dlsgraceland is a cool homage to 


the King and It’s Much Too late is a 
throwback to early trooper, an homage, 
perhaps, to times long gone. Lyrically, 
Cooper seems as devoted as ever in 
adding to his still-growing cult of per- 
sonality by switching masks like I Just 
Wanna Be God. The Sentinel and Fanta- 
sy Man. Granted, he won’t be reinvent- 
ing modern rock, but overall Alice 
proves that he’s not content to sit in his 
coffin and bask In past glories. Drag- 
ontown is progressive in its own way, 
even if there are less bats and devils 
here than strippers and cigar-chomping 
tycoons caught up in dark Coopertown 
morality fables. 

-GC «Sl/2 



SLIPKNOT 

Iowa 

Roaorunner 


Wearing gruesome masks and falling 
on Satanic imagery may not be the 
most original concept, but the fact Is, 
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Slipknot have re-invented metal into 
something uniquely their own. On Iowa, 
these nine guys crank the evil quotient 
to 11, with death metal influences get- 
ting all that much deadlier courtesy of 
some very dark production values. 
Vocalist Cory Taylor's singing ranges 
from a whisper to a bloody scream - 
with all the rage of an angry and mis- 
understood hayseed. Songs like The 
Heretic and Everything Ends are straight 
devil horn anthems: Gently is anything 
but, and the fifteen-minute Iowa is a 
love ballad for the dead. Aside from the 
radio candy of Left Behind. Slipknot 
proves they live for extremes with lyrics 
like ‘I wanna slit your throat and fuck 
the wound.” Still wondering what three 
percussionists, two guitarists, a bassist, 
lead vocals, a DJ and a sampler can do 
when they’ve traded in any semblance 
of humanity for pure unbridled audio 
horor? Check out Iowa, the ...And Jus- 
tice For All of an otherwise lame nu- 
metal decade. 

■GP SSM1/2 



MONSTROSITY 
Enslaving the Masses 
CoNouEST Music, Inc. 

Note to Monstrosity; please refrain from 
using band photos on all future promo- 
tional material. Man, are these guys 
ugly! Beauty really is in the eye of the 
beholder, especially for a band who's 
primarily known for spawning the 
career of Cannibal Corpse's George 
“Corpsegrinder" Rscher. Enslaving the 
Masses is a giant two-disc collection of 
early demos from the band's more sim- 


plistically brutal days, while the second 
is a live album featuring many of the 
songs on disc one. If death metal is your 
thing, there should be more than 
enough here to keep you happy. The 
unlistenable technicality of recent 
releases is absent, and everything fits 
together nicely in a sea of double bass, 
cookie monster-death vocals, and dev- 
astating breakdowns. All the expected 
death metal bases are covered in songs 
like Rnal Cremation, Maniac, and The 
Burden Of Evil, although it’s pretty obvi- 
ous tiiat the lyrics were meant to come 
in second to the requisite musical pun- 
ishment. Still, given the overflow of 
bands in the genre, it's nice to hear 
something not too bogged down in 
musical excess and more in touch with 
its bloody heritage. -AL 



PIG DESTROYER 
Prowler in the Yard 
Relapse Records 

I never understood this band's name, 
but Prowler In the '<^rd sees these 
bruisem progress from standard grind- 
core to one of the all-time sickest bands 
in existence. The music is pure vio- 
lence. and has a Discharge-like quality 
of reaching track number five when the 
listener thinks he's still on the first. The 
album art. meanwhile, is gory beyond 
belief and the story on the inside will 
make your skin crawl. Lyrical subjects 
run the gamut on loneliness, heartbreak 
and revenge, all souped up by some of 
the sickest and most disturbing phrases 
ever. Extreme music lovers will love 
Prowler In the Yard purely on its uncan- 


ny level of violence and ability to cap- 
ture horrors beyond the gore grind 
genre. In fact, I'm surprised two of the 
members even have long hair. 

■AL mai/2 



DECEASED 

Behind the Mourner’s Veil 
Reupse Records 
Deceased has always been as much 
about horror as about retro metal (i.e. 
living in your parent's garage). 1997 
saw the release of Fearless Undead 
Machines - an eleven piece concept 
album based on Romero's Living Dead 
trilogy - and last year's Supernatural 
Addiction was inspired by everything 
from Tales From the Crypt to Edgar 
Allen Poe (see Behind the 

Mourner's Veit shows all the signs of 
keeping up the Halloween tradition 
with tracks written around ’70s horror 
films (It's Alive), a tale of a little boy and 
his graveyard (The Mausoleum), and 
some fun covers (Zombie Attack). I've 
always stayed away from this band for 
their greaseball/ high school arcade 
mentality, but a little bit of melody and 
a lot more self-awareness made 
Mourner's Veil a keeper. Included is a 
video for Elly's Dementia - can you 
guess which horror film inspired it? 

-AL «Sl/2 




DARK THRONE 
Plague WIelder 
Mdonfog 

In the past Dark Throne has brought us 
some of the rawest, raunchiest black 
metal ever, coupled with a very creepy 
and cool Satanic/vampiric Imagery. 
Given the length of time that they've 
been at it one might argue that maybe 
the band should have learned how to 
produce an album by now, and maybe 
they’d be right ^ague Wielder does 
seem a bit too primitive by today’s stan- 
dards, and certain songs sound identi- 
cal, which Is something of a problem 
given that they sit around the eight- 
minute mark. Dark Throne will be 
remembered for creating some of the 
blackest atmospheres In the genre, but 
a very shady band history and a gim- 
mick that went from hair-raising to bor- 
ing are reason enough to move on. 

-AL M 



BEAUTY IN 
DARKNESS VOL 5 
Various 
NucLfAR Blast 

Nuclear Blast brings eighteen to the 
round table on the latest Beauty In 
Darkness compilation, a mostly heavy 
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guitar-driven. Gotti-inspired collection 
of tracks about love and human sad- 
ness from across the Atlantic. Culled 
mainly from the darker corners of Rn- 
land, Germany and Italy. Beauty covers 
the Euro scope of heavier goth rock 
with threads of black metal and Indus- 
trial sewn in for measure. The righteous 
side of black metal comes via Dimmu 
Borgir’s Puritania, but Nevermore’s 
wank-fuelled power ballad Believe In 
Nothing taints the mix with Warrant- 
styled histrionics and overblown vocal 
posturing (you can actually hear these 
guys posing). Like so for Rnnish former 
death metalers Amorphls. doing their 
version of what Corey Hart might sound 
like if he wore his black lipstick at night. 
Also, beware of two deplorable cover 
songs that actually fall to make Abba 
and Tori Amos sound even slightly cool- 
er. Some new finds for me in the goth 
arena though, compliments of Lucifire's 
rocked up Pain Song and L'ame 
Immortelle’s mechano offering Judge- 
ment. Theatre Of Tragedy unleash 
another interesting dark tech-take with 
Image, and Crematory's The Fallen 
brings a boot tapping feel to goth 
soaked thrash metal. More good than 
bad overall, Just keep one hand tied to 
the remote. 

•TD SSS 



TRISTAN lA 
World of Glass 
Napalm Records 
I doubt there's anyone out there right 
now who brings the styles of classical, 
Gregorian and black metal together the 
way Tristania does on World of Glass. A 
heavy genre concept spun from metal 
into a tapestry of the ancient and mod- 
em, their album is best described as 
“heavy medieval''. The disc opens with 
high-strung operatics and punching 
powerchords painted with a thick black 
coat of gothic doom metal. But what 
seems to set this apart from most of the 
black pack Is in the smooth give and 
take between four distinctly styled 
vocalists. It's a three pronged vocal 
fusion of guts n' growl, smooth Bauhau- 
sian goth-styled croon and an operatic, 
almost epic Gregorian culmination 
compliments of sole female vocalist 
Vibeke Stene. Pete Johansen, on loan 
from Sins Of Thy Beloved, adds violin. 


While not directly tied to any real horror 
motif, Tristania still find a way to pour a 
thick black sludge of motor oil into a tall 
glass of spring-water and somehow stir 
up a frothy, refreshing pint of Guinness 
in a world of so many Pabst Blue Rib- 
bons. -TD 




DEICIDE 

In Torment In Hell 

ROADRUNNER RECORDS 

Glen Benton, frontman behind Florida's 
Deicide, has an upside down cross 
burnt into his forehead and lives in his 
basement, a lifestyle reflecting either an 
absurd exaggeration of his own self- 
aggrandizement or a miscalculated 
marketing campaign. Even so. Benton 
lays claim to being one of the most 
influential names for death-metal, even 
though he doesn’t much care for the 
moniker, preferring instead to dub his 
music “Satanic rock 'n' roll.” Can't real- 
ly argue with him on that point, since 


there really Is very little death to be 
found amidst his scribbled temper 
tantrums. Instead, Deicide prefers pure 
and simple Satanism, building a legacy 
on a history of attacks from animal 
rights groups, an association with Nor- 
way's Satanic Black Circle, and catchy, 
brutal death-core. "My belief system is 
with Satan, and l blame him for any- 
thing that happens in my life that I don’t 
like.” notes the devll-worshipping 
philosopher. If you like death metal, 
you'll dig the sinister artwork, the famil- 
iar chum of brutal guitars and drums, 
and the occasional splatter song (of 
course, Christian blood is shed). And if 
you're already a fan. you may remem- 
ber that Benton promised his own death 
by 1997. Hal Bet’cha feel pretty dumb 
now. Glen. Not to worry, man, it must be 
Satan’s fault. 

-ALSJl/2 




X-PLUS USA, INC. 

PRESENTS 


1£ ACTION FICURE^"<-^ 


www.XPIusUSA.com 


HARR )^1JSEN 

CREATIONS' 


Also Available from X-Plus USA: 

PotMble CydofK from mq 7th Voyage gt Sihbad 
PomaM Talo« from Jaor »nM the Argooeuti 
PoseabI* Ymir from' 20 mUUon Miles to firth 
tiMfrom The Gofden Voyage cf SmOed 
1Z' Com-CAsjstAi^uo 

Ctntaur fmm The Solden Voyage of Sinbad 
GaifUn fiotn The Golden Voyage of ^nbad ' 

ttaiHrom The Golden Voyage of Sinbad 
Mittoton liom'Sinbad and Ihefye oftlte Tiger 
Vmlj' from 20 V'W'on Miles to iarth 

Godrilla™ from Godeilla’*' fiaids Again 
Ansuirus™ from Godtilla”^ Saids Again 
GodziHa''* from OodefSa w. BtoHante ^ 

Sarlas 1: '(mir, Cydopst, CydopfZ, fifagon. Si(«t«ton SqWer' 
Sariat 4: Centaur, Gfiffin, vVooc^ Won^. Homorfeus 
Sarias 5! Slue Ghoul. Rer^.Gboyl, Greer) Gbopl Mrnoipn. . 
Giant Walrus. Trog, Guardtah of the Shrine 


Check out our website for Chess Pieces and our newest 12'| statues 
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latest Nitro and Band merchandise please go to 


www.nitrorecorcis.com 

Visa and ^Mastercard accepted. 
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GAMES BY MAICOPECOTA 

lUlES: CUfHIVORE IS GIE«I OMIiyOIIE IS 0( VEGtII SSCIS 


Zombie Planet! 

RESIDENT EVIL CODE: VERONICA X 
Capcom 
Play Station II 

The fave game for 
lovers of all things 
rotten and shambling, 

Resident Evil staked 
a claim when it man- 
aged to put the fear 
back in video games. 

Capcom, of course, 
was set to ride that 
puppy to sequel hell, 
and thus we have this, the most recent 
incarnation in the “zombies are out to get 
you!” video game saga. How many times 
can you kill a zombie? Answer: As long as 
Capcom keeps putting out Resident EviP. 

This version for the Play Station II is def- 
initely a genetically enhanced version of 
its siblings. Graphics are pumped up as is 
that inescapable feeling that you're being 
watched by things not quite living, but def- 
initely interested in your innards. The set- 
ting: a decrepit zombie town. The 
premise: kill zombies. The effects: no 
more gruesome than previous releases. 

You play Claire Redfield, who must 
search out her brother and lay waste to a 
bunch of shambling undead. There is a 
second half to the game where you play 
brother Chns, who's also on a mission to 
kill zombies as well as do battle with arch 
nemesis Wesker, who also likes to kill 
zombies. 

The multi-platform Resident Evil series 
has sold more than 18 million copies and 
you can expect the franchise to debut the- 
atrically sometime next year. The movie is 
to be titled Resident Evil: Gound Zero. 
Somewhere, George Romero's phone 
must be ringing.... 

PLAYABiLitY: OmnivoRf 

Graphics: CARjiivoRf 

Shivers: CARjilvoRf 



Endangered Species? Who, Me? 

EXTERMINATION 

BY DEEPSPACE and SONY COMPUTED ENTERTAINMENT 
PlayStation II 

www.scea.com 

Deepspace and Sony serve up their version of 
Resident Evil in a dish of dark delicacies called 
Extermination, which doesn't quite put you in char- 
acter (rather, it puts you a few steps behind him). 

The setup: your elite Special Forces Marine crash 
lands into chaos at a military installation tucked in Antarctica. It doesn't take long 
before you realize that a flying slug-like menace is spreading a virus that slow- 
ly turns people into hideous mutants. Your self-proclaimed mission at this point: 
rid mankind from the threat of these genetically engineered abominations! 

Extermination is actually a blend of action and problem solving, though with a 
title like that it’s no surprise to learn that the game weighs more to the “shoot- 
em-up” side of things. All chances at suspense are pretty much obliterated by 
the hardware: a fully customizable assault rifle where you can add different 
ammo, a flame-thrower, night-vision scopes and more. 

With the requisite horror angle comes some requisite gore, the gross out being 
resen/ed for a particularly nasty attack, wherein the slug jumps on your charac- 
ter's body, pumps you full of virus all the while ballooning itself up till it explodes 
in a shower of bug guts. 

Although there is plenty of blood, the anatomical detail isn't there when you 
get up close to mangled bodies; sorry gore fans, no intestinal track spilling out 
or spleen dangling. Still, the game is fun and challenging to play though not 
hardcore enough for us spooky types. 

PLAYABiLitY: OiiinivoRf Graphics: OmnlvoRf SMivERs: OmnivoRf 


B Movies Card Game Gets an A 

GRAVE RDRRERS FRDM DUTER SPACE 

BY Z-Man Games and Stephen Tassie ■ 

Card Game 

The Secret Sucking Lust of 
Dracula's House*. The Terrible 
Revenge of the Mysterious 
Pagan Creature*. Heard of 
these films? Neither have we! 

But that didn't change the fact 
that we laboured to get them 
made, that's right, with a bud- 
get. a cast, a location, you 
name it. Oh. and most impor- 
tant of ail. with Grave Robbers 
From Outer Space, a new game that brings a B-movie vibe to a game of 
cards, best reserved for long bus trips and weekends at the cottage. 

The game is structured, but if you can get through the (small) rule booklet 
and give it a go. you're in for a hilarious time. Basically, players are handed 
cards which present an assortment of characters (Nymphomaniac Cheer- 
leader, Big Dumb Jock), props (Shotgun, First Aid Kit), locations (House By 
the Cemetery. Old Church), creatures (Carnivore Slug. The Gym Teacher), 
and Special Effects. Everyone is trying to achieve fame (or infamy) by com- 
pleting a film with a title such as the aforementioned and ripping off (or just 
plain offing!) each other in the process. 

Add to that some carefully crafted event cards and you have a lot of 
unpredictability thrown into the bargain. Not unlike shooting your very own 
B-flick! 

Grave Robbers From Outer Space is basically a good old-fashioned card 
game with a bad old sense of humour, just the way we like it. Unless you're 
truly bloodless, you can't help but have a great time. 
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L,ITTLE; E;VfL, JHIjNiGS 

VOL,UME V 


Bite Size Tales of Terror to Chill Your Bones! 


7^ 


m 
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tf/ritten & Produced by Frank Macchia & Tracy London 

'The audio version of classic horror comics!" 
Frank Oarabonf- Director of The Green Mile' 


Enter a world of fear and terror as Little Evil 
Things, Volume V continues the award winning 
series of original horror stories with 
contemporary music and effects, featuring five 
new tales of terror to freak you out! It's this 
perfect marriage of words and music that 
ultimately sets an effective and creepy 
atmosphere for these vicious vignettes. 

Modern Audio Horror Stories with Music Accompaniment 
visit our website at 
www.littleevilthin9s.com 

available in Canada at www.Clia|>ters.ca 
available in USA at mviv.Amazon.com 


"A work of pure genius...a fresh new sound"- Album Network 


"The best one yet.. .very cool & very scary!!" 

George S. Clinton- Composer for "Austin Powers" 


W See ^ 

the SpoUsd Little Rich 
Girl ^ef eefen by the 
Subterrmeen Ceaeibels 
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SCARY TALES TOYS 
US $14.99 • $19.99 


Now that's more like it! Who ever thought that Lit- 
tle Red Riding Hood and Alice In Wonderland were 
anything other than nice little stories about ail the 
menace and depravity and psycho-sexuality lurk- 
ing in the world, anyway? The true moral to those 
stories should have been that everyone's a 
sicko, especially the nice people who wrote 
them. But leave it to the troubled youth at 
Mezco Toyz to bring all that pent-up anxiety 
to the surface! Gaze at Lil' Red Riding Hood 
like you’ve never seen her before! Know 
the true madness of the Mad Hatter! 

Cower before the lunatic eyes of White 
Rabbit! Your childhood is coming 
back at you, all twisted and evil, 
just like you’ve been trying to for- 
get... only now there is no 
escape! MUAHAHAHAHAHA! 
Available from 
www.mezco.net. 



BORN OF THE NIGHT GOTHIC 
FANTASY CALENDAR 2002 
US $12 

Yessir, 2002 promises to be a year of 
specters, goblins and pale-faced vam- 
pires. That’s doubly true if you happen to 
own Born of the Night, the only calendar 
in existence to showcase Joseph Vargo's 
truly ghastly, yet oddly romantic works of 
art. Put this on your wall and ring in a 
year or perpetual midnights: spring is a 
Vampire Bat; summer, a Necromancer; 
autumn is a werewolf; and winter is a 
winged skeleton. Includes traditional holi- 
days and all important events related to 
the children of the night! 

Available from 

www.monolithgraphics.com. 



No. Gargoil isn’t mouth wash for the goth set. even if Goth Oil is exactly as 
the label says. This pair of ghoulish perfumes are everything you’d expect: 
musky and exotic, they’re perfect for those of you predisposed to dress up in 
funeral wear 24/7. 

So show them that you care about more than just wearing black; just one 
pinch of these oils will add a hint of cemetery earth to your repertoire of sultry 
potions! Definitely not available at Shopper’s Drug Mart, but exclusively 
from Planetary Vapors at 617-267-2315. 
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H.R.GIGER 2002 CALENDAR 
US $14.95 CAN $23 

Start the new year off on the dark side 
of the bed with a monthly homage to 
genre meister H R. Giger’s true works of 
macabre genius. This calendar has it all; 
from classic Giger pieces like Spell II. to 
biomechanical mic stands designed for 
Korn and Alien III blueprints. A host of 
trivia - A//en-related and othenwise - fill in 
365 days of Giger-lore. 

Available from 

www.morpheusart.com or call directly 
at 310-859-2557. 
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MARRS MEDIA INC. 

1 666 ST. CLAIR AVE. WEST, 2ND FLOOR 

Phone 


E-mail 



Street Address 
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1>IE LOTTERY 

USA 1948 
bv Shirly Jackson 
THE NEW YORKER 


I nAugust 1948 The New KjrAvr published a short story that cre- 
ated a sensation and outraged its readers. Amid a deluge of mail 
(more than the magazine had ever received regarding a single 
story) were letters decrying the fiction as violent, distasteful 
and pointless. Many readers demanded that their subscriptions 
be cancelled. But some lauded it as brilliant. At the author’s New 
England home. too. envelopes piled up, addressed to “the lottery 
lady.” many of them containing hate mail and accusations that 
brought author Shirley Jackson to tears. 

The Lottery is only twelve pages long. At the outset, the scene it 
paints is idyllic; a warm 
spring-summer morning on 
which a village population 
gathers in the town square 
for a yearly event, a lottery. 

Amid the chatter and pleas- 
antries of the adults, the 
children go about gathering 
stones, and piling them in 
the town square. The lot- 
tery, we learn, is a village 
tradition, and a very old 
one, for which the enthusi- 
asm of some is waning. 

Some of the early objects 
and trappings of the ritual 
have been given up. but the 
villagers still proceed duti- 
fully. and everyone helps 
out. Names are taken of the heads of families, and of family mem- 
bers. 

As representatives from each household begin to draw for their 
families, the pleasantries become edgy, giving way to subtle conflict 
between tradition and dissent, disguised in nervous small talk: 

“Some places have already quit lotteries,” Mrs. Adams said. 
“Nothing but trouble in that.” Old Man Warner said stoutly. “Pack of 
young fools.” 

But naturally, tradition wins out. Gradually, one thing becomes 
clear: this is a lottery you don’t want to win. 

The “winners” are declared: the Hutchinson family. Bill Hutchin- 
son’s wife begins screaming that the drawing wasn’t fair, but the 
townspeople, we imagine, have heard it all before. The Hutchinsons 
and their children each draw obediently, taking slips of paper from a 


decaying black box. The crowd 
is relieved as the young children 
reveal their slips to be blank, as 
is their father's. Hutchinson's 
wifehas “won.” and on her slip 
is a large black circle. The 
crowd clears a space around 
her. and begins to pelt her to 
death with stones as she 
screams her final words: “It 
isn’t fair, it isn’t right!” 

Horror is often about victims 
and outsiders. Usually, it is the 
outsider who poses a threat to 
the potential victim, but here 
the outsider is one and the 
same, determined at random, 
and brutally, efficiently dis- 
posed of. Powerful as it is, it may be difficult, more than fifty years 
later, to imagine why this story would provoke so much consterna- 
tion. But consider that the cultural Zeitgeist of 1948 America, in the 
aftermath of World War II, and in the thick of the Red Scare, was one 
that made the issue of cultural scapegoating very poignant. The 
moral vacuum at the heart of this town’s tradition is plain to see, but 
it is the townspeople’s “better them than us” attitude, their gleeful 
acceptance of their own murder ritual, which is so unsettling. A pub- 
lic stoning once a year is a ritual for which parallels can be found in 
many cultures, especially the “civilized" ones, where ritual and the 
letter of law have ample 
opportunity to eclipse rea- 
son. 

The Lottery was not to be 
forgotten in the decades fol- 
lowing its release; in fact it 
has made its way into short- 
story history as well as the 
English curricula of many 
high schools. But not entire- 
ly without controversy - 
right-wingers have often 
accused it of blaming vio- 
lence on religion, which it 
does - but never explicitly. 
The Lottery's fountain of 
youth lies in its simplicity: 
its allegory and moral 
didacticism are not specific. 
When asked to explain it, Shirley Jackson dismissed it as “just a 
story.” But it is a story that gets to you. The creeping horror of its 
premise feels so true because, what if there was .something com- 
pletely amoral as accepted tradition in your society? And if only you 
saw it. what could you do about it? Not a damn thing. 

Evidence that The Latter}- is unassailable as a horror classic: 
Stephen King speaks reverently of it in Danse Macabre. Clive Bark- 
er devotes an entire chapter to its author (most famous for her 1959 
novel The Haunting of Hill House) in his A-Z of Horror and. most 
recently, it received a clever nod in Marilyn Manson’s Man That You 
Fear video, all of which have helped clear the story’s path on its road 
to immortality. 

Roland Brown 
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THE ULTIMATE HORROR 
EXPERIENCE! 



“A 

unique anc( 
essential 
collection” 

C(iv« Barker, director, 
■'Hetlraiser" 
ond "Candyman" 


"A 

Great 

digital 

nigiitmare 

-lobe Hoof^er. director. 

"Iti# 1e«os Cfiamsow Mossocre" 


NOT RATED 




OWN THE DVD OCTOBER 2"“ 


1b of the most insane norror scenes 
ever to appear on film... all in one collection 
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